














— every fine print lies the important factor of 
developing. And many a beautiful picture owes a 
large share of its success to careful development of both film 
and paper in one of Agfa Ansco’s prepared developers. 
Here is one of them: 


Agfa Ansco 125 Paper and Film Developer 
Famed for the brilliant prints it produces, Agfa Ansco 125 
permits wide manipulation during development. 

Normal developing time with Cykora, for example, is 11% 
minutes at 68° F. 

Greater print brilliance can be achieved by shortening ex- 
posure slightly and lengthening development. Reversing 
this procedure with 125 produces greater softness in the 


print. 


Use 125, too, when brilliant negatives are desired. It’s avail- 


able in several handy sizes. 


The story behind the picture 









There are a number of others your dealer can tell you about. 
Agfa Ansco 17 and 47, for film, and 103 for paper are three 
more he has in stock. Choose yours—and for optimum 
results use them consistently. Agfa Ansco, Bing- 


hamton, New York. 





Agfa Ansco 
DEVELOPERS 


KEEP YOUR EYE ON ANSCO — FIRST WITH THE FINEST 
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The little old lady was bent with the weight 
of the years, her face lined with care. You 
saw her kneeling in the church. The sun, 
through the stained glass windows, caught 
the highlights in a wisp of white hair. Here, 
you thought, was a picture of simple drama. 
You asked her to pose for you and dupli- 
cated as closely as possible the scene as 
you saw it. You used Defender Film in your 
camera and a Defender Paper for the final 
print. It was a great picture. 

But this is 1943, and a world is at war. As 
you look at that picture you see more than 
a good salon print. You see the streams of 


PHOTO BY U. S. ARMY SIGNAL CORPS 
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Photography mirrors 


an America worth 
fighting for 


A Defender advertisement dedi- 
cated to one of the freedoms for 
which America fights... and which 
American photographers have re- 
corded so often with their cameras, 


refugees that have sought religious free- 
dom in this land. Old folks like this whose 
sons and grandsons are fighting to bring to 
all the world the freedom of worship that 
has made America the promised land of 
the oppressed. 


Defender 


DEFENDER PHOTO SUPPLY CO. + ROCHESTER, N. Y. 
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as | A NWAZ/ WATERLOOS, 50 the withering attack on Stalingrad 


through Nazi eyes—on captured German film! Advance behind roaring flame 
_._ throwers! Blast your way forward with rifle and grenade. Watch the big guns 
8 spew tons of steel into the embattled city. Then... on Russian film. .. see the 
uma greatest disaster in German military history. See the heroic Russians crush 
Hitler’s hordes. See top ranking Nazi officers caught like rats, bowing before 
their Russian captors. Here is a living record of a victory that will live through 


SANWKS WW ACTIONS Join the Yanks as they thunder into 


battle! Know how it feels to have a Stuka swoop down on you. Man an anti- 
aircraft gun and knock dive bombers into flaming wreckage. Watch the most 
amazing tank battle ever filmed—with both sides in camera focus! Ride in a 
strafing fighter as it blasts troops, tanks and trucks. Fly out to sea... smash an 
Axis ship with cannon fire and watch it blow up before your eyes! Own this 


epic of American and British fighting fury! Get it today! 


New Castle war films foider, describing 
movies of every important battle action of 
World War II. Check below to receive it. Let 
this illustrated folder help you start your 
World War II film library now! 


r—ORDER FORM=—————————— 


Send Castle Films’ “BATTLE FOR TUNISIA and SURRENDER AT 
STALINGRAD” (both in one film) in the size and length indicated. 



































8mm. 
Osotet . . . $1.75 Name___________ __________ 
Orsotet. .. 5.50 

Address. 

__ 16mm 
Cwotet... 275) ¢,, oo 
Ossotet. . . 8.75 
CJ Sound 350 feet 17.50 ie 4 a _ P.P.6 





Remittance Enclosed (]  ShipC.0.D.() Send Castle Films’ Free War Films Catalog () 
Co 


pr. 1943, Castle Films, Inc. 


RCA BLDG. 


FIELD BLDG. RUSS BLDG. 
NEW YORK 


| 
| 
Resamnndnaiebicinetsth 
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SEND IT TO PENN! 


You can get CASH for the following used camera items! 























SPEED GRAPHICS 
All Models 
We're paying top prices for the items listed because 
ROLLEICORD of the immediate demand for them. If you have one or 
hat you no longer use, send it in to Penn Camera 
XE more t y g ' 
ROLLEIFLEXES NOW ... postage collect ... for appraisal. Our offer 
IKOFLEXES will probably be even higher than you expect. But if 
it isn't completely satisfactory, we'll either return the 
BANTAM SPECIALS equipment, postage prepaid, or hold it on consignment 
for 30 days ... at YOUR price. Don't put it off! If you 
KODAK RETINAS have any of these items, send them in while prices are 
WELTURS, WELTINIS at their peak. Or let us know by mail what equipment 
you have, what condition it’s in, and the price you're 
LEICAS asking for it. 
6x9 9x12 DOUBLE 
EXTENSION CAMERAS Send It to PENN...Today! 
CONTAXES, LENSES * 
Simm and 16 min A change in PENN Policy! 
PROJECTORS Although we usually list our Used Camera 
Specials on this page .. . fluctuating prices 
8mm and 16mm and steadily increasing shortages of stock make 
this inadvisable until conditions become stabil- 
CAMERAS ized, however, Penn Camera still maintains the 
largest collections of used photographic equip- 
ment in the country. If you will write and tell 
us what used equipment you need, we will give 











you a quotation by return mail. 











* 








* 


FAMOUS FOR FAIRNESS PENNEX KODACHROME SLIDES 
A remarkable collection of unique Kodachrome 
slides IN FULL COLOR. Featuring 300 different 
subjects. 
50c each, $5.50 per doz. 

' Ten Day Money-Back Guarantee 
Send for a complete listing and order your slides 


soon. If you are not completely satisfied, return 


C A M 7 R 7. EX a HAN G ~ inc the slides within ten days and your money will 


be refunded in full. 











126 West 32nd St., N.Y. C. © LA 4-8715 . - 
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“IN PEACE 





N.Y. i. Training Helped Me Sueceedt”’ 


Says FRED C. SELINGER, Aerial Photography and Mapping Section, U. S. Air Corps 


6¢ J KNEW practically nothing about photography when I enrolled in New 

York Institute. Yet, even before I had completed my course, I had won 

several prizes in exhibitions and contests, thanks to the N.Y.I. ‘learn- 
by-doing’ training and the personal interest and individual coaching of the 
school’s topnotch instructors. Now in the Army, I am doing Aerial Photog- 
raphy and Mapping. No question about it but that my N.Y.I. Training, plus 
the Institute’s recommendation, played an important part in my being assigned 
to this interesting and important work.”’* 


PHOTOGRAPHY PLAYS VITAL WARTIME ROLE 
In Both Military Service and in Essential War Industries 
Never before such an urgent demand for trained photographers in both in- 
dustry and the armed forces. Corp. Fred Selinger is but one of over 450 
N.Y.I. graduates now in photo divisions of Army, Navy, Marines and Air 
Corps, winning commissions and non-com and petty officer ratings. Our 
N. Y. Studios are receiving several times as many calls for photographers 
than we can supply graduates to fill the jobs!. 





TRAIN NOW for YOUR Place in Pho- 

tography and a Sound Future Career : 

Let N.Y.I. experts train you by individual Well-Paid Jobs, 

instruction methods. No classes—you can start Fascinating Careers, 

at once. Learn at our N. Y. Studios or at for Women 

home, in spare time. Courses in Commercial, 

Advertising, News, Fashion, Industrial, Por- heteagect . - eae = 
. : ing good in photography. 

trait, Motion Picture and Color Photography. nee at aie ane tee 

Also special vacation and other short dy TK and successful graduates are 

14-day resident courses. Big FREE illustrated women, Vhomgughy & « 

book, “Photography for Pleasure or Career.” peg srg oo 

Write today. sia inate 











‘ 

*F losis died “Eileen N. Y. INSTITUTE OF PHOTOGRAPHY | 
rom a etter datec edDruary Dept. 99, 10 WwW. 33 Street 

7th, 1943. I New York, N. ¥. | 

| Gentlemen: | 

NEW YORK INSTITUTE | Please send me yous FREE catalog. ft is understood | 

that no salesman will call. | 

a a ee ae eee 

Dept. 99 c | | 

10W.33S8t..New York.N.Y. l NE. cs kn dc nck es 1G kS0 as 2 Se eee a 

TrainingMenandWomen | _ Gir... : ee oe | 

for Success in Pho toge | Check here if interested in special 7, 10, 14-day resi | 

raphy Since 1910 a dent _courses 
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NICHOLSON FILM HANGER 


A moulded plastic film developing hanger 






















Easy to load Clean as glass Secure film lock 
Unbreakable Water repellent Chemically inert 
Light weight Ample drainage 20% faster drying 
Thin as metal Made of tenite Rust and corrosion free 
Pe EUR SK evcderecssiscierasesnces B5 

Se 65 550ke ave sesdgidagesbaeens 85 

DA ft sstway anaes aeeins a eee 85 

Ue 4 09%2sd00s- vse $1.25 








GEM CAMEL AIR BRUSH 


Blow Brush—-“It blows as it brushes as it cleans!” that’s the 
story of the new Gem double-purpose Camel-Air Brush for 
cleaning lenses and film apertures of cine cameras and projectors. 
\ fine camel hair brush is attached to a rubber blower bulb. 


The blower roots out small particles that cannot be seen $}I0 


with the naked eye, and the brush whisks them away. 








GEM LENS BRUSH victory move 


\ better lens brush for less money than you would ordinarily 





expect to pay. 
Extra long, camel's hair set in a genuine all plastic case. Handy 


propel-repel type. You can depend upon it not to — 


WARNS inci estan Suse ho Ata tte eye aLgROED UE 








PRECISE TOP Standard 


Tripod Screw 
Chrome Plated 





\ strongly built, easy operating pan head that 
will pan or tilt in any direction. Positive 
quick lock to hold any home movie camera. 






MAIL ORDERS y 


FILLED : $ he 


32nd Street Near 6th Ave., New York 
ESTABLISHED 1898 











World’s Largest Camera Store Built on Square Dealing 
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‘WHEN A FELLOW NEEDS A BINOCULAR... 


Hold it, boys! Those devils are up to some- 
thing”... Naked eyes might never have seen the 
danger. A whole detachment might have walked 
into death. Thank heaven, ONE pair of eyes in 
this group was NOT naked! 

Wars have always been full of tricks and sur- 
prises, but your boy today is facing the trickiest 
and most ingenious enemies history has ever seen. 


— 


| A PATCH OF FOAM IN THE 
DISTANCE could be any- 
thing — A torpedo, a 
U-boat rising to the 
surface...OR Ameri- 
cans adrift in a life- 
boat. The men in the 
new DE (Destroyer 
Escort) boats must 
know, use binoculars 
to be sure. 













Countless times, he may owe his life to the fact 
that binoculars are constantly on the watch. 
Universal is proud to be one of a few manufac- 
turers now making binoculars for Army, Navy and 
Marines. This work has led Universal to pioneer in 
many ingenious production methods — significant 
contributions to America’s future leadership in the 
manufacture of precision optical instruments. 





BEFORE HE LAYS THAT WIRE! A man at work is an easy target 
for a hidden enemy. This U.S. Army Signal Corps man is 
trained to survey the terrain carefully with his binoculars 
before he starts to reel out that wire. 


REMEMBER YOUR 
PLEDGE TO BUY 
WAR BONDS, AND 
LIVE UP TO IT! 





There’s only one flag 
we're prouder of! 


LAuversat [mera [DRPORATION 


NEW YORK e« 


Makers of Precision Photographic and Optical Instruments + 


CHICAGO - 





HOLLYWOOD 


Peacetime Manufacturers of Cinémaster, Mercury, Corsair Cameras 
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THE LITTLE BOOK THAT’S A 


WITH PHOTO 


* 


The 


G-E PHOTO DATA BOO! 


Actual size, 3 by 5 inches 


(more than 100,000 now 


A companion to the G-E Exposure-meter manual __ 


TELLS how to use your meter to make every 


shot count. 
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FANS! 


in use) 


SUGGESTS easy short cuts to better printing 


and enlarging results. 


EXPLAINS how to make metered-flash shets— 


how to control photo backgr 


You'll like this handy guide to 
better pictures! It’s full of 


ounds, 





practical picture-making tips, 
useful tables, essential technical 
data, and helpful suggestions 
CON ering all angles of black-and- 
white and color photography. 


Slip it into a vest or shirt pock- 
et. It’s designed for quick, con- 
venient reference anywhere—on 
trips, at home, in the darkroom. 


You'll want to use it often 
to cheek film speeds, developing 
formulas, flash exposures, paper 
speeds, filter factors, and other 
data essential to good picture- 
making. Fifty cents at your 
dealer’s. General Electric Co 





Probably your dealer cannot 
now supply you with a G-E 
exposure meter, Here’s the 
reason: Materials and facilities 
are needed to produce equip- 
ment for our armed forces and 
vital war industries. Our efforts 
are being expended to speed 
VICTORY for the United 
Nations. We know you'll un- 
derstand. 








“> 


Schenec tady, N.Y. 
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AMONG THE SUBJECTS 
COVERED ARE: 


Metered flash 

Color filters 

Paper exposure ranges 
Film-value ranges 

Simplified exposure guide 
Flash and flood exposure data 


Color sensitivity classification 
of films 


Filter-factor charts 


Darkroom use of exposure 
meter 


Weight and measure tables 


Use of meter for macrophotog- 
raphy 

Lens formulas 

Projection distance data 











GENERAL && ELECTRIC 


606-115-6336 





Jw 
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Camera Fans! Here’s the BIGGEST NEWS of the Year! 


The | WY fobsvosetedl F-ducational Alliance | 
Now Brings You This Amazing, COMPLETE Py 


PHOTOGRAPHIC COURSE! 


Over 1000 Fascinating Lessons 
Prepared by Over 200 Famous Experts — including 
WILLARD D. MORGAN of Leica fame—WALT DISNEY 
—MARGARET BOURKE-WHITE of Life—and Dozens 
of other top-notch Professionals! 




















Child N RESPONSE to insistent demand, the 
= NATIONAL EDUCATIONAL AL- AT LESS /lustrated 


THAN 


—— LIANCE has obtained the services of the 
plained most distinguished faculty of photographic 
eupente experts ever to cooperate in a course, in- 


LESSON! 





devices work—shown in 
iagrams 


How range finders and other 























Just a Few “High Spots’ 
from the 1000 LESSONS! 


LIGHTING—Arrtificial Lighting for In- 
doors; Lighting for Portraits; Multiflash 
and Synchroflash Photography; etc. 
COLOR PHOTOGRAPH Y—Color Proc- 
esses; Color for the News Photographer; 
Amateur Movies in Kodachrome; Separa- 
tion Negatives; Color Printing, etc. 

FOR ADVANCED AMATEURS—Bro- 
moil Printing, Toning, Carbon and Car- 
bro Printing; Copying; the Paper Nega- 
tive; Developers; etc. 

CAREERS IN PHOTOGRAP HY— 
Newspaper and magazine work, Crimin- 
ology, Pecemaiéuve, Army Aerial Work, 
Studio Management, Advertising and 
Fashion Work. By Margaret Bourke- 
White, Ed Stanley, William Eckenburg, 
Arthur Brackman, John F. O'Reilly, ete. 
MOVIES—S, 16 and 35 mm. Silent, 
Sound and Color Motion Pictures; Pro- 
fessional and Amateur Work; Movies of 
Travel; Wild Life; Animated Cartoons; 
Sound Recordings; etc. 

DEVELOPING AND PRINTING—In- 
clude Enlarging and Photographic Papers; 
Correcting Defects; Classes and Formulas 
for Developers; etc., etc. 

BEGINNERS’ LESSONS—ABCs of Still 
and Movie Photography; How Cameras 
Work; Color and Composition for Begin- 


cluding ranking specialists in the Kodak, 
General Electric, Bell & Howell and other 
world-famous research laboratories! The Al- 
liance is investing hundreds of thousands of 
dollars to bring you the finest Complete 
Home Photographic Course ever offered! A 
single glance at some of the famous names on 
the N.E.A. Editorial Faculty of THE COM- 
PLETE PHOTOGRAPHER will convince 
you of the practical, authoritative, up-to-the- 
minute character of these lessons. (See partial 
list at left.) EVERY field of photography is 
represented. 


You Get the Latest Techniques of Big Pay Experts 


No longer need you search through dozens of 
magazines and books, in the hope of securing definite 
“how-to-do-it” directions for perfect results in Color 
work, in Movies, in Candid Camera and Theatre 
shots, in Portraits by artificial lighting, in Speed 
Sport pictures, and in many other fascinating 
specialties. No longer need you rely upon getting 
haphazard or hearsay information on the latest and 
best methods of Exposure, Development, Printing 
and Enlarging for superb pictorial results. For now 
over 200 famous experts bring you absolutely 
EVERYTHING you need to know for highest suc- 
cess in ALL amateur and professional photo fields. 


NEARLY 10,000 ILLUSTRATIONS 
—432 in “Deeptone” and Full Color! 


Each lesson group brings you Art Prints of extraor- 
dinary salon pictures and American and foreign 
prize winners. Nearly 10,000 pictures and diagrams 
















Generai Editor, 


are accompanied with practical data telling you how 
to produce perfect results in EVERY photographic 
process. 


You May Keep Your Copies of The Complete 
Photographer as a Reference Encyclopedia! 


The editors of THE COMPLETE PHOTOG- 

RAPHER do not expect that you will want to make 
use of all the valuable information offered in every 
group of lessons. Their aim is to provide such a 
wide and varied choice of photographic opportunities 
for pleasure and profit that every member will find 
all the units of instruction which he will ever want 
and need. 
_ You can thus not only enjoy and profit from every 
issue of THE COMPLETE PHOTOGRAPHER 
while the lesson groups are coming, but you may 
preserve them as a permanent 55-volume library, 
providing a veritable encyclopedia of all the im- 
portant photographic information in the world. For 
this purpose the ALLIANCE furnishes at trifling 
cost a special binder for every two months’ issues. 


THE COMPLETE PHOTOGRAPHER Comes to You at 
Regular Intervals and It Brings You This Complete 
Course in Serial Form. 


From 20 to 40 lessons in each issue, with a wealth 
of photographs and explanatory diagrams. The at- 
tached coupon brings you the first issue at the special 
introductory price of only 25c. Succeeding issues 
come to you on the 10th, 20th and last day of each 
month at 35c each, or 3 for $1.00. This most modern 
Photographic Course will be complete in about 18 
months. STOP WHEN YOU LIKE! When you 
mail the coupon with only 25 cents, you do not agree 
to pay for the entire series of COMPLETE PHO- 
TOGRAPHER Lesson-Groups. You can let them 
come to you as long as you please, and stop when you 
please. Mail the coupon TODAY! THE NATIONAL 
EDUCATIONAL ALLIANCE, Inc., Dept. 716, 


ners; Choosing Equipment; Processing 37 West 47th Street, N. Y. 

Made Easy; etc. WILLARD D. 

Literally seed ~~ You Want to MORGAN Copyright by the National Educational Alliance, Inc, 

AnOW 3 3 
Writer, Photog- 
e rapher, Co-Pub- PSS eee ee eer oeer es 
lisher of the Leica 
Manual, Minia- § . 2 . 
200 Experts Include: ture Camera t a oar a —_ seal 
ork, Synchro- ur tirst 
TED ALLAN—Chief of Photography, flash Photog- ’ es 


Columbia Broadcasting System, 
Hollywood. WALTER CLARK—Ph. 
D., F.R.P.S. — Specialist in Photo- 
graphic Research at Eastman Kodak 
Laboratories. ANSEL ADAMS—Pho- 
tographer, Famous Author of 
Articles and Book, “Making a 
Photograph.’”” JAMES WONG 
HOW E-— Internationally Known 
Cinematographer. TORKEL 
KORLING—Specialist in Baby 
Pictures. DMITRI KESSEL— 
Expert Industrial 
Photographer. 
BRADFORD 
WASHBURN— 
Director of New 
England Museum of 
Nat. History. WIL- 
LIAM MORTEN- 
SEN—Internation- 





Only 

















raphy, Graphic 
Graflex Photog- 
raphy, etc. 


OSC TEL 


aly Famous Pho- MEUM Cu mer) eB 





Teacher, and many 
others! 





Without the Slightest Obligation to Continue! 


§ NATIONAL EDUCATIONAL ALLIANCE, INC. 
g°7 West 47th Street, Dept. 716, New York, N. Y. 


i. For the enclosed Special Introductory Price of coy 
25c, please send me prepaid the first issue of TH 
COMPLETE PHOTOGRAPHER containing the et 
group of lectures on Equipment; Composttton of Pictures; 

i Theory and Practtce of Expostng, Developing, Printing 
Sttll, Color and Motton Pictures; Action Photography; 

i Complete Survey of Photography's Opportuntttes—and 
enroll me for eighteen months. You may send me THE 
COMPLETE PHOTOGRAPHER on the 10th, 20th, 
and last day of each month at the rate of 35c per issue, 

i or 3 issues for only $1, until I give you notice to cancel 
my enrollment. For convenience in bookkeeping, you 

may bill me once a month for such lectures as I receive. 

It ts understood that I may cancel at any time 

b and pay only for coptes actually recetved, 

a M 

é Mrs ececcce 
Mi 


Pr. 
iss” (PLEASE PRINT IN BLOGE LETTERS) 





| AGGPOGS. .. ccc ccc ghee Agee es ccecccccesecccccccess 


Please Indicate 
Se ee Ns 50s Ue tsar oe neeco news YourAge Here..... 





12 POPULAR PHOTOGRAPHY June, 1943 qn 








Sy aaa 
oe i a . ch nee 





os MS x ae 








T 
Se 
to 
a 

* _ 2° 
The Ideal Projection Paper 
C 
for Fine Enlargements of Favorite Negatives : 
re 

You weren’t surprised when she joined the WAV ES. Not when 

you recall how she always loved the seashore. Enlarged on Halo- : 

brome, that snapshot of her first “‘voyage” brings back loads of h 

pleasant memories. It’s so clear, deep and brilliant. Every minute : 
Vv 


detail is faithfully reproduced. For Halobrome successfully com- 
bines photographic excellence with cost-cutting processing ad- 


vantages tO give you finer prints with minimum waste. 


or a> 


THE HALOID COMPANY, 896 Haloid St., Rochester, N. Y. 


MAIN OFFICES AND PLANTS AT ROCHESTER, N. Y. 
* Boston Office 141 Milk St. New York Office 330 West 42nd St 
Chicago Office 608 So Dearborn St aalitek>( li olall> Me @haila 1015 Chestnut St 
Detroit Office 144 Lafoyette Blyd Pittsburgh Office 207 Investment Bidg 
los Angeles Office 1206 So. Maple Ave. Son Francisco Office 23 Grant Ave. 
; Washington Office 15th and K Sts. N. W 
Canadian Distributors: Rectigraph Co. of Canada, Ltd., Toronto 
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SOAR ENLARGERS- B=) PRESS CAMERAS 
for PICTURES THAT TELLA STORY — 


This modern B & J Press Camera plus a 
Solar Enlarger makes you the master of 
every picture problem—from the negative 
to a big, pictorial ‘story telling” print. 




















BEY 4x5 PRESS CAMERA 


Choice of the press photographer who must always be sure of his 
picture—and choice of the discriminating amateur who is satisfied 
with nothing short of the best. With a B & J Press Camera you are 
ready for every picture making opportunity. 


LESS LENS 
poo & @ |. ee $5 450 


SAGAR ENLARGERS 


Make your small negatives grow into big, pictorial prints with a 
Solar Enlarger. All the fine detail in your negative, the full contrast 
and tone scale are faithfully reproduced in the print when you work 
with a Solar. Ask any Solar owner. 


PRICES, LESS EXCISE $4[50 
TAXES, START AT —— 


NEW CATALOG NOW READY 


Lists the complete B & J line of cameras, Solar Enlargers, lenses and 
accessories, all of which you can secure through your dealer. Write 
today for your copy. 








MANUFACTURED BY 


al: £ sh, ine, 


223 WEST MADISON STREET CHICAGO, ILLINOIS, U. S. A. 
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FOR AMERICAN FIGHTERS 
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JUNGLE 


It seems unbelievable—but U. S. fighters are seeing the latest 


sound movies, with rich, life-like tone quality, projected brilliantly 
clear right in the middle of the steaming, malaria ridden, insect 
infested jungles of the Solomons. 

The above illustration is based on an actual set-up in New 
Guinea, one of a chain of theatres in which Red Cross Field 
Director James Stewart projects the latest sound films to American 
and Australian front line fighters. 

Today, the Special Service units provide each overseas division 
of the U. S. Army with several complete portable 16 mm. sound 
projector outfits. Films are rushed to the various fronts via trans- 
port planes. In this way, U. S. fighters from the Aleutians to 
Tunisia, who consider movies as important as food, are thrilled 
with the cream of America’s best and latest motion pictures. 


The Ampro Dual Unit here illustrated known as the “J Kit” is 
standard equipment for Special Service Units. In addition, thou- 
sands of Ampro 16mm. projectors are being used in training men 
in the Army, Navy and Air Corps. Ampro facilities are engaged 
100% in producing projectors and other precision equipment for 
the U.S. War effort. Ampro engineering is going ahead at full speed. 
To keep in touch with the latest developments in 16 mm. projection, 
make certain your name is on the Ampro mailing list. Write today! 


AMPRO CORPORATION, 2851 N. Western Ave., Chicago, Il. 








E FEEL pretty proud of photog- 
raphy in America when we re- 


flect on the part it is playing in 
the war. Photography will not win the 
war—planes and tanks, men with ma- 
chine guns, men with welding machines, 
stevedores and sailors, block-busters and 
shrapnel will win the war. But if you 
want to feel proud of your hobby, add up 
the photographic work that helps all of 
these things. 

Training films teach airplane workers 
their jobs faster. X-ray photographs in- 
spect steel plates in General Grants and 
tank destroyers. Shipbuilding needs cam- 
eras for tests, for progress reports. The 
work of block-busters in the industrial 
centers of Germany and Italy, is of course 
recorded by aerial photographs. Color 
pictures detect camouflage. News pic- 
tures spread the story of American war 
might by radiophoto all over the world. 
(For a dramatic story on the transmis- 
sion of pictures with the speed of light, 
see next month’s issue.) The Army and 
the Navy cameramen do everything from 
technical pictures to publicity gag shots; 
they are making a great pictorial record 
of the war, in stills and in color movies 
such as those of the Midway Island ac- 
tion and the Tunisian tank battles. 


bya THE ARMED forces’ and the pro- 


duction front’s use of photography is 


not the whole story. Consider what the 
manufacturers who made your enlarger 
or your movie camera or your light meter 
are now doing: Working often three shifts 
a day to produce not only cameras and 
film and supplies, but achieving a pro- 
duction miracle in vital scientific weap- 
Astrographs for aerial navigation, 
panoramic telescopes to sight field guns, 
height finders for anti-aircraft batteries, 
airplane instruments, and submarine 
periscopes are being turned out by pho- 
tographic manufacturers. The list could 
go on and on, but just glance at the pho- 
tographic names which have already 
earned the right to fly the Army-Navy 
“E” pennant: Bausch & Lomb, Bell & 
Howell, DeJur-Amsco, De Vry, Du Pont, 
Fastman Kodak, Fairchild, Federal, Fol- 
mer Graflex, Gundlach, Hinson, Ilex, 
Merck, Simpson, Universal Camera, Vard, 
Weston. . 


No HAVE the amateurs failed to 
turn their hobby to helping in the 
fight. Amateurs have helped the Civilian 
Defense centers in their training program. 


ons. 


eo ee 


They have contributed stills and movies 
of the invasion coasts for the Office of 
Strategic Services. They have helped in 
the battle of morale by making pictures 
with a purpose. (See the story on the 
projects of the Photo-League in the Feb- 
ruary, 1943 issue.) In this issue we pre- 
sent still another achievement of a cam- 
era club, beginning on page 19, where the 
story “Camera Club Goes To War” shows 
how the amateurs of Knoxville, Tennes- 
see are making posters for the USO, the 
Red Cross, for every American war or- 
ganization that needs photographic mes- 
sages put before the public. 


Ww: FEEL that this article, which 
tells just how the posters were 
made by cameraworkers like ourselves, 
which tells of the value to the com- 
munity, which shows a project for a cam- 
era club, is one of the most important 
features that we have published this year. 
If your camera club, or some individual 
you know, is putting camera and dark- 
room to work in the war effort, we’d like 
to hear about it, for there are many more 
stories like this that need to be told. 

Of course there will be readers who 
will argue with us about this. ‘“Photog- 
raphy is an escape from war... what’s 
a hobby for?” they will ask. They’re 
right. Hobby does help people relax, for- 


get the headlines and the shortages and 
the long work hours. But in the long 
run, we somehow feel, not many of us 
would want a hobby that wasn’t so vital 
a part of American life that it just had to 
help win the war. What do you think? 


F YOU ARE looking for an individual 
I project, not on an ambitious scale, we 
know a worthy cause. The industrial 
scrap drive needs pictures for publicity 
... the kind of pictures that show how 
laundry machinery in your home town is 
being salvaged, or what happens to scrap, 
or a novel way the business firms in your 
community have found to promote the 
collection of industrial scrap. On behalf 
of the Business Press Industrial Scrap 
Committee, PopuLar PHoToGRAPHY is re- 
questing photographers in any part of the 
United States to make and send in pic- 
tures that dramatize or record the indus- 
trial scrap drive. Send your prints di- 
rectly to The Business Press Industrial 
Scrap Committee, 3303 Empire State 
Building, New York City. 

You can do a news-picture job on this 
subject, create a still life, do personality 
pictures, dramatic pictures, or make pic- 
ture stories that will help get in the scrap. 
Remember, the emphasis should be on in- 
dustrial scrap. This is war photography 
you can do.—J.R.W. 


Want to use your camera for war service? Help publicize the scrap drive. 
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WHAT ARE LUMEN SECONDS 


...and what have they to do with picture taking? 








Maybe you’ve thought of “lumen seconds” as an 
obscure technical term .. . too deep for ordi- 
mary use. 


Or perhaps you thought it was the real “low 
down” in rating flash bulbs . . . the expert’s 
way to judge them. 


Either way, you’re just partly right. 


we 


Light plus Time 


Lumen seconds are a definite measure of quantity 
... such as a quart of milk. They measure the 
TOTAL light output of a flash bulb. They take 
into account both intensity of light and dura- 
tion of flash since the light is not continuous. 


Because time and light are prime factors in 
photo exposure, some people may still think 
that lumen seconds are a measure of exposure. 
Disregarding reflector efficiency, this might be 
true when all the flash is used, as in “open” 
flash. But on synchronized flash you use only 
part of this light... at a 1/200 perhaps 60% 
of the light. So, two lamps of the same lumen 
second rating might give you a difference in 
exposure if the intensity of their light were 
distributed as in the curves below. 


200th /200+h 


Same lumen seconds but a big difference in light used 


G-E Midgets wrote a 
new chapter in this story 


Not because Midget G-E No. 5 is a miracle 
flash, but because this new walnut-size lamp 


made it essential to consider reflector efficiency 
... that is “utilization of light,” in addition to 


light output. 


any 
Sa" 


Not how much .. . but how well 


ly 





For when it comes to picture-taking it’s not how 
much light is produced but how well you can 
use it... how much light you put straight ahead 
into the picture zone . . . that counts. 


G-E No. 5 is small enough in size so that prac- 
tical size reflectors, properly designed, can 
make highly efficient use of its light; can 
increase light on the subject 8 to 15 times. 


Bare No.5 () = 
In 64%" 
Parabolic Q 
In 7” 
Parabolic ¢ 
No. 22 in 
good 7“ unit 











Relative photo effectiveness 


Conventional type reflectors for larger bulbs 
increase light only 2 or 3 times; must be much 
larger in size to attain the same relative effi- 
ciency. That’s why Midget G-E MAZDA Photo- 
flash lamp No. 5 can equal and outperform 
many a larger bulb in photo effectiveness . . 
why it can get the picture at 3 or 300 feet... 
why it is taking on many a new job for press and 
military photographers. 


ESSENTIAL FLASH USERS: Remember G-E No. 5 
not only meets 95% of photo needs; it helps 
conserve critical materials. This is one way you 
can help. 


MAZDA Research leads the way 


G‘E MAZDA PHOTO LAMPS 


GENERAL @ ELECTRIC 
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Under the stimulus of war time research 
and production of new optical equipment, 
the post-war photographer will be amazed 
and thrilled with new developments. Truly 
the dawn of a new era in photography. 


Right now, Ilex is engaged in 100% pro- 
duction for our armed forces. Ilex skill and 
precision, now so vitally important to the 
production of shutters, lenses and precision 


SHUTTERS AND LENSES 


HT, 


optical equipment, will one day be devoted 
to peace-time production that points to re- 
volutionary performance. 

In the meantime, let us all do our utmost to 
cooperate with our government in speeding 
the day of Victory. Invest in U.S. Bonds 
and Stamps now for the better days ahead. 


Ilex Optical Co., Rochester, New York 


OPTICAL INSTRUMENTS 
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Photographic war posters entered in the 
Knoxville Camera Club's contest created 
interest when exhibited. 


considerable 


ANY amateur photographers have 
M wondered how they can help win 
the war. They want to serve our 
nation along with the millions of other 
Americans in the armed forces and war 
plants. The Knoxville (Tenn.) Camera 
Club has found one way of doing it with 
its photographic war poster project. 

The idea originated in the resourceful 
mind of Joe Parrott, president of the 
Knoxville group and an old hand at turn- 
Ing out posters. Parrott is a commercial 
artist who runs his own sign shop—but 

side of working hours he is an out- 
standing amateur photographer. He has 
odel portable darkroom in his shop, 

d his prints have won national recogni- 
One of his photographic war posters 

has been widely used in Community War 
st drives. 

The photographic war poster project 
Knoxville amateurs a way in which 
could put photography to work in 

war effort and still learn more about 
ire taking and making. It has taken 
1 so strongly that a section of the 
's annual salon will include the best 
ers. The imaginations of the ama- 





teurs have been captured by the idea, and 
they are constantly trying to improve 
their work and turn out more ingenious 
ones. 

Since Joe Parrott started the idea, let 
him explain it in his own words: 

“I got to thinking that our camera club 
wasn’t doing any work for the war effort 
as far as I could see. Every other organ- 
ization that I belonged to was doing 
something. So, I got the idea that we 
could hold a poster competition, the en- 
tries to deal with various war activities 
and drives, such as the Red Cross, saving 
grease and tin cans, other salvage drives, 
and selling war bonds and stamps. I 


(ne idea fer your chub! 


thought that we might be able to get 
amateurs interested in going out and 
shooting pictures of these activities, either 
on the spot where the drives were taking 
place or making posed shots that would 
tell a story forcefully. 

“T thought that if we could hold a city- 
wide contest and get the newspapers and 
merchants of our city to work together 
with us, we would help the war effort in 
more ways than one. So, in place of our 
usual monthly picture competition, we 
held this Victory Poster Contest. It was 
a test, in a way, since we wanted to learn 
whether or not our members would really 
put the time and effort into making these 


CONTINUED ON NEXT PAGE 19 
































NO PLACE 
TO GO... 
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DIG DOWN DEEP 


7° USO! 


rR eR eS ISN RS 


GIVE TO THE USO 


posters and turn in enough prints to war- 
rant continuing the contest. ’ 

“Almost aS many posters were turned 
in as prints for our regular monthly com- 
petitions. Still better, the posters seemed 
to be more original than previous club 
competition entries—more thought had 
been put into the making of the photo- 
graphs than ever before.” 

The war posters were displayed in the 
heart of Knoxville’s business district at a 
cafeteria which is something of a com- 
munity gathering place. The manager 
and his employes reported that they re- 
ceived hundreds of compliments on the 
posters and that they created great inter- 
est. The posters were displayed in store 
windows in other parts of Knoxville, too. 

A successful idea requires a good foun- 
dation on which to build. So, Joe Parrott 


Charlie Torreyson, TVA civil engineer 
and Knoxville amateur, at work on poster. 
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by Joe Parrott 





ot 


decided to show Knoxville Camera Club 
members what other organizations were 
doing in the way of posters. He obtained 
some Army, Navy, Marine, and other 
government posters and showed them at 
one of our meetings. Then they were dis- 
cussed, and methods of making our own 
posters more forceful by means of col- 
ored letters and borders were demon- 
strated. 

Several camera fans got the idea that 
they were supposed to take a picture, 
mount it on a board, letter the board, and 
then take a photograph of the completed 
work. Parrott, therefore, cleared up the 
situation with the following explanation: 
“What you want is an excellent photo- 
graph that deals with the war effort and 
that has enough dramatic qualities to stop 
the passerby and hold his attention until 


Colored paper is used as a background for 
Joe Parrott's picture poster on the USO. 


WORTH FIGHTING FOR.........by Joe Parrott 


you tell your story. That’s the first thing. 
Second, you must have lettering that fits 
the photograph and sells what you are 
portraying. The copy should be brief and 
so placed on the poster that it does not 
conflict with the picture. Third, the 
poster should be decorated with red, 
white, and blue paper, cardboard, or paint 
either in the form of borders, lettering, 
or cut-out decorations to help put the 
patriotic theme across.” 

The results, right from the start, were 
surprising, especially the original photo- 
graphs, color schemes, and copy which 
some of the amateurs devised. Men and 
women who had never made a poster be- 
fore turned them out good enough to sell 
any war campaign. 

In some instances, getting models for 

(Continued on page 84) 


Another TVA engineer, L. W. Snyder, 
spots the print on his poster to finish it up. 











VICTORY AHEAD. 
NO LAY-OFFS/ 
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VICTORY AHEAD by Joe Parrott 


SAVE AND WIN by Charlie Torreyson 


ing. 
at fits 
are 
f and 
S not 





is for The special display that Joe Parrott "cooked" up for the Victory Book 


Campaign is something to see. Above, he is shown putting the finishing 
touches on a circular picture used in the exhibit. Below, the display. 
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Photograms by Serge Balkin 





For pictures that look like they are 
“out of this world,” try making photo- 
grams. They are fun, easy to do, and 
inexpensive. Photograms are made by 
placing opaque or translucent objects 
on light-sensitized paper and exposing 
with a light ray. No camera is used. 
Although surrealists have used photo- 
gramming as a method of expression 
only recently, the technique is old. 2 
Henry Fox Talbot made them 100 years 

ago. Contemporaries like L. Moholy- | 4 
Nagy, Man Ray, and Gyorgy Kepes, how- 
ever, have popularized the technique. 







HOW TO MAKE PHOTOGRAMS LIKE THE FIV 





Materials: a small dummy, roll Materials: a feather, 3 wine Materials: a water color jar, 
of streamer tape, and a wine glasses, 2 lenses, and part of paper cut-out, 2 cigarettes, 
glass. Exposure: 4 seconds. a razor. Exposure: 2 seconds. aud pliers. Note flashlight, top. 
















Photograms are made in the darkroom. 
The paper can be exposed with an ordi- 
nary flashlight, match, or light from 
an enlarger. Exposure time depends on 
the paper used, so it's best to make 
tests. Bromide paper was used for these 
pictures but contact paper also works. 





Materials: a brush, wine glass, Materials: wire netting, a pair 
4 scissors, 4 small strips of curved of spectacles with lenses, and 
paper. Exposure: 2 seconds. 2 marbles. Exposure: | second. 

















2 MR. FANTASTIC 3 RIDER WITHOUT HORSE 


4 KING LEER 5 A-HAUNTING WE WILL GO 











FOILING THE FLASH 





“Ho, ho! 


exposures 





while 


Here we are at work! 
Gremlins loosen trippers and change 


Fifinellas 





We 


watch ' 


by 
Sheamas Q’Meally, 2nd 


GHOST WRITTEN by 
RUS ARNOLD 


Photographs by the Author 


think just because you have a cam- 

era, a flash synchronizer, a piece of 
film, and a flashbulb, you can take a 
flash picture. 

Well, that’s what you think, We Grem- 
lins know better. And what’s more, we're 
the folks that can stop you, if you don't 
watch out. 

Don’t tell me you’ve never heard about 
Gremlins? I’ve been warned that pho- 
tographers live in a world apart; never 
read, talk, or think about anything but 
cameras and pictures. Maybe so, maybe 
so, but you must surely know about us 
Wee-Folk, who fly around having a lot 
of fun at your expense. 

Most humans think there are only 
RAF-Gremlins, playing pranks on fight- 
er-pilots, but that shows how little you 
humans know. Since Gremlins are the 
Spirits of Carelessness, there are all sorts 
of us. And all sorts of Fifinellas. A 
Fifinella is a She-Gremlin, but all they 
ever do is sit around and watch us work. 
They rarely do anything, so we won't 
worry much about them. 

If you have trouble with your flash 
pictures, don’t blame yourself. Blame 
one of us Flash-Gremlins. To help you 
place the blame where you think it be- 
longs, ['m going to describe each of us 
to you in detai', a little later. But first 
meet the whole crew: Blue-Nose and the 
Seven Flash Gremlins. Blue-Nose isn’t 
really a Gremlin; he’s assigned to us by 
the Society for the Prevention of Syn- 
chronization, and specializes in pulling 


S" you are a photographer. And you 



















Gremlin Blue-Nos 
Giles’ synchronizer 
cord out of the 


sabotages Herb 
by yanking the 
battery case 
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Shorty is pouring Corrosion into the 
battery case while a Fifinella, She- 
Gremlin, taps the juice just for fun 


\~ 


THIS SETUP WILL HELP YOU LICK THE PROBLEM OF APTER IT HAS BEEN CONNECTED, THE BOOSTER CIRCUIT 
LOW AMPERAGE BATTERIES, SOME OF ZERO'S WORK. WILL WORK SIMPLY BY PRESSING THE DOORBELL BUTTON. 


PAULTIPLE TAP 


AND EXTENSIONS ™ 


MEAVY-DUTY BATTERY an 
FOR MULTIPLE FLASH ® | Gee Henertal 
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PORTRAITS BY 
WINDOW-LIGHT 


by 


LOUIS HOCHMAN 


Raise your window shade and you'll have 


all the lighting you need for pictures 


was still a babe in arms,and flash- 

bulbs, floodlamps, and high-speed, 
panchromatic films were not yet on the 
market, portrait photographers were 
turning out “super-duper” portraits 
making full use of the most natural and 
abundant light source available—natural 
daylight! With great care and skill they 
adapted their work to the natural light 
coming in through windows and sky- 


B ACK in the days when photography 
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lights, and many of the portraits they 
made still live today as masterpieces of 
a bygone photographic era. 

Today, with flashbulbs.and floodlamps 
becoming scarce, amateurs still can turn 
to natural daylight as a light source for 
indoor portrait making and get as fine 
results as did any of the old-timers. 

Daylight offers a pleasing type of soft 
lighting that many amateurs have often 
struggled unsuccessfully to achieve with 


ONE WINDOW: THREE LIGHTS 


The subject was posed so that the daylight stream. 
ing in the window illuminated the right side of het 
face. A movie screen reflected light into the shadow 
area on the left and a hand-held ferrotype plate 
acted as a fill-in light from the front. The picture 
at the right shows what resulted with this lighting, 


their powerful spots and floodlights. One 
reason for this is that much of the day- 
light streaming indoors is indirect light, 
bouncing back and forth from wall to 
wall, or illumination softly diffused 
through a layer of fluffy white clouds. 
Its shadowless quality makes possible 
portraits of an extremely soft nature. 

Among the other advantages of using 
daylight in photography is that it costs 
nothing and there’s plenty of it. It is a 
comparatively strong light source, being 
high in actinic value, yet it is comfortable 
for your subject, who can look natural 
under its rays without squinting or per- 
spiring. 

To derive the most benefits from this 
lighting, study its variations and effects 
on various subjects. Note its varied 
qualities in different parts of the house 
and plan your portraits accordingly. On 
a clear, sunny day, you might utilize the 
straight sunlight, streaming in through 
one of the windows, to obtain strong side 
or back lighting, similar to that obtained 
with a spotlight. 

If the effects of direct sunlight are too 
harsh, you can soften them either by 
drawing a light shade down, or hanging 
a white sheet over the window. For 
even softer effects, avoid direct sunlight 
and pose your subject near a north oF 
south window, where the daylight 1s 
bright but very diffuse. 








sy b nt 
Cloudy days shouldn't stop you from making photos with re- 
flected light. This one was taken on such a day. Note that the 
eyes of the subject are not obscured despite. the fact that the 
only light thrown on his left side was reflected from the screen. 


Profile views also can be made with reflected daylight, but the 
lighting problem is more complex when the subject wears glasses. 
Watch out for reflections which can be eliminated by shifiing the 
head or the camera. Notice how the light softens the face details. 





Direct sunlight makes an effective light source as 
this portrait shows. The child's hair and features 
are well illuminated, yet the texture is soft. You can 
soften sunlight by hanging a sheet over the window. 

— 


Different parts of a room are generally 
brighter than other parts, because of 
their proximity to the windows. Al- 
though the light intensity in a room may 
appear equal all over to the untrained 
eye, a closer study will reveal the subtle 
differences. These variations, though 
often very slight, may mean the differ- 
ence between a good and a bad portrait. 

When posing your subject in soft day- 
light away from the window, make cer- 
tain that the points of his or her fea- 
tures to be highlighted face toward the 
window, for that is the direction from 
which the strongest portion of the light 
will come. Of course, when posing close 
to the window, the differences in light in- 
tensities will be obvious, and its effects 
on the subject easily seen. One point to 
remember is that the shaded side of the 
model, although apparently bright, is 
usually much darker than you may real- 
ize, and if not compensated for, will re- 
sult in deep, empty shadows in the com- 
pleted portrait. 

lo brighten up the shaded side of your 
subject, reflectors can be used. An effi- 
cient reflector, accurately placed, will act 
as a fill-in. Thus it bounces back much 
of the original light and furnishes just 
the sort of balanced lighting effect you 
want, without causing harsh shadows to 
fall across the subject’s face. 

(Continued on page 87) 













ORWAY'S 
amera Girl = § 


During the battle of Narvik a Nazi bomb fell near a bridge under 
which Kari hid. She calmly photographed the explosion from her refuge. 





By ALEXANDER SHERMAN and ROBERT LAUTMAN 


Kari Berggrav braved Nazi bombs and bullets 


as she photographed the first battle of Narvik 


“\ROM shooting Norway’s battle scenes 
to posing a Crown Princess and her 
family in the quiet of a country 

home are some of the varied experi- 
ences of Kari Berggrav, who escaped a 
year or so ago from her besieged Norway 
to become the only official embassy pho- 
tographer in the United States. 

Yet, despite the comparative luxury of 
her well-equipped darkroom in an annex 
of the Embassy in Washington, D. C., this 
fair photographer yearns for the tense 
drama of the battlefront. Dodging bombs, 
she found, wasn’t half as exciting as de- 
veloping film in a milk bottle warmed by 
being held close to the body, and the 
thrill that followed when each negative 
showed clear and distinct. 

Kari’s Viking heritage is evident in her 
statuesque beauty, in her blue eyes, and 


her calm approach to problems that 
would have had many of her male con- 
temporaries “calling it quits” in a hurry. 
When, to please her artistic sense, an 
over-all shot of the destroyer King 
Haakon VII was needed, Kari donned 
slacks and calmly climbed up the mast, 
past the crow’s-nest, to a tiny perch 
many feet above deck. The slightest slip 
would have meant serious injury or even 
death, as -her precarious foothold swung 
about in a thirty-degree arc. Kari calmly 
took picture after picture, from ordinary 
black-and-whites to a vivid Kodachrome 
that captured the strong reds and blues 
of the Norwegian flag highlighted against 
the gray of the boat and the azure of the 
sky. 

No matter whether the job calls for 
daredevil stunts that sometimes verge on 


After escaping from Norway, Kari came to America. She is 
now official photographer at Norway's Embassy in Washington. 


Kari took this picture at Camp Little Norway in 
Canada, where Norsemen train to become pilots. 


























the foolhardy, it’s all in a day’s work for 
the photographic-minded Miss Berggrav 
if it means a better picture. Despite the 
danger or the risks, Kari works, pho- 
tographically-speaking,. cautiously and 
carefully, concerned only with getting 
the utmost out of her equipment and out 
of her own sense of news values and 
artistic judgment. Incidentally, Kari has 
a word of advice to women photogra- 
phers. “Wear slacks,” she says. “They're 
more comfortable to work in, and may 
save you embarrassment at times.” 

Added to the distinction of being the 
only woman photographer assigned to an 
embassy is the further fact that Kari is 
the only one of her sex ever officially 
attached to a High Command and as- 
signed to actual battle stations at the 
front. And it is these experiences, with 
their on-the-spot opportunities to watch 
the bravery of her own people, that leads 
Kari to believe, sincerely and with all 
the emphasis at her command, that Nor- 
way again will rise against its Nazi mas- 
ter to win the freedom that had made it 
one of Europe’s most democratic coun- 
tries. 

Assigned to the front, Kari covered the 
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Crown Princess Martha and children at their home 
near Washington, another of Kari's photo assignments. 
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During the invasion she took some 600 battlefront 
pictures. This is one of about 200 which were salvaged. 





battle of Narvik with a Contax. In one 
instance she even took a hand in actual 
fighting. There was one dramatic occa- 
sion when she scored a_ photographic 
masterpiece with a picture of a bomb that 
exploded only a short distance away 
from her hiding place. And her hiding 
place was the bridge that happened to 
be the Nazi bombers’ objective. Kari 
chose that hiding place deliberately be- 
cause of her strong disrespect for Nazi 
marksmanship. “I knew they never 
would hit the bridge,” was her somewhat 
naive explanation. She was right—they 
didn’t! 
During all the fighting, her camera was 
focused constantly upon scenes of battle 
iat today are photographic classics. At 
one time, Kari joined a group of counter- 
attacking Norwegians to get thrilling pic- 
ires of the waste and pillage of the 
treating Nazi hordes. She shared in 
>» same dangers that confronted the 
nen, and time and time again narrowly 
sscaped death from bullets or shrapnel 
nly by the sheer good luck and the 
ieficent ministrations of that Provi- 
1ce which watches only over photog- 
(Continued on page 80) 


Perched high up on the mast of the 
destroyer “King Haakon II" Kari 
made this photo of the ship's deck. 











by FRANCIS V. LOUIS 


Photographs by Andre de Dienes 


Garbed as an Arab, Andre de Dienes wandered 1000 miles both 


afoot and on donkey-back to photograph this now strategic area 


HE man who made these scenic 
photographs in North Africa is a 


wanderer. He started wandering 
at the age of 14, when he left his native 
village in Transylvania, and has traveled 
for years—all over Europe and North 
Africa—seeking beauty for his camera 
te catch and preserve. 

Today this photographer wanders all 
over the United States, photographing the 
most beautiful girls in the world as they 
model the American women 
wear. Andre de Dienes, who looks at a 
groundglass or through a viewfinder with 
the eyes of an artist, will go to any 
lengths in quest of beautiful pictures. 


fashions 


29 


Va 


De Dienes traveled more than 1,000 
miles through Morocco, Algeria, and 
Tunisia to make a picture record of 
life in the little-known hinterlands of 
those French colonies. He spent a year 
on this North African jaunt, traveling 
sometimes on a donkey, sometimes on 
foot. Frequently he wore Arabian clothes 
so he could mingle unnoticed with 
Arabs and record their moods and 
customs with his camera. He exposed 
literally hundreds of negatives, and many 
of the resulting photographs were pub- 
lished all over the world. Some are re- 
produced here. [See additional pictures 
in Salon Section, pages 48-49. Eb.] 


the 


Now 29, and five years a resident of the 
United States, De Dienes is one of the 
most successful fashion photographers in 
the country. His work has appeared in 
Vogue, Good Housekeeping, and other 
leading magazines. His home is a large, 
sunny studio apartment in Manhattan 
overlooking the East River, but he spends 
little of his time there. His work as fash- 
ion photographer for one of America’s 
biggest commercial houses keeps him 
wandering from the winter wonderlands 
of Northern New England to the sunshine 
resorts of Florida and California. Be- 
tween times he stops off in Arizona, 

(Continued on page 84) 
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THE PICTURESQUE MOSQUE OF SIDI OKBA IN ALGERIA. 


DE DIENES WORE ARAB DRESS TO BE INCONSPICUOUS. 
P . e SEES <i CAR aoe at 


oe Bae 


@ 


a Ra ee ae | TI ey hs 














AN ARABIAN GIRL, ONE OF DE DIENES' ROLLEIFLEX CHARACTER STUDIES. 


ARAB MERCHANTS GATHER AT THE MARKET AT EL OUED, NEAR TUNISIA. 
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Three buzzards perch on their favorite stubs to take advantage 
of the morning sun. The author attracted them with a dead calf. 





Great horned owl, captured when very young and raised as a 
pet, was induced to pose for this sober portrait made with flash. 


by CHARLES W. SCHWARTZ 


Field Biologist, Conservation Commission of Missouri 


Buzzards, shrikes, sparrows ....agood 


bird picture is a feather in your cap 


most interesting to photograph. They are relatively nu- 

merous, mostly diurnal, and commonly found in flocks 
or colonies. To capture them on film is a challenge to the cam- 
era owner’s patience and persistence, but he will obtain ample 
reward for his efforts in the form of good pictures. 

Birds are no less wary of man than other animals, but they 
seem to get over it more quickly. They apparently do not rely 
on their sense of smell as do mammals, and are therefore more 
easily stalked. Their nests often are accessible to the photog- 
rapher; even city dwellers are likely to find them right outside 
a convenient window or in a nearby tree. 

Aside from pure technical skill with the camera, the most 
important requirement in bird photography is a knowledge of 
the subjects themselves. Both through reading and actual ex- 
perience one can soon become familiar with the habits of birds. 
Although no two react the same, in general they all follow 
similar patterns of behavior. Camera fans who are especially 
interested in ornithology can combine their hobbies to great 
advantage. 

One of the main problems confronting the bird photographer 
is to get his wary subjects before the camera lens. There are 
two distinct approaches to this: One is to attract the birds by 
means of bait or some other device, and the other is to antici- 
pate their behaviorisms so as to be at the right place at the 
right time. A good example of the latter is the opportunities 
offered in nesting and feeding pictures. 

The equipment to use depends upon the type of pictures you 
are going to take. Good results can be had either with the 
miniature or large camera, so that this, as well as type of film, 
is a matter of individual choice. Some cameras, however, are 
more desirable than others. Those with coupled rangefinders 
are suitable except where a blind is used. Here a reflex type 
has its advantages because just the lens can be projected 
through the opening, reducing to a minimum the amount of dis- 
traction to the subject. Fast shutter speeds are desired for many 
phases of bird photography, especially flight. 

Extension tubes or extension bellows and their groundglass 
components prove their worth for portraits or closeups of nests, 
but a portrait lens will give good results, (Continued on page 90) 


()' ALL wildlife camera subjects, birds are probably the 


An English sparrow constructs its nest in a dark corner of the 
author's porch. Light reflected by a mirror provided illumination. 





These baby shrikes, just old enough to perch, were removed from their nest and placed on a barbed wire fence for their picture. 


A least bittern critically regards the photographer before Red-headed woodpecker returns to its nest with choice 


settling down to the serious business of incubating her eggs. morsel. 


ren 


Picture was made from blind in neighboring tree. 





SIX PRIZE - WINNING 


"Shooting the Sun," by Ernest Sisto of the New York Times, won first prize A colorful picture of baseball action won first prize in the 
in the Pictorial Class, New York Press Photographers Association Exhibit. Sports Class for Thomas Watson of the New York Daily News. 





ee i — 





iY 
% © Sts a> * . 


Joe Louis’ left crashing into Abe Simon's jaw gave Brandishing a mirror, a woman fights policemen who stopped her suicide attempt. 
| Morris Gordon, PM, the top-rated shot (Speedlite Class). This photo, by Charles Payne, New York Daily News, won in the Spot News Class. 
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raphers of New York City become 

salon-conscious. They pull out 
their best news shots for the year, sub- 
mit them to a jury of judges, and vie for 
honors awarded by the Press Photog- 
raphers Association of New York, which 
includes some of the cream of the na- 
tion’s crop of camera sharpshooters. 

The Association’s Eighth Annual Ex- 
hibition was held recently at the Museum 
of Science and Industry in Radio City, 
and a record number of camera fans saw 
the prints while they were there. The 
exhibit demonstrated anew that press 
photographers do not deal in art, but 
with photography and life in the raw on 
the news fronts of the world. 

They snipe their pictures “on the wing” 


C= every year, the news photog- 





More top-ranking pictures from the New 
York Press Photographers Association’s 
Eighth Annual Exhibit on page 46.—Eb. 





wherever the action is hottest. They 
click their shutters and fire flashbulbs 
continuously from one year’s end to the 
next, exposing film in great quantities to 
illustrate day-by-day news events for a 
picture-hungry populace. And this means 
that they work day and night. 
Photography under pressure is their 
job, and for the most part their models 
do not pose and often are reluctant to 
face the merciless truth of the lens. Press 
photographers handle their cameras with 


Edward Lynch, New York World-Telegram, won first honors in the 
Portrait and Personalities Class with this shot of Waldo Peirce. 


Fewriese... 


by BRUCE DOWNES 


These pictures rang the bell with newspaper readers 


as well as the judges of the Eighth Annual Exhibit 


of the Press Photographers Association of New York 


the swift precision of marksmen, and the 
“ack-ack” of their flashbulbs is not at all 
unlike anti-aircraft fire. 

This is not the way nor the product of 
the parlor salonist; it is the way and the 
product of the men who must come back 
to the city room with the picture of the 
acquitted or the condemned murderer, 
the disastrous fire of the sinking mer- 
chantman, the flash instant of Joe Louis’ 
lethal right crashing the jaw of his op- 
ponent, the body of a suicide hurtling 
through space, the condemned gangster 
entering the big house, the liner Nor- 
mandie ablaze, or Mme. Chiang Kai-shek 
speaking before 20,000 people in Madison 
Square Garden. 

What the people saw at the Press Pho- 
tographers’ show was the year of news in 
review, a record of events caught in the 
heat and excitement of the thousands of 
moments that add up to a year in these 
turbulent times. Not much of salon per- 


fection here. If you looked closely you’d 
have found a lot of that grain you’re 
always trying to avoid, and a lot of bad 
composition—not an S-curve in a car- 
load—and busy backgrounds, blocked up 
highlights, and shadows without detail. 
But the excitement of our times is there, 
and when the final count is taken years 
from now, some of these pictures may 
well turn out to be art, after all! 
Mayor LaGuardia thinks it is now, and 
in a rare moment of praise for the press 
boys in 1941, he wrote: “I know of no 
more interesting or stimulating event in 
the world of art than this particular ex- 
hibit. The press photographers serve out 
justice, complete and instantaneous, in a 
fashion to make the courts envious and 
the biographers humbly bow. The splen- 
did art of the camera has outgrown even 
the Scotsman’s sour compliment that it 
is ‘quicker than painting and mair like 
(Continued on page 88) 
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“Unsung Hero,” picture of an American merchant seaman on a 
supply line ship, by Ernest Sisto, took first award (Feature Class). 








WHERE ARE THE WOMBN? 





Last month, in Candid Shots, the edi- 
tor’s column, we asked the women of 
America why they were afraid of photog- 
raphy—as a hobby, as a vocation. We 
praised the women who have learned to 
use cameras, and frankly, we poked a lit- 
tle fun at the millions more who haven't 
discovered the picture hobby. Here are 
two answers by women: the first is by a 
camera girl who has become successful in 
a few short years, the second is by a pho- 
tographer’s wife.—Tue Eprrors. 


Dear Mr. Editor: 

“Yes, there are women photographers. 
Yet, even with lovely faces and good 
publicity to help them get started, they’re 
pretty far behind the men.” 

. all of which simply proves that we 
girls have again done a good job of let- 
ting the men think they’re the whole 
show! Where are the women in photog- 
raphy, Mr. Editor? Why, you told your 
readers where they were yourself—the 
Dahl-Wolfes, the Bourke-Whites, Yllas 
and, pardon me, the Connie Bannisters. 
Your whole complaint seems to be that 
there aren’t more of us. Well—here’s 
why. 

We're too darn busy having babies, 
nursing soldiers, driving trucks, building 
tanks, making clothes, teaching school— 
doing all of the other million odd jobs 
that keep a country rolling. We beg to 
differ with you, Mr. Editor—we’re not 
creative. That is, not en masse. No wom- 
an invented the wheel, greatest of all in- 
ventions. No woman even invented the 
very labor saving devices which serve 
women so well in the home: the electric 
refrigerator, the washing machine, the 
sewing machine. Those were all man- 
made. Nor have women played the ma- 
jor role in other creative fields: art, mu- 
sic, literature. 

True, there have been outstanding 
women creators in all of them—but the 
major output has come from the hands of 
men. Why? Because men were free to 
think and plan while women were doing 
the unromantic everyday chores of keep- 
ing a family together, running a civiliza- 
tion, if you will, while big bold men were 
making wars and botching peaces. 

We women photographers won’t argue 
with you quantitatively. But qualita- 
tively, we will. One reason there are so 
few women photographers is that women 
are loathe to tackle anything until they 
are sure they can do it well. 

I haven’t statistics to prove it, but Ill 
wager you that you can find a hundred 
half-baked men photographers to every 
half-baked woman “cameraman.” There 
are fewer in our ranks, but, proportion- 
ately, I think we’re better. There aren’t 
more of us because we're too busy doing 
other things—important things that we 
can’t and won't drop unless we know that 
we can leave them and do better than 
men in some particular photographic 
field. 


We're not “waiting to discover that we 


Are women behind in photography? 


can do as well as men in photography.” 
We're waiting to make darn sure we can 
do better! And when those of us who do 
make sure go into photography, we wind 
up doing a better job at what we set out 
to do than most men. We're individual- 
ists—in photography as in everything 
else. That’s why our work runs so sharp- 
ly to specialized fields. You can’t find 
and never will find a thousand hack 
women photographers who are willing to 
go out day after day and jam through a 
batch of dull spot-news pictures for a 
weekly wage. But you will find us mak- 
ing a darned good share of the best war 
pictures, the best documentary pictures, 
the best animal and baby pictures, yes, 
(plug) and the best ballet pictures. 
Roberta (who wrote you the query 
which inspired your complaint) won’t go 
into photography, it’s my guess, because 
she doubts herself and her ability to 
compete with men in that field. And so, 
there’ll be one less woman photographer 


than you, perhaps, would like to see. 
Personally, I’m glad she won’t go into it. 
I'd prefer to have all women stay out of 
photography if there were none of us 
who were sure we could do the job, not 
as well, but better. 

Look at it this way, Mr. Editor— 
wouldn’t picture editors and art directors 
have a helluva life if there were as many 
bad women photographers as men? 

—Constance Bannister, 
New York, N, Y. 


Dear Mr. Editor: 

Why there aren’t more women photog- 
raphers? Because photography is a bore, 
an awful bore, a terrifically trivial bore. 
Maybe it really isn’t; maybe it’s lovely 
enough and exciting enough and creative 
enough to warrant women’s getting into 
the field . . . but the men who got there 
first have done too good a job of gamma- 
controlling it ... they bored too well, 
they bored too deep, and they filled it up 
with so much hot air about M-Q and 
milliseconds and ammeters and para- 
phenylenediamine and something that 
smells like rotten eggs ... 

There was a time when I felt different 
about this thing called photography. In 
fact, when I was a little girl, I saved my 
pennies till they added up to 87, and 
bought a kind of a camera. It was almost 
not quite square, and you looked in a 
round piece of glass on top, saw your 
sister there in her Sunday best, grinning 
her Sunday best grin; pushed a knob 
and next week the man at the corner 
drugstore gave you an envelope with 
negatives and prints. Sometimes as 
many as two of the six pictures came out, 
and the family were very happy, and you 
had a few more of those two successful 
prints made (at three cents apiece) for 
Aunt Tillie and Cousin Harold in 
Toronto; maybe even you paid five cents 
to get the ruffled edge if it was to go to 
Grandma. That was photography, that 
was art, that was happiness. Never a dull 
moment. You didn’t even have to put the 
film into the camera. The drugstore 
man did it for you, bending below the 

(Continued on page 63) 
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Picture of the Meounth (Opposite page) 


SAFE AT FIRST 


by Larry Kelley 


Without its caption, this photograph would still tell its story 


of a boy watching a baseball game. 


The photographer 


recognized a good picture possibility when he saw it and 


carried it through well. 


Synchronized flash and sunlight 


took care of the lighting. (For Technical Data see page 60) 
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REWARD....by Lawrence 


E. Mabry, Paulsbo, Wash. 


EN you want to photograph 


et or a child, bring the two 
together and wait for a picture 
to “happen.” First, “see” the 
picture in your mind and then 
n the alert to shoot it. 


page 60) 











Dr. John Shahan, Largo, Fla. 


I 


Motuer instinct is a strong emotion 


in animals and can be the source of 
many appealing pictures. Be sure to 
plan your lighting, however, because 
you may need to make exposures at 


night or under difficult conditions. 


(For Technical Data see page 60) 


CURIOSITY 
Leavitt, Great Neck, L. L, N. Y. 
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ACROSS THE HOLLOW by Charles Townsend 





In photographing weddings or other 


subjects pictured many times before, 
you have the advantage of being able 
to discard all the usual approaches. 
Strive for some new angle that will 


capture the spirit of the ceremony. 


(For Technical Data see page 60) 


HERE COMES THE BRIDE 
Carl W. Oettinger, Lakewood, Ohio 


MATRIMONY ...by Jerry 
Bordewicz, Detroit, Mich. 











‘THESE pairs of pictures, made by Victor 
Keppler, will aid the Victory Display Com- 
mittee of the U. S. Treasury. Each larger 
picture shows freedom’s meaning in America; 
the small pictures show freedom’s defeat by 
fascism. “The message: Buy War Bonds Now! 
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OF SPEECH 
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THESE photos are from the Eighth-Annual Exhibit of 
the Press Photographers Association of New York (see 
pages 36-37 for more). Photo above by Morris Gordon, 


PM, one below by Joseph Costa, New York Daily News. 
(For Technical Data see page 60) 
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Horses and tractors on a farm are commonplace. The 


photographer's art makes them dramatic and broad in 
sweep. The picture of the horses was made by William 


Carlson, the tractor photo by Peter James Samerjan. 
(For Technical Data see page 60) 
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ALGERIAN MERCHANT 


LOADING A CAMEL 





A WANDERING photographer, 


Andre de Dienes, sought beauty 
through 1,000 miles of North Africa 
and recorded it with his camera 
when he found it. These pictures 
and others on pages 32-33 show 
the peaceful life there before war 


made it the center of conflict. 


(For Technical Data see page 60) 


GIRL CARRYING WATER 
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DANCING GIRL 
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QUT ()k FOCUS: SHORT SHORT CAMERA STORIES 





HE TELEPHONE in the photo de- 

partment of the Akron Beacon- 

Journal rang sharply. “Hello, pho- 
to desk,” said a photographer. A wom- 
an’s voice came over the wire: “Please 
send a photographer right away to take 
a picture of me. I want to enter it in 
your snapshot contest.” 

Shaken, the cameraman replied, “But, 
lady, you’re supposed to take those pic- 
tures yourself.” 

“Yes, I know,” was the calm reply. 
“But I thought one of your men could 
do a much better job.” 


LARENCE HAMM, AP photographer, 

formerly of San Francisco and now 
on war duty, wearing the regulation army 
brassard with the letter “P” on it, re- 
cently was on a train Alaska-bound. He 
thought he was being rather closely 
watched and when, on the second morn- 


ing of the trip, he sat down in the diner 
opposite a young ensign who stared at 
the “P,” Hamm said, “If you are wonder- 
ing what the ‘P’ means, it stands for 
photographer.” “Oh,” said the ensign 
with evident relief. “We were talking 
about it last night. We thought it meant 
‘prisoner.’ ” 


OHN ADAM KNIGHT, the camera col- 

umnist, likes to tell this true story 
of an amateur who arranged with a mo- 
torcycle cop to make a head-on action 
picture of cop and cycle roaring down a 
country road. This was to be a classic 
among action pictures. 

The amateur got down on his knees, his 
forehead pressed to the hood of his Rol- 
leiflex, his finger on the shutter release 
button. The cop raced his engine, roared 
straight toward him, hell bent for elec- 
tion. At the last second, according to 


plan, the amateur jumped aside and the 
cop swerved his motorcyle. 
But both moved in the same direction. 


HIS IS a pre-war story, one of the 
classics about cameramen. Leon 
Daniel, president of Pix, Inc., largest of 
the feature picture agencies, once asked 
Alfred Eisenstadt, enthusiastic amateur- 
turned-pro: “What did you do at night in 
Paris?” 
“At night in Paris?” replied the Life 
photographer, “Why I exposed longer, of 
course.” 


Readers are requested to send in con- 
tributions to “Out Of Focus,” the new 
tall story page of PopuLAR PHOTOGRAPHY. 
Payments will be made for all items used. 
Address “Out Of Focus” Editor, PopuLar 
PHOTOGRAPHY, 540 N. Michigan Ave., Chi- 
cago, Ill. Incidents must be factual. 





FISH-EYE PICTURES 


F A FISH can see all which-ways, so 
can a camera. The new “illumina- 
graphic” camera, developed by Frank 
Benford, General Electric Research Lab- 
oratory physicist, is called a “fish-eye” 
camera because it looks in all directions 


The inventor, Frank Benford, shows Betsy 
Ross the "illuminagraphic" camera. A 
whole room can be studied for lighting 
efficiency, or the curved mirror can be 
placed on a sloping surface such as a 
drawing board to measure illumination for 
one worker. At right, a fish-eye picture. 





at once, photographing everything in a 
room above its own level. 

The camera system enables engineers 
to solve problems of illumination without 
elaborate and lengthy calculations. Air- 
plane and other war factories, built with- 


out windows and lighted with fluorescent 
lamps, will be among the users of the 
camera, The system requires an ordinary 
camera, pointing down at a convex mir- 
ror. The pictures show brightness of light 
sources from every direction —™ 
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A WOODEN TRIPOD 
BUILT FOR 90 CENTS 


by RALPH 


Cc. LEWIS 


Your camera’s best friend and strongest 


support doesn’t require a top priority 


AN you borrow a saw, small plane, 
¢ vise, wood chisel, and a few drills? 

If so, you can build this sturdy 
wooden tripod for approximately ninety 
cents. 

A good camera comes first, but one of 
the most important accessories you 
should have is a tripod. It’s good insur- 
ance against fuzzy and poorly composed 
pictures, and leaves your hands free to 
manipulate lens and shutter settings, 
dark slide, and lights. 

Amateurs who operate their hobby on 
a limited budget often do without essen- 
tial items, many of which can be built 
by anyone handy with ordinary tools. 


With these plans and directions in the 


Here is one that does not require any 
unusual skill, and can be made at little 
cost. It has a professional appearance, 
is sturdy, and will support a relatively 
heavy camera. This tripod is of the 
two-section type extending to a height of 
56 inches, has instantly reversible feet for 
use indoors or outdoors, and is equipped 
with an extended lock-nut for making 
the camera secure with the least amount 
of effort. You'll be surprised at its ri- 
gidity, too. 

The legs of the tripod are cut from 
60-inch length of first-grade maple floor- 
ing 2 inches wide and 34-inch thick. Be 

(Continued on page 94) 


article, all you need is elbow grease. 
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The best pictures are usually made with 
your camera on a tripod. This sturdy 
stand, built of wood, makes an interesting 
and inexpensive construction project. 
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A matte print is the start. 
fill in the main outlines. 


*TTamate are many times when the 
amateur or professional would like 
to have a pencil or ink sketch of a 

portrait or scene that has been made 

photographically. A simple method 
makes it possible, and no great artistic 
ability is required. 

Photo-sketching is a process which 
makes a potential artist of every photog- 
rapher. Only a print is required. The 
subject is outlined with pencil or India 
ink, and detail and shading filled in. 
Then the print is placed in a bath which 
bleaches the silver image but does not 
harm the sketching. The process pro- 
vides a means for making drawings that 
can be used on greeting cards, bookplates, 
letterheads, and the like. It also enables 
one to eliminate undesirable objects that 
appear in the original print, or add detail 
not found there. 

Obviously the process calls for a good 
print, one that shows maximum detail 


In pencil 
print so reflections show undone areas. 


drawing on a portrait, tip 


With a pen and India ink 
Next step is the bleaching. 

















After the silver image has been bleached and cleared 
the ink drawing stands alone. 


It may need extra lines. 


PHOTO-SKETCHING 


by H. L. HOOTNICK and H. BERNSTEIN 


You can turn your camera art into pen-and-ink 


drawings by this simple and workable process 


and good color rendering in monochrome. 
A semi-matte or matte surface is best for 
pencil work, whereas most any surface 
can be used if the drawing is to be made 
in ink. The print should be thumbtacked 
to a drawing board to keep it from curl- 
ing while the artwork is being applied. 
When working with a portrait, the sub- 


ject is first outlined, then the eyes, nose, 
lips, and character lines added. Finally the 
shadow half-tones and details are added. 
As the process progresses, scan the pic- 
ture at a forty-five degree angle. This 
makes it easy to detect those regions 
where more sketching is needed. A land- 
(Continued on page 83) 

















First fill in head outlines, then the 
eyes, mouth, hair line, and clothing. 











Shading and details are last. 
want to complete them after the bleach. 


You may 





Edward Mattick, Coatesville, Pa. took this 
picture with his Ciroflex camera at |/100 
sec, and f 16, using Superpan Press film. 


Elbert Shea of Bonham, Texas takes first honors for the month with this is wale . 
lovely photograph that he has titled “Flowing Platinum." He used a 9x12 ee ‘ i 
Contessa Nettel and Super-XX film. Shea made his exposure at | second | a Sante ~~ “ory loaded 
with the lens stopped down to f 12.5. His lighting arrangement was very with super- cs illiam Senft, Jr. took 
simple. It consisted of a 60-watt and two 40-watt bulbs in reflectors. this photograph at 1/100 sec. and f 8. 


PICTURES FROM 
OUR READERS 


A clever tabletop snapped by Jack J. Zehrt 
of St. Louis, Mo., with a 4x5 Speed Graphic 
on Super Panchro-Press at 1/5 sec., # 8. 


a ae ~ 

This gag shot was made with a Rolleiflex With his Supersport Dolly and Super-XX Edward B. Stevens, East Hartford, Conn. 
by R. F. Mahrle, Marshall, Mich. on Plus- film, Thomas Peerey, Murray, Ky. exposed made this with a 2!/4x3'/4 Speed Graphic 
X. Exposure was made at 1/5 sec., f 16. at 1.25 sec., f 2.9 to get this picture. on Verichrome film, at 1/10 sec., f 5.6. 
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G. M. Relyea of University, Ala. made this excellent 


picture of two lambs. No technical data was included 
with the print when it was submitted for consideration. 





This is a trick shot, the same girl in three different 
poses. It was made by Robert G. Hall, Kansas City, 
Mo., with a 4x5 Speed Graphic, exposing 1/100 sec., f 16. 


oh oN 





Second star this month goes to Carl G. Hoffman, Denver, 
Colo. for this mountain climbing shot. He used a Duo-620 
loaded with Super-XX film. The exposure was made at 
1/500 sec., f 8. To get the cloud effect, he used a red filter. 


Pee 


T. Sgt. Alex R. Hybicki, Falmouth, Mass., took this 
picture with Infrared film in a Kodak Monitor. The 
exposure was 1/25 sec. at £5.6, with a red filter. 





Joseph Menges, Middle Village, L. I, N. Y., A 12-second exposure at #45 on Panchro Press Paul Martin of New York City took this photo 
took this photo with a Kodak Vigilant on Type B in a 5x7 view camera was required for of a baby combing this hair. He took it with 
Super-XX film, exposing at 1/10 sec., £16. this photograph by John Stage, Rochester,N.Y. a Rolleiflex, 1/100 sec., f 8, on Plus-X film. 


ce 
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IN A COLORFUL, impressive ceremony in 
the Grand Ballroom of the Waldorf-Astoria, 

New York City, attended by almost 3,000 

employees and guests of the company, the 
Universal Camera Corporation received the 
coveted Army-Navy “E” award for its fine 
achievement in the production of precision 











I‘ addition to the many services now of- ing, or albums, and sell for 5 cents each. 
fe i 








red by Spiratone Fine Grain Labora- The Color Views may be obtained in bam- 
tories, several new ones have been added boo or modern wood frames ready to hang, 
to the list published in their newly released or unframed with textured mat only. 
booklet. The 35 mm Maskospot service is Prices are as follows: 11x14, framed, $1.75 ‘ 
now also available in 3%x5 and 4x6 sizes. and up. Matted only, 50 cents. 7x9, framed, 
A finegrain filmpack service and the intro- $1.00 and up. Matted only, 35 cents. Com- 
duction of a color department are two plete details and list of subjects can be 
other new features listed in the booklet obtained from your dealer or by writing 
which has just been published and which direct to Western Movie Supply Co., 254 
describes in full all of the company’s serv- Sutter St., San Francisco, or 820 N. La " 
ices. This booklet will be sent free on re- Brea, Los Angeles, for free color catalog. 
quest to Spiratone Fine Grain Laboratories, 
19 West 27th St., New York, N. Y. FOUR GAMES that combine darts with the 
popular interest in bowling, card playing, 
AN IMPROVED reel case for 8 mm movie golfing, and spelling are now available from 
film is now being offered by Arel Photo the Craig Movie Supply Co. They are the 
Supply, St. Louis, Mo. Compactly built and new Wilson Dart Games—Dart-Bowl, Car- 
dart, Par-Dart, and Speldart. Not to be 
confused with the ordinary target dart Col. Gordon B. Welch, U.S. Army (left) 
games, these Wilson games have specially presenting the “E” flag to O. W. Githens, 
designed boards that enable the players to president of the Universal Camera Corp. 
score as in bowling, golf, anyone of several 
entertaining card games, and word-building. : . P s 
Prices and detailed information can be ob- optical equipment. The affair, took plac: 
tained by writing to Craig Movie Supply on Saturday evening, March 13th, and was 
Co.. 1053 S. Olive St. Los Angeles, Calif followed by a dinner-dance which also cele- 
_ sf my ty " : : brated the tenth anniversary of the com- 
OVER SIX HUNDRED listings are in- pany. The “E” flag was presented by Col. ‘ 


: : < Migr Tit; > : Gordon B. Welch, U. S. Army, Chief of the 
Victor Ducane ‘of ogy yr Instrument Division P st Frankford Arsenal, 
recently announced by Victor Animatograph on beh: alf of U poe Ur se ti y if of War rr. 
Corp. For the convenience of users, source ert Patters mn an a = ; 4 Tr c retary _O a Me 
listings have been divided into three dis- Navy ome See . caiteet ct *U, 4 
tinct groups. Group A includes institu. ®Wward, O. - Githens, president. o ni- 


























tional, organizational, and governmental versal, thanked the employees for their 
sources. Group B lists films available from magnificent effort. Presentation of the “E 
industrial and commercial organizations. pins was made by Commdr. E, B. Oliver, 
Group C lists national and regional film Mga? alg: norcceag hE ene + Bag Foo 
New case for 8 mm movie film reels. peek gage a ae gene, TF mse made by J. J. Shapiro, vice-president of 
films. Each source has been given an iden- Universal, to the more than 100. employee 
precisely fitted, the new case accommodates tification number. The classified “subject- of the company now in the Service, to re- 
either the metal or plastic reel cans. It is source” index lists alphabetically every double our efforts to work, work, and work, 
dustproof, has a leather handle, two latches, known film subject from “agriculture” to and thereby eliminate for all time those 
and a decorative tweed finish. Reels fit “zoology.” This bibliography of film infor- opposed to our decent American way < 
snugly in the compartments to eliminate mation also provides a listing of film libra- life. 
rattle. Model 812-200 holds twelve 200-ft. ries and rental services available from uni- 
8 mm reels and sells for $3.50. Model 812- versities, colleges, and departments of edu- THE SIGNAL CORPS, Army Services of 
300 accommodates twelve 300-ft. reels and cation in your state, as well as editorials Supply, is in need of photographic equip- 
is priced at $3.95. Further information can pertaining to the use of films in the class- ment for training purposes and operation 
be obtained by writing to Arel Photo rooms, in churches, and in the home, The use. It is asking amateur photographers 
Supply. noi caigiga| PO my be — gy semua Cir ro to sell their motion picture equipment for 
cents. ddress orders to ctor 2 nato- : parties es mr pl een 
——e ee ee en ar graph Corp., Davenport, Iowa. 1 joe’ in the war effort. The Signal Corps 
Wf onntin aksietoncn Transparencies and seeks to purchase motion picture cameras, 
Wesco Color Views and Cards recently an THE NEW 19438 Photographic Catalog pub- animation cam ras, projectors, sound ropro~ 
nounced by Western Movie Supply Co. The lished by Montgomery Ward is now ready ducing equipment, printers, and film exam- 
series of 85 Wesco transparencies in con- for distribution It is the finest in their ining machines for both 16 mm and 35 m1 
ventional 2x2 readymounts includes roman- eries of illustrated catalogs for the ama- motion picture film and film strips. High- 
tic Hawaiian ceme colorful American teu photographer, and includes many speed still cameras will also be purchase 
view and militar and transport planes item More four-color pages have’ been Used equipment will be bought if it is in 
hotographed in flight Practically all are idded to this issue, and Kodachrome slide perfect operating condition or if it can 
from the camera of Mike Robe rts, n ition libraries, color print service, and movie readily be restored to such condition. The 
nif — en sea “ag? acne 7 ae an —— ae nase te oo price paid for each item will be set by 
ind Color Cards are reproductions fron editorial feature, “Timely Tips to Wartime tee ‘ , yr ne Perms -~ ft 
the original Kodachrome transparencl Photographers” gives helpful and practical corsage of the desired equipment ee 
mace by the new sSpectratone process of hint that will enable the hobbyist to make vited to send a brief description, including 
engraving. This process captures, with a the most of photography in these difficult name of manufacturer and model type, t O 
high degree of fidelit the brilliance and time Ward’s 1943 Photographie Catalog Captain James C. Short at the Philadelph l 
beauty of the original Color cards are will be ent free to anyone writing to Signal —— Procurement District, 500' le 
postal-card size, : uiti ible for mailing, fram- Montgomery Ward, Chicago, Il. Wissahickon Ave., Philadelphia, Pa, vi 
evi 
CALE ZNDAR OF PHOTOGRAPHIC EXHIBITIONS a 
S in i" po 
use 
' r ENTRY | ENTRIES | CLOSING! DATES OPEN 
SALON ADDRESS INQUIRIES TO FEE | ALLOWED! DATE /|TO THE PUBLIC 
5th International Salon of Nature Photography..... Mrs. Matthew R. Barcellona, Editor, Buffalo Museum } 
i CCIE, I, Blo. Banaue ins oon baasseawnatanes $1.00 See Ent. Bl.| May 12 |May 19— the 
6th May Salon of Photography, The Springfield “Y”, Wallace Edwards, Secretary, Springfield Y.M.C.A. ‘| a. hae me 
ee OE en Ee Ear GN Ps 66 ow ita de anieki Tox newe es Koneee $1.00 4 May 15 |May 24—June 5 
5th Annual Salon of the Rockefeller Center Camera | <i 101 
Rha iets ir aceiek oted arate’ e Siar aaa Rain Oa erat afacerkit ana aor Victor H. Scales, 51 East 10th St., New York, N. Y....) $1.00 a May 17 |June 6—June 20 
12th Detroit International Salon of Photography,|William H. Lane, c,o Detroit Institute of Arts, Fe ” CO 
Photographic Salon Society of Detroit*.......... Ss MNNMN sa cia Srncmetcn la bekee ae umbeeinmet ees $1.00 4 May 19 |June 8—July 4 pre 
5th Annual International Photographic Salon of Miss Betty Phillips, Salon Chairman, 146 Winthrop ' | ; f 
Northern New York, Watertown C. C.*........ ee ee are pin tedieene $1.00 + May 22 June 9—June 17 
ird Annual Ozarks Salon of Photography, Heart of|D. B. Stephens, Salon Secretary, 1219 Benton Ave., ; . 
the Ozarks Camera Club*............ccccccees ot eT COO TO $1.00 4 May 23 |June 1—June 20 
1943 Seattle International Exhibition of Photog-|Ray B. Pollard, Salon Secretary, 3623 E. Marginal | 7 
raphy, Seattle Photographic Society*............ po Re ee ny eee | $1.00 4 May 24 |June 9—July 19 
Sth Annual Finger Lakes Salon of penitent F. Seward Messenger, Salon Chairman, 14 William | iS i 
Auburn Camera Club........... a ek rrr ee ere $1.00 4 June 4 June 5—July 5 
1943 Annual International Salon a the ‘Toate Joe Sanders, Salon Chairman, Muncie Camera ;  % ; 
CN ac c-erd vidnesvisdocthecsvkteon cawals Club, 122 W. Charles St., Muncie, Ind........... $1.00 July 17 |Aug. 1—Aug. 6 


4th Annual International Vancouver Salon of Pic- 
torial Photography, Vancouver Photographic Doris M. Hacking, Salon Secretary, P. O. Box 566, 
Society noes gcd aiah aver aaen oeta ace Vancouver, C anada SE ee a ee $1.00 4 Oct. 1 Oct. 22—Nov. 1! 
iilea conducted according to the recommended practices of the Photographic Society of America. _ 


a See page 61 for schedule of POPULAR PHOTOGRAPHY a! 
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In keeping with the tradition established 
during World War I, Graflex is again 
training Army personnel in Combat Pho- 
tographic Practices and Maintenance of 
Combat Photographic Equipment. This 
“huddle” around a Graflex instructor 
shows the interest in details taken by stu- 
dents at the U. S. Army Signal Corps- 
Graflex Photo-Mechanical School. 
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The “hnow-How” Speeds Victory 


Our fighting cameramen need specialized training as well as 
dependable equipment. In addition to the production of 
ever-increasing quantities of essential cameras and photo- 
graphic equipment, Graflex is contributing to the vitally im- 
portant educational program which assures the most efficient 
use of such materiel. 


In your personal photographic work, the “know-how” in 
the proper use and care of your valuable cameras and equip- 
ment is more important today than ever before. Conserva- 
ion is the wartime watch-word. Take every step necessary 
to conserve vital materials, to avoid waste, to safeguard and 
preserve the life of your precious equipment. 





The Army-Navy "E” Flag, for high achievement in 
the production of war equipment, flies over the 
Graflex plant. To every member of the Graflex or- 


ganization it is a symbol of work well done—and 
e ate 


a challenge to greater accomplishment. 


Owners of GRAFLEX and GRAPHIC Cameras will find 
the Graflex Customized reNEWal Plan a definite method of 
prolonging camera life. Take full advantage of this service 
plan now. 

And, for information that will help you make better pic- 
tures with less waste, get these valuable books- Graphic 
Graflex Photography ($4) and Photographic Enlarging 


($1.95), obtainable from your Graflex Dealer. 


x * * 


Buy U.S. War Bonds! 


GRAFLEX 


AMERICAN-MADE 


Toamas 
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Your KALART 


RANGE FINDER 


needs a 


check-up, too! 





You may think you're in fine phys- 
ical condition, but it’s wise to see 
your doctor now and then just for a 
check-up. 

Your Kalart Range Finder, fine as 
it is, also needs a check-up occasion- 
ally if you are to get consistently 
good results. 

Kalart offers a special check-up serv- 
ice to owners of Kalart Range Find- 
ers. Competent factory technicians 
will clean, and _ reinstall 
your Kalart Range Finder; adjust 
and check focus. In addition, your 
present mirrors will be replaced with 
the new oratone mirrors which will 


overhaul 


give you a more brilliant image than 
you've ever had before. 

This reconditioning service is of- 
fered at special low prices for a 
limited time only. For Model “G” 
the price is $6.50. For Model “K,” 
$5.00. For Model “F,” $4.50. 
Costs do not include transportation 
charges. 

Take advantage of this unusual op- 
portunity. Send your camera and 
Kalart Range Finder directly, or 
through your dealer, to our plant 
at Stamford, Conn., requesting this 
service, together with a letter de- 
scribing your camera and giving full 
Your camera and 
Range Finder will be returned to 
you within ten working days after 
we receive your equipment. A 
special warranty certificate will ac- 
company it. 


THE KALART COMPANY Inc. 


STAMFORD Dept. 76 CONN. 


instructions. 
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OMMY BURNS, Los Angeles pho- 
tographer for Associated Press, was 
encountering difficulties getting a pic- 
ture of a recalcitrant witness, Dr. Etta 
Gray, in the recent Errol Flynn trial. 
She refused to pose for a picture and 
every time he maneuvered around for a 
quick shot, she turned away. All this 
was going on during a recess, although 
Judge Leslie Still was on the bench. He 
finally noticed what was going on and 
quietly instructed Burns to get down on 
the floor, behind the witness. Then, 
after making sure the cameraman was 
all set, he called out: “Oh, Dr. Gray!” 
The physician wheeled around toward 
the bench and directly into Burn’s cam- 
era. He got his picture. The accom- 
modating judge merrily waved his hand 
and the delighted spectators chuckled 
as the witness stalked away. 
a * a 
wr been giving laurels to the 
news photographer all these 
months, but how about a little notice of 
that little-publicized figure—the dark- 
room printer? Just received an interest- 
ing salutation to that member of the 
press. He writes: “The romance and the 
glory of news photography have been ex- 
ploited on stage and screen, in magazine 
articles and popular fiction. However, in 
the background there is an unsung hero, 
without whom the work of the camera- 
man would be quite as useless as an un- 
signed check. When the star photog- 
rapher returns from an assignment with 
a load of negatives, the work of getting 
out a picture just begins. This is where 
our hero comes in. As he emerges from 
the obscurity of his darkroom, let us in- 
troduce to you the man who actually 
makes the picture—the photo-printer.” 
« * 2 


T HAPPENED in the rainbow corner 
I of the Red Cross club in London 
where nine boxing bouts and three wrest- 
ling matches were being staged by the 
United States Army newspaper, Stars and 
Stripes. In true Madison Square Garden 
style, celebrities were being presented 
by Major Richards Vidmer, former 
sports columnist for the New York Her- 
ald Tribune.. A photographer’s bulb ex- 
ploded and Vidmer grabbed a broom and 
started sweeping up the glass. “You’re 
sure to get the D.S.C. now, major,” 
yelled a happy private. The New York- 
ers who know the initials of the De- 
partment of Street Cleaning just howled. 

° @ e 
HOTOGRAPHERS who have permis- 
sion to work on military subjects must 

be accompanied by an officer, enlisted 
man, or by plant protection personnel in 
all military installations, the U. S. War 
Department has decreed. 


PRESS 


By A. J. EZICKSON 


June, 1943 


ES 





IEUTENANT JOE DOLAN of the 

Canadian Army Public Relations, 
formerly staff photographer with the 
Montreal Star, dropped into Manhattan 
the other day on a special assignment, 
and told of the work former Canadian 
news photographers are doing in the 
service. Dolan is photographic officer 
for the Montreal district. He said the 
former newspaper lensmen are doing a 
swell job, both among the Canadian 
forces at home and abroad, and praised 
the fine work of Frank Royal, former 
Winnipeg news shooter, in the Dieppe 
raid. He said that every one of the dis- 
trict photographic officers is a former 
newspaper cameraman, including Terry 


‘Rowe of the Winnipeg Free Press and 


Jack Smith of the Toronto Globe and 
Mail. Each district has its own staff of 
photographers working with an ample 
array of cameras (they use 34x41, 
Speed Graphics), bulbs, film, and paper, 
and a well-equipped darkroom. They 
feed the newspapers in that district with 
plenty of interesting army pictures. Each 
district, he said, files its own negatives, 
but sends a set of contact prints to the 
central office, the Directorate of Public 
Relations, at Ottawa. 
* e. 

ITH OUR FIGHTING FORCES: 
Roland R. Ransom, former Detroit 
News cameraman, is a staff sergeant in 
the Marines. ...Charles O’Rork, Or- 
lando, Fla. Sentinel-Star veteran photog- 
rapher, has entered an officers’ training 
school. .. . Francis Merrigan, Springfield, 
Mass. Union photographer, has joined the 
Army Air Forces. . . . Marion L. Slusser, 
Memphis, Tenn. Press-Scimitar staffer, 
has enlisted in the Air Forces. .. . Irvin 
Cribb, Spartanburg, S. C. Journal sports 
editor and photographer, is in the Army. 
. . . Ben T. Griggin, Jr., former Spartan- 
burg, S. C. Herald-Journal staff pho- 
tographer, is in the Army Air Forces 
officers candidate school at Miami Beach, 
Fla....Charles S. Severance, former 
staff photographer for the Greenfield, 
Mass. Recorder-Gazette, has been com- 
missioned an ensign in the Naval Reserve. 
... Arnold Jacobs, of the Johnstown, 
Pa. Tribune photography department, 
has joined the U. S. Marine Corps and 
is at the Parris Island, S. C. training 
station. ... Lieut. Allen Owens Wood, 
former Spartanburg, S. C. Herald pho- 
tographer, has been officially reported a 
Japanese prisoner of war. He _ was 
wounded during the fighting on Bataan 
peninsula early in 1942. ... Ted Camp- 
shure, Green Bay, Wis. Press-Gazette 
photographer, is a recent Army inductee. 
. .. J. Howard Birch, Waterbury, Conn. 
Republican staffer, is training at the 
U. S. Marine Corps training base at 
Parris Island. 
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“Tike 


my Argoflex 





because it 













takes all three: 





black & white, 
Kodacolor, 


Kodachrome” 





says 
RICHARD H. BILLS 
of Ann Arbor, Michigan 
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“ Wess Wishes 


From one of Mr. Bills’ excellent 







; 
BUY WAR BONDS 


black and white negatives. 





* 


“J ACK of all trades and master of ALL,” is how the old adage might read 


TECHNICAL DATA in describing the versatile all-purpose Argoflex. 


\ : .™ FOR BLACK & WHITE it provides the surety of ground glass focusing and 
oe composition and a negative size that’s ideal for album prints ... or huge 
° e / 
~~ Panalomic X; enlargements. 
iti ts — . — — > metete Sih = Ot 
Py ae WITH KODACOLOR it produces 9 beautiful oversize color prints, 2% x 2% 


inches on each roll of 620 Kodacolor film. 


” / ° . ° 
Cxposure: 1/25; WITH KODACHROME (using an adapter) the Argoflex is ideal for color 


Developer: 777, slides vee gives you transparencies that show what a color-corrected lens 
’ 2) 21 | means in color photography. 
Paper: Velour Hlack. If your dealer doesn’t have a new one, perhaps he may have a used 


Argoflex for you. 


FREE! BIG 32 PAGE a? g qe fh 
© BOOKLET 
“CHOOSING YOUR CAMERA”| * 


Write Dept. 607 today ann arbor michigan 
for your copy. 
i 









BHine elmervican Made Cameras 
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‘WHO’S WHO 








News & Comments 
about Photography 
and Photographers 


Conducted by 
H. P. SIDEL, director 
of THE SCHOOL OF MODERN PHOTOGRAPHY 


® Military Angle 
Come the war’s end, 
loose a 
varied 
when 
Navy 
Roy 





Uncle Sam will turn 
goodly crop of photographers with 
experiences and more talent than 
they donned Khaki, Olive Drab and 
Blue. Among my former students, 
Humphries should go far. In his line 


of duty as an Army photographer, he is 
doing those perfectly magnificent WAAC 
recruiting poster photographs you _ see¢ 


everywhere. 

H. Spevak, whose graduation sheepskin 
is hardly dry and Army Air Corps uniform 
hardly broken in, sends me a copy of a 
recent issue of the Mitchell Field Beacon 
with a page full of professional news shots, 


his first official U. S. Army photographic 
assignment 

George Munson, whose scintillating stu- 
dent day photographs adorn the walls at 
The School of Modern Photography, writes 


me of his good fortune to be commissioned 
a Lieutenant (j.g.) in the U. S. Navy as 


a photographer. Lieut. Jerome Artsis, on 
furlough, visited his alma mater (School 
of Mod. Phot.), proud as a peacock of his 


gold bar and U. S. Army Signal Corps insig- 
nia. One time ace NBC announcer and recent 
graduate of my Hypo College is in North 
Africa, according to a news dispatch from 
New York newspaper, PM. 

Chief Photographer's Mate, Lionel Craw- 
ford, U. S. N., formerly on the School fac- 
ulty, writes me how much he is enjoying 
his camera “shooting” in foreign service. 


® Color Magic 


The mention of color photography con- 
jures up memories of Professor Gorsky and 
his associate, Nick Langen, working to- 
gether in their Paris laboratory. Through 
their efforts were born many of today’s 
color processes and techniques. Nick Langen 
is especially well known for his develop- 


ment of pigment paper for the carbro tech- 
nique of color printing. Today, Nick Langen 


is passing on his color magic and his car- 
bro technique genius to the eager students 
of color at The School of Modern Photog- 


raphy. It is a signal honor to welcome him 
as my co-worker in the color department. 
An additional color studio has been com- 
pleted to house the largest color enrollment 


the school has ever enjoyed. 


® Triumvirate 


Come hell and high water, portraiture 
continues onthe merry roadof popularity. 
At least, such is the case with cameraddicts 

at the School, where stu- 

dents from near and far 

have flocked to study under 

the magnetic guidance of 

my two portraiture virtuo- 

sos, John Hutchins, ARPS, 

‘> ind Helene Sanders, FRPS. 
| To their versatile talents 
something new has been 

; added, another well-known 
rome ARTS, my good friend and 





vours, Morris 
gives us a triumvirate of 


Germain, 
portraiture 


This 
experts of unequalled talents 


The retouching of portraits (often the 
difference between a good and a great pho- 
tograph) has been Mr. Germain’s forte for 
more vears than he cares to mention At 
my request, Mr. Germain has offered to do 
a little extra-curricular chore for my pa- 
tient readers and write a paper on nega- 
tive retouching It's chock full of sound 
advice. If you’ve been baffled by the mys- 
tery of negative retouching, you'll want to 
reserve a copy immediately. 

H. P. SIDEL, 
THE SCHOOL OF MODERN PHOTOGRAPHY, 
136 East 57th St., New York City 


Send me coccceee CODIGE ef Morris Ger- 
main’s article, “Retouching the Negative.’ 


Name 


Address 
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Notes on the Salon Section 


PAGE 39—PICTURE OF THE MONTH 


The timely photograph by Larry Kelley of 
San Bernardino, Calif., was taken while 
covering a Chicago Cubs-Pittsburgh Pirates 
game during winter training. He used a 
314%4x4% Speed Graphic and ” Kodak 
Anastigmat f 4.5 lens. Exposure was by 
daylight flash, 1/100 second at f 16 with 
one Wabash Press 40 lamp, on Agfa Isopan 
film. Kelley discovered this young ball fan 
watching the game through a knothole in 
the fence, and at once recognized the setup 
as a “natural” for a good picture. The 
photograph was a prize-winner in the 1942 
POPULAR PHOTOGRAPHY Picture Contest. 


6% 


PAGE 40—PETS 


Lawrence E. Mabry took this picture with 


a 34x44 Speed Graphic and 5%” Kodak 
Anastigmat f 4.5 lens. It is one of three 
which he made when his little daughter 
Linda was giving her dog, Rusty, a bath. 
The shot was not posed; Mabry caught it 
when Linda, feeling sorry for Rusty, 


dropped her scrubbing brush and kissed him, 
The exposure was 1/200 second at f 8 on 
Eastman Panatomic-X film. This picture 
won a prize in the 1942 Picture Contest. 
Another prize-winner in Pop PHOoTo’s 
1942 Contest, the photograph by P. J. Zieg- 
ler was made with a 24x24 Super Ikonta 


B and 3%” Zeiss Tessar f 2.8 lens. The 
exposure was made by flash, 1/50 second 
at f 16 with one G-E No. 5 lamp, on Agfa 


Superpan Supreme film. 
PAGE 4I—FAMILY 


The photograph by Dr. John Shahan, a prize- 
winner in the 1940 PoPULAR PHOTOGRAPHY 
Picture Contest, was made with a Century 
Stereo camera and Century convertible lens. 


The exposure was made after dark by open 
flash at f 16 on Agfa Superpan Portrait 
film. Dr. Shahan says the shot was un- 
posed, and the result of the old hen’s wis- 
dom in getting her babies out of danger. 
They were perched on the limb of a guava 
tree about ten feet above the ground. The 
hen raised several broods after this pic- 
ture was taken, and in every instance she 
taught the chicks to roost in a tree. 

Bob Leavitt took this picture with a 
Model I Contax and 50 mm Zeiss Sonnar 
f 1.5 lens at the Bronx Zoo in New York 
City. The exposure was 1/10 second at 
f 1.5 on Du Pont Superior Pan film. Leavitt 


could not eliminate the bars of 
but because of their closeness to 
they are hardly noticeable. 
a prize in the 1941 Picture 


the cage, 
the lens 
The photo won 
Contest. 


PAGE 42—ACROSS THE HOLLOW 


Charles Townsend, Asheville, N. C., won a 


prize in the 1940 PopULAR PHOTOGRAPHY 
Picture Contest with this unusually fine 
landscape. He made the picture with a 
2144x444 Super Ikonta D and 12 cm Zeiss 
Tessar f 4.5 lens. The exposure, made late 
in the afternoon, was 1/25 second at f 22 


on Eastman Super-XX film. Townsend took 


this photograph from the mountain in back 
of his home. He waited for a suitable day 
when there was a very slight haze to re- 
duce shadow contrast A convenient dog- 


wood tree provided a frame for the picture, 
giving it a third-dimensional quality. 


PAGE 43—WEDDING 


The picture by Carl Ww. 


Oettinger was 
taken with a 2144x2% Rolleicord Model II 
ind 7.5 em Zeiss Triotar f 3.5 lens. The 
exposure was 1/50 second at f 5.6 on East- 


man Super-XX film. The picture was made 
following a wedding ceremony at Martha 
Mary Chapel in Ford Dearborn Village 
near Detroit, Mich. Oettinger was fortunat: 
in finding this unusual setup as he was 
ipproaching the church. The newly mar- 
ried couple had paused for another pho- 
tographer, who was making a closeup flash 
shot. 

Jerry Bordewicz took this picture during 
a wedding at St. Francis Church in Detroit, 
Mich. He used a 4x5 Speed Graphic and 
5144” Kodak Anastigmat f 4.5 lens. No illu- 
mination other than the regular church and 


altar lights was 


used. The exposure was 
1/10 second at f 4.5 on Agfa Superpan 


Press film. 


PAGES 44-45—THE FOUR FREEDOMS 


Victor Keppler, well-known 
photographer, needs no 
readers of this magazine. Those who have 
followed his helpful articles Know the 
methods he uses to produce successful and 


illustration 
introduction to 


dramatic pictures. This series of photo- 
graphs was taken with an 8x10 studio 
camera and 12” Goerz Dagor f 4.5 lens, 
on Agfa Superpan Press film. 


PAGE 46—PRESS 


Morris Gordon took this splendid action 
picture at Madison Square Garden, New 
York City. He used a 4x5 Speed Graphic 
and 5” Kodak Ektar f 4.7 lens. Two Koda- 
tron units were used for illumination, and 
the exposure was 1/20,000 second at f 11 
on Eastman Panchro-Press Type B film. 
This picture took Second Prize in the 
Speedlite Class. 

No technical data are available for the 
night picture made by Joseph Costa. His 


photograph received 
the Pictorial Class. 


Honorable Mention in 


PAGE 47—TRACTORS 


The picture by- William Carlson, Morris, 
Ill., was made with a 24x24 Rolleiflex 
camera and 7.5 cm Zeiss Tessar f 3.5 lens, 


Carlson used a light yellow filter, and made 
an exposure of 1/250 second at f 8 on Agfa 
Superpan Press film. 

Peter James Samerjan, Hollywood, Calif., 


took this photograph near Los Angeles. 
He used a 4x5 Series D Graflex and 8%” 
Steinheil Cassar f 3.5 lens. The exposure 
was 1/200 second at f 9 on panchromatic 
film. Since the picture was not posed, 
Samerjan was obliged to keep running 
ahead of the machine until he found a 
favorable spot from which to make the 


shot. 
PAGES 48-49—NORTH AFRICA 
Andre de Dienes took 
(as well as the ones on 
a 24x24 Standard 
Zeiss Tessar f 3. 
yellow _ filter. 
Agfs Sauperpan 


these photographs 
pages 32-33) with 
Rolleiflex and 7.5 cm 
5 lens fitted with a medium 
Ixxposures were made on 
Press film, and varied from 


1/25 second at f 22 to 1/100 second at f 8. 
Because he wore Arab clothes a good part 
of the time, de Dienes was able to keep 
his camera concealed in the folds of his 
robe. This enabled him to mingle with the 


Arabs without being conspicuous, and take 
many pictures unobserved. 


PAGE 50—DANCING GIRL 


The fine action picture by Peter Gowland, 
Hollywood, Calif., was taken with a 24x2% 
Automatic Rolleiflex and 7.5 em Zeiss Tes- 
sar f 3.5 lens. In order to stop his sub- 
ject in mid-air, Gowland used a_ shutter 
speed of 1/500 second; the aperture was 
set at f 5.6, and the exposure made on 
Agfa Superpan Supreme film. 





THE JUNE COVER 


This month's cover illustration was repro- 
duced from a Kodachrome transparency 
made by Paulus Leeser, New York commer- 
cial photographer. He used a 4x5 Speed 
Graphic and 5” Kodak Ektar # 4.7 lens. Ex- 
posure was by open flash at f II, using three 
G-E No. 22 lamps placed so as to light the 
subject but not show in the mirror. 

The attractive model is Miss Ruth Brady, 
formerly leading showgirl of the Copaca- 
bana Club in New York City. She is now 
in Hollywood with Twentieth Century-Fox 
motion picture studios. 
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June, 1943 


Popular Photography's 
Four Traveling Salons 
6 Gers exhibits are made up of the 


prize-winning pictures from Popu- 
LAR PHOTOGRAPHY’S annual Picture Con- 
tests. These outstanding photographs 
will be in your locality soon. Make cer- 
tain that you see them. Check the sched- 
ules listed below to find out when and 
where the exhibits will be shown. 


Fourth Salon (1942) 
\mherst, Mass., Amherst 
May 3 to May 17. 
Binghamton, N. Y., Fowler, Dick & Walker, 
August 2 to August 16. 
Fort Lewis, Wash., Service Club, July 12 to 
August 16. 

Fort Worth, Tex., Fort Worth 
brary, July 12 to July 26. 
Harrisburg, Pa., James Lett Co., May 24 to 

June 7. 
Hartford, Conn., Brown Thomson, Inc., June 
21 to July. 5. 
Jackson, Mich., Jackson Camera Club, May 
24 to June 7. 
Kearny, N. J., 
12 to July 26. 
Lawrence, Mass., Lawrence Public Library, 
July 12 to July 26. 
Mobile, Ala., Mobile 
2 to August 16. 
Omaha, Neb., Omaha Public Library, June 
21 to July 5. 
Peoria, Ill., Peoria 
to May 17. 
Philadelphia, Pa., 
24 to June 7. 
Pittsburgh, Pa., 
Stores, May 3 


Camera Club, 


Public Li- 


Free Public Library, July 


Camera Club, August 


Public Library, May 3 


Franklin Institute, May 
Kaufman Department 
to May 17. 


rtland, Ore., Meier & Frank Co., May 3 
to May 17. 

cochester, N. Y., Rochester Public Library, 
April 12 to April 26. 

Ss Paul, Minn., Public Library, July 12 to 
July 26. 

Seattle, Wash., Frederick & Nelson, May 24 


to June 7. 

Spokane, Wash., Spokane 
June 14 to July 5. 
ttenville, S. L, N. Y., The New York Pub- 
lic Library, June 21 to July 5. 
ishington, D. C., Smithsonian 
May 1 to May 30. 


Third Salon (1941) 


Dry Goods Co., 


Institution, 


toona, Pa., Wm. F. Gables Co., July 26 to 
\ugust 9. 

intic City, N. J., Free Public Library, 
June 14 to June 28 


nton Harbor, Mich., Twin City 
Club, May 24 to June 7 


Camera 


mp Davis, N. C., Service Club, July 26 to 
\ugust 9. 
np KHdwards, Mass., Service Club, July 


» to August 9. 
mp Grant, IIL, 
\ugust 9. 
ntralia, Ill. 


Service Club, Julv 26 to 


, Egyptian Camera Club, May 


{ to June 7. 

eveland, O., Photo Art Guild, June 14 to 
une 28. 

rt Custer, Mich., Service Club, July 5 to 
July 19. 

t George G. Meade, Md., Service Club, 
une 14 to June 28 


t Leonard Wood, Mo., May 24 to June 7. 


t Monmouth, Red Bank, N. J., Service 
‘lub, July 5 to July 19 

rt Sill,. Okla., Service Club, July 26 to 
igust 3v. 

sdale, Pa., North Penn Photographic 


ciety, July 5 to July 19. 
th Amboy, N taritan Bay 


. Camera 
‘ouncil, June 14 to June 28. 


Antonio, Tex., Joske Bros. Co., July 5 
to July 19. 

thassee, Fla., Tallahassee Camera Club, 
lay 24 to June 7. 

cester, Mass., Denholm & McKay Co., 
May 24 to June 7. 


Second Salon (1940) 


in, Okla., Duncan Camera Club, June 
to July 20 

Ord, Calif., Service Club, May 24 to 
ne 28 
vaukee, Wis., Boston Store, May 1 to 
LY 30, 

osh, Wis., Oshkosh Public Museum, 


ne 1 to June 30. 
First Salon (1939) 


mpaign, Ill., University of Illinois Art 
lleries, May 6 to May 16. 

Ord, Calif., Service Clubs, May 24 to 
ine 28. 

aukee, Wis., Boston Store, June 1 to 
ne 15. 

ma, Wash., Yakima Camera Club, May 


to May 24. 








' 
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4 PICTURE OF THE MONTH 
., By BOB SMITH, School of Modern Photography Student 








3. Photography for Pleasure is the only concern 
of urban MR. JOHN pUBE, eminent inter- 
national attorney. A graduate of New 
College of Oxford University, one time of 
the Law faculty of Paris University, Mr. 
Dube came to the School to acquire that 
extra “something” the professional 
photographic touch. His portrait of spirit- 
ed Powers model, Angela Green (rizht), 
is proof of the attainment of his goal. 





has landed a prize spot. 
graphic aspirations, to young men approaching 
draft age and eager to do their 
a camera,” 
offers unlimited opportunities to satisfy 
ambitions. Day or evening study may be started 
at any time, any month. Tuition fees are modest. 
5. Free Book Tells All — 60 pages, containing pros- 
pectus of all courses, faculty biographies, details of 
School’s important Graduate Placement 
Write H. P. Sidel, director—Dept. P6. 


The SCHOOL OF MODERN PHOTOGRAPHY 


136 East 57th St. 


1. The Master’s Touch is evident in this magnifi- 
cent, thoroughly professional studio illus- 
tration by Bob Smith. One of ace photog- 
rapher VICTOR KEPPLER’S current crop of 
School of Modern Photography student 
proteges, young Smith’s work reflects the 
photographic know-how, the dramatic wiz- 
ardry of his esteemed mentor. Like more 
than a score of other School graduates serv- 
ing as military photographers, Bob Smith 
goes to work for Uncle Sam soon . . . hopes 
to continue his “shooting” after the war. 
Godspeed, photographer Smith! 


2. Runner-Up for picture of the month is this 
fine study by talented HARRIET ORR, one of 
the School’s brilliant CLAss oF ’43 graduates. 
Miss Orr has just joined the staff of the 
famed Pagano Studios. Such recognition of 
SCHOOL OF MODERN PHOTOGRAPHY graduates 
is a tribute to the School’ssability to equip 
career-minded camera enthusiasts for pro- 
fessional work in all phases of photography. 





> 


4. Young Professional from the ranks of grad- 
uates of the CLASS or °43 Is Miss “CHRIS” 
EAGAN,who goes to work fora brilliant Holly- 
wood photographer just setting up his stu- 
dios in New York. With more numerous 
openings for trained female  careerists 
available than ever before, Miss Eagan 
To those with ‘photo- 


“shooting with 
MODERN PHOTOGRAPHY 
camera 


THE SCHOOL OF 


Bureau. 


New York City 
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TO EVERY PHASE OF 
NEGATIVE PROCESSING 


No photographic library is complete without 
The Photographic Negative . . . Herbert C. 
McKay's monumental four-volume work on dark- 
room technique. Every phase of negative proc- 
essing is covered thoroughly and understand- 
ably in The Photographic Negative. Profusely 
illustrated with informative charts, diagrams and 
photographs, these four beautifully-bound 
matched volumes are bulging with up-to-the- 
minute information . . valuable techniques, 
convenient formulas, tables of all types. Only 
$3.25 for the entire 800-page four-volume set, 
complete with sturdy, protective library case. 


THE PHOTOGRAPHIC NEGATIVE 


By HERBERT C. McKAY, F.R.P.S. 


Only 32: 
PER SET 


Complete With 
Library Case! 









4 MATCHED VOLUMES IN 
BEAUTIFUL LIBRARY CASE 


VOLUME i—The film emulsion, its origin, char- 
acteristics and action; development of the image, 
compounding and action of developers and fixing 
bath; washing and drying of negatives; darkroom 


design, 
chemical 


equipment and 


solutions, 


technique; preparation of 


VOLUME 1ti—Developing 
density and contr use « 
cial methods in development, fine-grain 
three-color, reversal and solarization development; 
fixing, washing of film, in- 
formulas. 


the negative, controlling 
of tanks, formulas; spe- 
physic: 





hardening 
cluding 


and drying 


VOLUME ttt—Chemical after-treatment, intensifica- 








+ + > + 





tion, reduction, local and hand work; characteristics 

ri >» negative, evaluation of exposure and devel- 
t, color sensitivity; sensitometry, use of den- 

- ter, the characteristic curve, gamma, H & D 

values, 

VOLUME tV—Special methods, copying, bibliopho- 

tography printing from wet negatives, copy a- 

tives; darkroom chemistry, developing agent 

sar useful able negative faults, hand 

shooting chart and synoptic key help get perfect 


work, 


AT ALL LEADING BOOK, CAMERA AND DEPART- 
MENT STORES—OR USE HANDY COUPON BELOW 


LITTLE TECHNICAL LIBRARY 


540 North Michigan Avenue, Dept. 643 
Chicago, Illinois 


Please end me fy pa the i-volume set of 
The Photographic Negative, complet with library 
case 

I« heck y r f $3.2 

i c.0O.D I tage i c.0.D harges added.) 


NAME 


ADDRESS 


city & STATE 


(On orders outside of must be prepaid) add 0c) 


PITT IT IIe 
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LETTERS TO 


THE EDITOR 





Dear Sir: 
Your response to my letter (Candid Shots, 
May, 1943, issue, page 16) has certainly 


been considerate and thoughtful. I cannot 
tell you how much I appreciate your advice 
and encouragement, Your naming the va- 
rious positions that women hold in the pho- 
tographic field is great food for thought. 
The chances that you speak of sound too 
interesting to be missed and I am sure that 
every girl who read the article will be as 
anxious as I am to get started. 

ROBERTA T. BROWN 

Wyncote, Pa. 

e Roberta’s letter and the editor’s reply 
evoked varied, scathing and amusing replies 
from feminine readers. See page 38 of this 
issue for two of them.—Eb. 
Dear Sir: 

I thought that you would be interested 
in knowing that several of my photographs 
of the Citadel built by Henri Christophe in 
Haiti are to be hung in President Roose- 
velt’s Museum at Hyde Park. 

ALBERT GREENFIELD 
New York City 
e Photographer Greenfield, whose article 
“The Camera Builds Good Will” appeared in 
March, 1943 issue of PopuLAR PHOTOG- 
RAPHY, is about to enter military service. 


gest wishes.—Ebp. 
Dear Sir: 
... The new Table of Contents—best 
page in the book ‘ Picture of the Month 
we think that montages no longer are 


startling and not too interesting. We doubt 


if even the layman gets much of a kick 
out of them anymore. 
JOHN GROTH 
Art Director, Parade, New York City 
Dear Sir: 


[ have a complete set of PopuLAR PHo- 
TOGRAPHY from May, 1937 to date in good 
condition. Do you know of any organiza- 
tion, library, etc., who would be interested 
in receiving same by paying transportation 
charges? 

EK. J. BERESFORD, Secretary 

Committee on Personnel 


and Labor Relations 
Railway Express Agency, Inc. 
230 Park Ave., New York City 


Sir: 
... I think the magazine looks fine 
The pictorial quiz in the Salon 


Dear 


Section is 





an interesting treatment. 
ANDREW B. HECHT 
Editor, Click, New York City 
Dear Sir: 


‘. While I am out of any salon work or 
competition for the duration, I am still just 
as much interested in photography as I have 
ever been, and your magazine will do a lot 
to keep me in touch with it. 


HENRY K. SEAL 


Lt. Colonel, Air Corps 
Cochran Field, Macon, Ga. 
Dear Sir: 

While I agree with Bob Arentz that ‘‘Good 
Habits Make Good Pictures” (April, 1943 
issue, page 51), I believe that the caption 
is wrong on the first picture with the ar- 
ticle. The caption suggests winding film 


just before each exposure. I have found it 
better to wind film just after exposure and 
many of my friends who are photographers 
also do it that way. The two advantages of 
winding right after an exposure are: 1) 
you cannot spoil your last shot by double- 
exposing on it, and 2) you have a fresh 
film all ready in case you should need it 
in a hurry. 
CHESTER BEARDSLEY 
Cedar Rapids, Iowa 

Dear Sir: 

Arentz’s idea 
be ready for the 
film is before the 


is ridiculous! How can you 
unexpected shot if exposed 
lens? 
LOUIS R. MURRAY 
Ogdensburg, N. Y. 
a point there.—Eb. 


e You've got 


Dear Sir 
I feel I simply must write and congratu- 
late vou on producing such a super mag- 


nificent magazine on photography. I started 


with the first issue. 
CYRIL H. SMITH 
Meadowhurst, Slinfold 
Sussex, England 

e A_ special exhibit on Photography in 


America, prepared by the Editors of Popu- 
LAR PHOTOGRAPHY, will be shown in July at 
the Bristol Camera Club and elsewhere in 
England later.—Eb. 


Dear Sir: 

This evening, I walked into my nearest 
drug store to get a roll of films. They 
asked me to sign for it and when I asked 
why, they told me that they wouldn’t sell 
me another roll of film until I brought back 
the first one to be finished. Frankly, it 
burned me up. I wonder what they expect 
to do about fellows like myself who do all 
their own developing and printing? I don't 
mind cutting down my film consumption by 
half to help lick the Axis but I don’t think 
it’s playing fair with the customer to re- 
quire the finishing business as well. 

ROBERT N. L. FORMAN 
Monmouth, IIl. 


® Dealers and photo-finishers have their 
troubles, but reputable concerns do not re- 
quire you to turn your exposed films in for 
finishing before being permitted to buy an- 
other roll. Why don’t you take this matter 
up with the local camera club to see if you 
can get a committee to speak to the store 
owner and explain the situation?—Eb. 


Dear Sir: 
I am sending you a picture I took at 
school ...tI am six years old and have 





Six-year-old Joseph Rozelle's picture. 


been taking pictures since I was five. 
JOSEPH ROZELLE 
San Diego, Calif. 
e Photographers are young—in spirit, en- 
thusiasm, and even in age! 


Dear Sir: 

I admired the “Picture of the Month” in 
the March issue of your magazine very 
much, but I question the title “Fury.” Most 


cats that I have seen “lay back” their ears 
when they are just good and mad, which 
this one isn’t doing. I would guess that the 
feline in question is asking for a saucer of 
milk. But it’s still a good picture. 

J. B. MILLER 
Lewisburg, I 


a. 


e Even habits of photographers’ cats var) 
—ED. 


Dear Sir: 


In a recent issue of PoPpuLAR PHOTOG- 
RAPHY, Which I enjoyed very much, you 
published an article by Charles Cushing 
titled “It Ain’t Necessarily So.” In this 


article, I believe he stressed the point that 
if you are not sure of the results of youl 
pictures, snap them anyway because the 
results may surprise you. Now that theor) 
may be all right in times of peace but we'r 
fighting a war and we need all the photo- 
graphic materials we can get. If we con- 
serve photographic materials now there Wil! 
be that much more in the future. 
R. A. DUNN 
Saint Paul, Minn. 


e The article appeared in the March, 1943, 
issue. Summed up in a few words, its pur- 
pose, quoting the subhead, was to show that 
“there are exceptions to almost all rules. 
You can often get good pictures by break- 
ing the rules of photography if you know 


what you want to accomplish.’? PopuLar 
PHOTOGRAPHY has never urged its readers 
to shoot blindly, wasting film hither and 


yon. Rather, we have always insisted that 
pictures should be made with a purpose and 
that every precaution shorld be taken, te? 
make each exposure of the best possible 
quality.—Eb. 
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Where Are the Women? 


(Continued from page 38) 








counter. It was all a wonderful mystery. 
You didn’t even know that developing 
referred to the negatives, printing to the 
pictures. 

The years passed. Skirts got longer, 
then shorter, then much shorter. The 
price of cameras went up. And the mys- 
tery went out of photography too. Every- 
body had to know everything about film 
latitude and degrees Kelvin and the dif- 
ference between an ARPS and a FRPS 
and why the third bubble under the fin 
of your goldfish blown up to fill an 11x14 
paper negative was oh my dear so much 
more au courant than now really merely 
your sister... 

Seriously, though, there are a number 
of good reasons why women are behind 
men in photography. Chiefly, because 
men aren’t back of women. No gag. I 
really mean they don’t encourage them. 
They don’t respect their initial efforts as 
they do a struggling male amateur’s. 
They’re welcome into camera clubs with 
at best a leer. It’s all part of our cen- 
turies-old heritage of male “superiority.” 
And such an attitude isn’t thrown over- 
board in a day, not even a day of global 
war. In factories? Yes. Because there 
the women come in by the thousands; 
they force recognition by the weight 
of their numbers, by the pressing need 
for them. 

But photography is still a lone-wolf 
game. A newspaper picture chief doesn’t 
put out a call for three hundred photogs, 
as a steel-plant might for three hundred 
jpen-hearth workers. The picture edi- 
tor hires ’em one at a time, and when six 
nen and one woman apply for the job, 
who do you think gets put on the pay- 
1? And if haply the woman is chosen, 
she is subjected continually to the cus- 
tomary “Well what do you expect from 
. dame?” or “Hmmm, not bad—for a 
woman.” 
As a hobby, too, it has its drawbacks 
for women. If the gal is single, her 
weekly stipend is less than a man’s, and 
she must spend more on clothes. So how 
nuch is left for an expensive hobby? 
Sure, sure, you can do just as well with 
1 box Brownie ...maybe you can, or 
Bob Davis ... maybe even most of us 
an... but the photographic elite will 
have none of that.) And can’t you just 
see mama letting daughter mess up the 
athroom with assorted trays and 
chemicals. 
Sonny boy may, but of course, Or he can 
tuild himself a wedge of a darkroom in 
the basement. Or hie himself to a friend’s 
t midnight to see the latest negative. 
But if daughter suggested it, mama would 
e certain the negative would prove to 
e an etching. Ah, no. 
And for the married woman, it’s just 
lificult. Let’s say she’s mending 
ocks, or mixing a pudding, or dusting 
ehind the bookcase [wish my wife were 
thorough—Epb.|—suddenly a scream. 
Baby falls out of bed. Socks, pudding, 
~okcase can wait. But if wifie were in 
the closet-darkroom at the moment, 





busily hobbying, there’d be an unresolv- 
able conflict. Go to baby, or fog the neg- 
ative? (This can be dragged out for 
seven or eight more paragraphs, but you 
see what I mean.) [Yes, we see exactly 
what you mean.—Eb.] 

But, you persist, what of the more-or- 
less newly married women. No mama to 
overseer her darkroom shenanigans, no 
baby—yet—to fall out of someplace or 
other, a husband who definitely wants 
her around. Migosh how he wants her 
around. 

That’s just the trouble. My poor feet 
still ache when I think of those far-from- 
wee wee hours, standing in our impro- 
vised bathroom-darkroom, holding my 
beyootiful wedding-gift towels pressed 
against the keyhole, so the leastest smitch 
of light wouldn’t slither through the 
aforementioned keyhole. The while Rus 
was puttering around in the Stygian 
darkness, trying to get a print (a print, 
mind you, in this super-utter blackness) 
that would come up to my “drugstore” 
standards. 

Still, sore feet, bated breath and all, 
photography held some excitement then. 
The hope was ever before us: the picture 
might be as good as the drugstore variety. 
Darned fool that I was. Too soon 
it surpassed even the best drugstore va- 
riety. 

That’s when the trouble started, the 
brown and bitter boredom. For now 
one simply must go on and on... and on 
and ON.... Came the talks with other 
photography bugs, the endless endless 
endless talks, at home, at mealtime, in 
the street, when guests came, when we 
were out hiking, or visiting, or partying. 
Always, when more than one man was 
around, there was bound to be another 
photog. And photogs talked NOTHING 
but photography. 

And when no one else was around, 
there were books and magazines and 
more books and brochures and articles 
and trade journals and more maga- 
zines, to be read at mealtime, in the 
park, on the subways, while visiting, 
while vacationing, while in bed. 

So that’s what getting into photography 
meant? It scared me. But it did some- 
thing worse. It bored me. I’ve never 
gotten over it. Even now, with two won- 
derfully photogenic youngsters and a 
houseful of cameras inviting action, I just 
can’t face it. It still bores me. 

Well, that’s my story. I can just see 
you, the editor, looking over these 
thrown-together paragraphs, saying “but 
they’re not consistent, they don’t make 
out a good case, why doesn’t she go over 
her ideas, organize them, re-write this?” 
But I don’t want to go over this. I don’t 
want to re-write this. Frankly, writing 
bores me. —Lucy Arnold, 

Chicago, Ill. 

The editors invite women photograph- 
ers to submit pictures for a Salon Sec- 
tion, in a future issue, to be devoted 
entirely to the camera work of their 


sex.— 
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Amateur 
Movie 
Nection 





Your community and its activities 
in this war are good material for 
a film record of the home front. 
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Timely tips on how to keep your 
movie equipment in good shape by 
cleanliness and care in handling. 
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Not traveling this year? Then, 
re-edit your old travel movies 
and bring them up to the minute. 
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THE AUTHOR PHOTOGRAPHING A PARADE THAT PRECEDED 


THE UNVEILING OF A SERVICEMEN’'S PLAQUE. 


NLM THE HOME FRONT 


by JUSTUS AHREND 


History is being made now in your own community as well 


as on battlefronts. 


LL around you, things are happen- 
ing that affect your life in many 
different ways. Rationing, mili- 

tary service, civilian defense, American 
Red Cross, and many other activities re- 
lated directly or indirectly to war are in- 
fluencing your life. Well, why not record 
all this activity on film? 

Years from now when the war is over 
and just a memory, you will want a per- 
manent record of how you and your 
family, neighbors, and community par- 
ticipated in it. You can have your own 
historical movie of the war, a newsreel of 
the “Home Front” at work, by just get- 
ting busy with your camera now. There 
are many things to film, more than 
enough to keep you busy all the time you 
care to devote to the project. And if you 
devote a little time to careful planning, 
you can have a movie that compares 
favorably with a professional job. 

First you must decide just what you 
want to include in your Home Front 


movie. This of course, will depend large- 
ly upon what is happening in your com- 
munity. If you live in the east, for ex- 
ample, you can make some good scenes of 
how gasoline rationing has affected you 
and your community. 

Dig up an old newspaper or get one 
from the newspaper office’s back files that 
carries the headline “Pleasure Driving 
Banned” or words to that effect. You can 
use the headline as a title or build a 
scene around it by having somebody pick 
up the paper at a newsstand. 

Then go to your town’s main street 
on a Sunday and shoot the empty street. 
Follow this up with a series of short 
scenes of other roads that ordinarily 
would have heavy traffic. 

After taking the deserted street scenes, 
you can make a shot of a busy bus stop 
or train station with swarms of people 
using public conveyances. You can in- 
ject a little humor, too by making a shot 
of nothing but feet pounding the pave- 


Are you recording it on movie film? 


ment. Any Saturday afternoon in the 
shopping district will give ample oppor- 
tunity for this one. 

If you live in a coastal area, dimout 
regulations provide you with ample 
material for scenes. Show a neighbor 
painting the upper half of his automo- 
bile headlights and follow this with a 
night shot of the darkened streets and 
slowly-moving cars. 

From this point on, you can elaborate 
on the subject of gasoline. No doubt 
in your neighborhood there are gas sta- 
tions with doors and windows boarded up 
and pumps removed. Even a shot of a 
sign, “This Station Closed on Sunday,’ 
hanging over the door will put over your 
idea. 

Shoot such things as ration coupons 
being turned in for gasoline, the attend- 
ant giving you the last drop of gasoline 
in the hose, or locking the cap on your 
tank. A shot of an OPA inspector ques- 

(Continued on page 78) 
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SIX HOME-FRONT SUBJECTS YOU CAN FILM 
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wet com NEP YOUR MOVIE 


“DURATION” FILM RECORD 


Sue EQUIPMENT IN SHAPE 


Movie camera lenses should be 
kept scrupulously clean. Cleans- 
ing tissue on the end of a match- 
stick will help you get dust and 
dirt off a small lens. A camel’s 
hair brush is also good for this 
purpose. It’s a good practice 
never to take a movie lens apart. 
| Cleaning the exposed surface of 
the lens is usually sufficient. 





practicing 
First Aid! 


Remove and replace lenses with 
care so that no damage is done. 
Make certain that a screw type 
lens is properly fitted before 
screwing it on tightly to avoid 
stripping threads. Handle clamp- 
on lenses with great care, too. 
Replace one lens before remov- 
ing another for safety, since you 
can work on only one at a time. 
















Craig Senior Splicer Craig Junior Splicer 
...is used for all 8mm. ...is easy to use— it’s 
and 16mm. sound or si- adaptable for either 
lent film—four simple 8mm. or 16mm. film. 
operations without wet- Complete with bottle of 
ting film—gives you Craig Safety Film Ce- Metal camera spools that have 
permanent splices— ment and water con- been dropped and bent might 
guaranteed to stick— tainer. Mounted on . : 
has cutter and a dry hardwood base—light, cause light struck edges on the 
scraper, priced $10.95 compact and efficient. film. Avoid being careless in 
complete. Lists $3.95, ‘ : . iallv 
handling spools and be especially 
Edit your “Duration” | cautious when loading your cam- 
film record with Craig | era. It might be helpful to work 
Home Movie Equipment | near a table or bench where you 






—see your photo dealer 
NOW! can lay the camera spools down 


when they are not being used. 


CRAIG MOVIE SUPPLY ‘CO. 


Los Angeles San Francisco Seattle 


You can best care for your pro- 
jector by following the rules fur- 











Sef art bona SOUND FILM nished by the manufacturer. 
Ale ft, (Educational) MAGIC CAVES. «5 sits” Writs tos FREE Proper oiling is most important. 
wpa Sudden jars to the projector while 
SAVE MONEY! Develop Your Own Movies the lamp bulb is hot will soon 
— - ea eny aaa finish the lamp. Make certain the 
ee Se ee air cooling fan works properly if 
fim. Drying rack. formula you want the projector lamp to 
fu nstructions neluded. 7 ‘ 
iis come. OD. have the longest possible life. 
Chicago I 
*s ller tht f 34 
&-1 l F. O. B 
icag $10.50 
4 £ t Reversal Chemi 
cal “$1.3 35—1 gal for large 
Write for Free Cire ularst Also write for FREE LITERATURE 
J 1 


UPERIOR — FILM CO. 
188 W. Randotph St. pt. B-19 Chicago, tl. Projection screens seldom need 


any special care if kept clean and 
the surface is free of scratches. 
\e ’ ‘ One of the best investments a 
(iV (¢ {0 the Red Cross screen-owner can make is to buy 
an inexpensive canvas carrying 

¢ case. It protects the screen from 
1943 War Fund weather, dirt, and other deterio- 
rating elements and makes car- 
rying easier—GEORGE CARLSON. 
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AMERICAN HANDICRAFTS. 16 mm sound, 10 min- 
utes, black and white or part-color. Rental: $1.50, 
$3. Sale: $36, $72. Bell Howell, 1801 Larchmont 
: Ave., Chicago, Ill. 

Interesting and instructive teacher-made 
record of textile, pottery, wood-carving, and 
glass-blowing cottage industries in the 
North Carolina mountains. Produced by 
Lucia Mysch, Ball State Teachers’ College, 
Muncie, Ind. 










ry + 7 
PRISON TRAIN, starring Fred Keating and Linda 


Winters. 7 reels, black and white. Released through 
Commonwealth Pictures Corporation, 729 Seventh 
Ave., New York City. 
Most of the incidents take place on a train 
carrying prisoners to dreaded Alcatraz. 
Among them is Frankie Terris, racketeer e 
sentenced for murder, who the father of CG f 
the victim had threatened to kill before the 


train reached its destination. Terris does 
not reach Alcatraz because he tries to 
escape from the speeding train in a frenzy 
of terror and is killed. 








If you want to give something 





. * 2 new, something different, some- 
THE MAD MONSTER, starring George Zucco, Johnny thine that a bri fen es 
Downs, and Anne Nagel. 16 mm sound. Available ing nat wi wring fasting 
for rental. Pictorial Films, Inc., RKO Building, pleasure -send your friend or 


Radio City, New York City. . ‘ " 
bah . . relative > service : 

A scientist experiments with blood trans- . in the - o—" a roll of 
fusions and uses as his subject a giant coun- 8mm home movies. Nothing can 
try simpleton, transforming him into a Wolf cheer hin . 2 
Man at night. The experimenter uses the —_ —er than motion ye 
simpleton to avenge his personal hatreds tures of activities back home. For 
ae both himself and only movies, with their natural 

life-like action, can bring his 
loved ones so close to him. 
. . . . . 
Using Windows in Titling 


He can enjoy these action pic- 


ITLES with moving backgrounds can tures again and again. In prac- 
be made in your own home by using tically every camp and U. S. O. 
a window pane. I once wanted to obtain center there are 8inm projectors 


for showing home movies. Near- 
by photographic dealers are al- —y,,, jetters tell him 
ways glad to show home movies _ the news. And he 
to service men. Thousands of ee a we 
patriotic movie makers who live 

near training camps are also 
happy to project their movies for 
them. 
























But at least once a month 
send him a reel of home 
movies and show him 
what's doing back home! 


When you consider that moving 
pictures cost no more than ordi- 
nary snapshots, why not take 
advantage of this modern way of 
sending news to the boys in the Until victory is won, 
service? Revere Camera Company, the craftsmen who 
Chic: : made Revere 8mm 
thicago, Hl. Cameras and Pro- 
jectors are devot- 
ing full time to pre- 
cision-built aircraft 
instruments and 
other war supplies. 


























a snow scene background for a movie 
title so I stuck the letters on the win- 
dowpane, set my camera up on a tripod, 
and adjusted my lens according to the 
time and condition called for in the guide 
on my camera. I shot the title with the 
snow-laden branches of a small pine tree | 
just outside the window and falling snow 
as a background. This idea can be adapted | - a 
to obtain a number of different titles and | 

is limited only by the views you can ob- | ) 























tain from your windows.—Fuller Temple, 
Lexington, Ohio. 





() ] i — — in Spots Every Movie Amateur Wants 
\ " n Your Uwn flome An All Metal Movie Tripod 

Nee OW. a } Rigid and | sturdy, for both 
Smm. an 6mm. CASPECO 


| 2” x 2” TRAVEL KODACHROMES tures. Full panctilt head 


locks firmly at a turn of the 








MOVIE MAKERS! 




















| 
} 
| | 
| ON YOUR IDEAS in nature’s own beautiful colors! a un nee ee 
IN N A } for title making, ote, Legs 
| CASH By some of America’s foremost =, ae ee a any’ height 
} yy a simple twist; this spe- 
| & color photographers cial. patented desi en was 
| POPULAR PHOTOGRAPHY will pay you from || | National Parks, N. Y., and San Fran ae ge hy ye By 
| ; A - : | Ni al rb 8, N. X., and si an- pod extends to five feet 
| $3 to $5 for movie making ideas, hints, or cisco fairs scenic and historic spots. height Beautifully _ finished 
kinks which you have worked out and found Famous gardens. High in quality in polished metal and chrome 
practical. We especially want ideas on pic- but der: ee Ba seers. finish. A lifetime buy at 
| ture taking, editing, and projection. Descrip- yut moderate in price. Satisfaction 
| tions of Tome-bott gadgets are also wel- or your money refunded. Request <an $16.50 
come. Contributions preferably should be newest list of hundreds of subjects, Bre ee Write for price list. 
illustrated with photographs or sketches. CAMERA SPECIALTY CO., INC 
ELK STUDIO, Dept. A, Elkton, Maryland 50 West 29th Street New York, N. Y. 
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Weseo NATURAL COLOR 
| TRANSPARENCIES 


85 THRILLING SUBJECTS 


5QO¢ eacu 


Breathtaking in colorful 
beauty and brilliance, this 
series of 85 Wesco Koda- 
chrome Transparencies 
comprises exclusive views 
of military and transport 
planes in flight; romantic 
Hawaiian & Western 
scenes, all 35 mm slides in 
2°’x 2" ready mount. Avail- 
able, also, in new “‘Spectra- 
tone” process reproduc- 
tions on color cards, 
framed color views. See 
your dealer today, or write 
for FREE color catalog with 
complete details. 


WESTERN MOVIE SUPPLY CO. 


254 SUTTER STREET __SAN FRANCISCO 


nm KODACHROME TRAVEL FILMS 16m 


WAIKIKI HULA GIRLS Kodachrome projec- 
tion scene $1.00. Kodachrome slides, most any 
































































subject. Movies for grown-ups; also children. 
Color, Black & White, Silent or Sound. Latest 
releases, Castle, Official, Hollywood Films. 
Color sample, complete lists, !0c coin. 
GLAMOUR NEWSREELS, No. 4, featuring 
stunning beauties. Special 8 mm. 50 ft., regu- 
larly $2.00, for $1.25; 100 ft. 16 mm., regularly 
$4.00, for $2.50. Supply limited. Sample, com- 
plete lists, 10c coin. No post cards, please. 
PARTY PHONOGRAPH RECOR DS — Snappy 
adult entertainment. Stamp brings catalogues. 
STUART BUSSEY CINE FILMS 
17 East St. ann A St. ladienapets, Ind. 
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3-star SPLICER! 


# Exclusive “tension 
pins” for greater 
accuracy! 

* Dry emulsion 
scraper — ideal for 
Kodachrome! 

Pa %& Anchored cement - cannot upset! 









AT ALL 
DEALERS ! 


WHOLESALE PHOTO SUPPLY COMPANY 


7266 BEVERLY BOULEVARD * HOLLYWOOD, CALIFORNIA 





"World at War" 
"Listen to Britain" 
"Target for Tonight" 
With Selected 16 M.M. Sound Program. Low 
Rentals. Write for Bulletin ‘*A.’’ 
RENT—EXCHANGE—SALE. {6 or 8 M.M. Silent 
Films. Complete Line—War, Athletic, Comedy, 








Religious, Etc. Write for Catalogue ““B 
BETTER FILMS 
742-P NEW LOTS AVE BROOKLYN, N, Y. 











Silent-SOF (35mm Silent) 

ri — s, Musicals, Religious, 
Travel, Cartoons, Industrials, War! 
Cameras — Projectors Bought—Sold ! 
Trades! Time Payments. For FREE 
film catalog, give projector size and 
model. 
71 W. 48th St., 








N. Y. (Radio City) 








BOSKO Cartoon 
HOME MOVIES 


< 1) ! ! 
Monke ‘ io i Ra it 





r ‘ “at your dealers. 
WRITE FOR CATALOG AND PRICES To 


HOLLYWOODFILM ENTERPRISES, Inc. 


—— WANTED! 


Bctge cose aap tengievatapaage Slides 


l ject in North or 8 uth 

\ i, Central A Ilawaii or the Islands 
f bt for a travel lection 
Art’’ 1 \ y from $1.50 to $5.00 

t ‘submit list of offerings to 



























Box 525 
Popular Photography, 270 Madison Ave., N. Y. C. 
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RE-EDIT 
YOUR TRAVEL MOVIES 










June, 1943 





Onmal J. Spnungman 





on your traveling, don’t think that 
you must abandon amateur movie 


von though the war has cut down 


| making. The travel restrictions, in fact, 


can turn out to be a welcome respite, a 
breathing spell during which you can re- 
edit all your old travel footage and whip 
up a first-rate movie. 

To re-edit your travel film first go over 
it for the preliminary weeding out of 
flared edges, perforated ends, and over 
and underexposed scenes. Don’t leave 
badly exposed scenes in your movies un- 
less their omission will seriously affect 
the continuity of the film. 

Next, decide on the type of travel movie 
you want to produce, taking into con- 
sideration the footage on hand. You will 


| probably want to eliminate those scenes 
| which have little appeal to an audience. 


One way of finding out what footage 


| might best be eliminated is to screen your 


movies before audiences and have them 


| comment on the scenes they dislike. It 


()G ULES FILM teens | 


| 


may be advisable also to get up a scen- 
ario to help you in your editing. This 





Scene from "South of Honolulu" movie. 


can be done very quickly by making an 
outline of scenes in the order you want 
to use them. 

After you have gone over your film 
and outlined your story, you may wish 
to include some new scenes that can be 
made at home. The chances are that 
when you were traveling, you had little 
opportunity to take many of the scenes 
that make a movie hang together. For 
example, nicknacks gathered on your trip 
can be photographed at home and in- 
serted into the final reel as transition 
shots. Travel folders are also good for 
this purpose, and even colored postcards 
can be close-upped with the cine-titler 
for backgrounds or brief fill-in flashes of 
localities you failed to photograph. 

One of the best ways of improving 
your travel footage is to bring it up to 
date. This can be done in some cases by 
adding new sequences that introduce the 
changes wrought by war. 

The 16 mm color travelog, South of 
Honolulu, made by Dan Billman, Jr., and 
recently selected as one of the ten best 











Billman shot night fishing in Hawaii. 
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movies submitted in an Amateur Cinema 
League contest, is an example of what 
can be done with this method. Billman 
set up several floodlamps at home and 
focused his camera on a dozen front 
pages of newspapers, stacked one atop 





Every Continent Knows 


Wy 


Motion Picture Equipment 


Victor Cameras and Projectors are favorites 
the world over, because only the finest pic- 
ture and sound quality can be tolerated in 
today’s vital teaching, combat training and 
entertainment programs. 





' Their professionally perfect performance 
. +s . S . = . makes them the faithful servant to millions 
The movie shows the Hawaiian coastline. : an Wis as Tene 























oe the other on the floor. As he close-upped 
the headlines, showing the progress of 
film the war, a hand outside of the camera 
vish field slowly removed the top paper — SSS ye) ee *=F — 
each had been revealed. Then he made a * 
i Micrateclve fem te newspere | aml | VICTOR ANIMATOGRAPH. CORPORATION 
ittle a medium shot of photogenic Mrs. Bill- | ; : ” Bloteibdtecs MEMaaEiet the World 
nes man curled up in a comfortable chair, 
For listening to the radio. | 
trip In screening, the camera draws in for a 
in- closeup of the loud speaker. Then the | 
tion camera closeups the radio page of a | 
\ tow newspaper as a finger goes down the | 


ards list of programs finally stopping at Ha- | ° +s Faslesl es 
Stler wait Calls, a regular network feature. | s 
os of Mrs. Billman flips the dials and tunes in | eee 

the program. Billman fades in with a qh 
p to followed by a porthole view of the coast- 






ving beautifully framed shot of his steamer 












a toy line, and then goes right into the travel | be 

> the film itself. j 
Be sure you have appropriate titles for 

h of your films. Many amateur movies need 

; and more titles—and good ones. 


best Awarded 
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ment 


2}xHeadband Magnifier 


that leaves the hands free 





Ideal for examining negatives and prints, 
Federal Enlargers .. . 
















: : for extra sharp focusing on ground glass, 

i . The first Choice with 
ne Se any oy er eee GON advanced amateurs for retouching, and for all kinds of me- 
everywhere, chanical precision work. Eyeglasses may be 


So, if the war has put a crimp in your 
travel filming plans for the summer, quit 
fretting. Just fetch your rewinds and 
dust off your splicing block and re-live 
your travels all over again as you reno- 
vate your old footage —™ 


worn while using. Magnifies 244x. Ask 
your dealer. Write for leaflet. 


cart ZEISS inc., 


| Dept. H-17-6, 485 Fifth Avenue, New York 





DERAL MANUFACTURING 
5 ENGINEERING CORPORATION 


203 Steuben Street Brooklyn, N. Y. 


























SWINGING ARM FOR SAFELIGHT 


Many amateurs would like to be able to 
shift their darkroom lights back and forth 
when doing photographic work. A swing- 
ing arm attachment on a safelight will 
solve that problem. The attachment can 
be made of wood, or a swinging wall 
bracket usually used to hang flower pots 
or drapes can be bought at a hardware 
or variety store for the purpose. It is 
attached to the wall by screws as illus- 
trated. A _ sliding extension increases 
its range.——Robert Mason, Dallas. Tex. 





ADAPTING FILTERS TO LARGER MOUNTS 


77 Filter mounts that are larger than the 
f filters that you want to place in them can 
be adapted easily with a ring of spring 
wire. Place the filter inside the mount 
and insert the wire between them. If 
the wire has enough tension, it will 
“spring” against the mount and hug it 
tightly without play. The wire will work 
well even with filters 2 to 3 mm smaller 
in diameter than the mount. You can 
buy the wire at a hardware store.—Wal- 
lace Carter, Birmingham, Ala. 





AN INEXPENSIVE NEGATIVE FILE 








I made a good negative file with a wooden 
index box, manila tabs, a pack of en- 
velopes, and a record book. These can 
all be purchased in a variety or sta- 
tionery store. I numbered the tabs by 
10’s and put them in the index box. 
Then, I inserted my negatives in the en- 
velopes and numbered each one in the 
upper left hand corner. Each negative 
is listed by subject opposite its number 
in my record book. Finding it is simple. 
—Robert Eldridge, Santa Rosa, Calif. 








BUILT-IN FOCUSING STRIP FOR ENLARGING 


1 combined my focusing strip and nega- 
tive carrier into one unit for ease in fo- 
cusing when enlarging. My carrier con- 
sists of three pieces of glass. The two 
top pieces are unequal in size but to- 
gether are as long as the bottom one. 
The focusing strip is taped permanently 
between the smallest top piece and the 
bottom. The other top piece of glass is 
hinged with tape to the bottom so a nega- 
tive can be inserted. Focusing is easy 
now.—M. Hudock, New York City. 


FLATTENING OUT LONG PRINTS 


Long prints and panorams are difficult to 
show when they have been kept rolled 
up, face inward. The emulsion side 
curls inward naturally, so I have devised 
a means of counteracting it. I roll the 
print up on a rolling pin face outward, as 
shown, and secure it with a rubber band. 
I let it stay that way for an hour, and 
when the print is unrolled it will lie flat. 
When it is not in use, I keep the long 
print rolled face outward.—Frank Swan- 
son, Kansas City, Mo. 





A TRIPOD DOLLY 


Indoor photography requires that the 
camera and tripod be moved about con- 
siderably. So, I built myself a dolly for 
my tripod to make it easy to move the 
equipment without making a lot of new 
adjustments. I nailed 3 pieces of wood, 
each 20 inches long, together in the form 
of a triangle. Then I got 3 square metal 
braces from the hardware store to re- 
inforce the triangle. Next I cut 3 small 
wooden triangles, drilling a 12 inch hole 
through each one so the ends of the tri- 
pod fit into them snugly. I nailed these 
on the corners of the triangle. I got 3 
rubber ball-bearing casters and fastened 
them to the bottom of the triangle. Then 
I attached a metal spring at each. corner. 
These clamp onto each leg of the tripod 
to steady it when using. I coated the dolly 
with varnish stain to match my tripod. 
—Henry Mundrich, Paterson, N. J. 


SALVAGING FERROTYPE TINS 


When your ferrotype tins are badly 
scratched, they can often be salvaged by 
painting them with a coat of good enamel. 
Then lay them on a flat surface and dry 
them in a place where dust won’t blow 
on them. If the tins are useless and you 
can’t replace them, get a sheet of trans- 
parent celluloid at a hardware store and 
cut it to the size you want, using a sharp 
knife and a metal-edged ruler. Wash it 
carefully with soap and water and use it 
as you would an ordinary ferrotype tin. 
If the prints have a tendency to stick, 
wax or polish the celluloid. Use the 
same care in washing the celluloid as you 
would with a chromium plate, and don’t 
place it near a flame in drying. With the 
celluloid plate, you have the advantage 
of being able to inspect the prints before 
they are dry.—Bruce Cole, Clarinda, 
Iowa. 


GETTING GRAY BACKGROUNDS 


Many amateurs have wanted to photo- 
graph an object against a neutral gray 
background when only an extremely 
light or dark background is available. If 
the object is stationary, such as a vase 
or piece of silver, the solution is simple. 
Make half of the exposure with the dark 
background behind the subject, then 
close the shutter, substitute the light 
background, and complete the exposure. 
By varying the portion of the film ex- 
posed with the light and dark back- 
grounds, almost any shade of gray can 
be obtained.—Duane Featherstonhaugh, 
Schenectady, N. Y. 
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D. A. H., Toronto, Ont. Could | use my Kodachrome 
projector as a spotlight? Would it make any dif- 
ference if | used it for taking color pictures? 


ANSWER: Both slide and movie projectors 
have been used successfully as spotlights 
in taking pictures in black-and-white. They 
are not recommended for use with color 
film, however, unless provided with a lamp 
of the color temperature for which the film 
is balanced. The ordingry projection lamp 
is usually too yellow for taking pictures 
on indoor Kodachrome, which is color-bal- 
anced for Photoflood illumination, but is the 
correct color for projecting the finished 
color slides. 


M. B. B., Detroit, Mich. I have some 2-quart bot- 
tles in which oil has been kept. How can | clean 
them up for use in my darkroom? 


ANSWER: Wash out the bottles with a 
strong alkali such as washing soda, ammo- 
nia, or lye. Then rinse them several times 
with warm water. Handle the alkali with 
care, as it can cause serious burns. 


M. S. R., Fort Worth, Tex. No matter how high | 
raise my enlarger, | cannot get even illumination 
on the easel. The center of the light area seems 
brighter. Is this the fault of the lens? 


ANSWER: No. Your projection lens prob- 
ably is not at fault. The unevenness of the 
projected light area is more likely due to 
the fact that the enlarger lamp is not in its 
proper position with respect to the optical 
system. Try lowering or raising it until 
you find the position at which the illumina- 
tion is evenly distributed over the easel. 


J. L. McC. Recently while washing some films un- 
der a mixer tap the water became too warm and 
the negatives reticulated. What can | do to save 
them? 


ANSWER: There is no remedy for smooth- 
ing out the emulsion again once reticulation 
has taken place. When tap water runs too 
cold and it is necessary to warm it up with 
a little hot water, check the temperature 
every two or three minutes, just to make 
sure that someone has not turned on the 
cold water elsewhere in the building and 
changed the temperature of the washing 
mixture. 


G. S. S., Chicago, Ill. In making contact prints 
and enlargements, does long exposure and short 
development give the same effect as short expo- 
sure and long development? 


ANSWER: No. Short exposure and long 
development generally results in a _ print 
with greater than normal contrast, while 
long exposure and short development pro- 
duces a softer print. The former procedure 
can be used when a contrasty print is de- 
sired and the negative is soft. The latter 
provides a means of getting a softer print 
from a contrasty negative. 


L. R. A., Newark, N. J. Can satisfactory portraits 
be made indoors with natural light from a large 
window? 


ANSWER: Yes, indeed. A window provides 
excellent lighting for portraits, especially 
when reflectors are used to fill in shadows. 
This subject is covered fully in an article on 
page 28 of this issue. 


L. S. F., Camp Howze, Tex. Does a polarizing 
screen have the same effect as a neutral density 
filter? 


\NSWER: Since a polarizing screen or filter 
necessitates an exposure of twice normal 
vith panchromatic films and three times 
normal with orthochromatic films, it can 
be used as a neutral density filter to with- 
old a portion of the light Remember, 
owever, that the screen holds back light 
ays that are polarized. This means that 
n some instances the sky will be darkened, 
nd reflections from non-metallic surfaces 
ibdued. Since it is usually desirable to 
overcome reflections and darken skies, this 
hould not concern you. 


Y. R. N., Nashville, Tenn. How can I remove 
Greasy fingerprints from a negative? 

NSWER: Any non-caustic grease solvent 
cleaning fluid) can be used. Carbon tetra- 
chloride is preferred since it is non-inflam- 
Inable. Apply with a wad of soft cotton 
While holding the negative flat on a clean 
1eet of paper or blotter. 
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CONTAX III, f1.5 Sonnar, Case, like new..... . $325.00 
UNIVERSAL Revolving View Finder, excellent... 59.00 
18cm 6.3 Tele Tessar for CONTAX, with view 

finder, excellent .............. 195.00 


CONTAX I, f3.5 Tessar, Case, and ground glass 
back with three holders, excellent..... 165.00 


85mm f2 Sonnar Telephoto for Contax, excellent..... 175.00 
LEICA G, £2 Summar, Case, like new... 220.00 
135mm f4.5 Elmar Leica Telephoto, excellent. . 125.00 
73mm f1.9 Hektor Leica Telephoto and Parallax 
corrected sport finder, like new......... 159.00 
LEICA Motor—tapid winder, new...... : 69.50 
WELTINI, f2.8 Tessar, coupled, like new. . 149.00 
WELTUR, f2.8 Tessar, coupled, excellent. : 110.00 
VOIGT. BESSA, f3.5 lens, coupled, like new....... 95.00 
RIFAX, f3.8 Trinar, coupled, excellent .. ‘a 49.50 
VOIGT. BESSA, f4.5 Skopar, Case, like new... ... 49.50 
8. 8. DOLLY, f2.8 Xenar, compur, new ... 68.00 
314x444 SPEED GRAPHIC, f3.5 Ross Xpress, 
REL ET — 125.00 
314x444 SPEED GRAPHIC, 16.5cem f4.5 Tessar, 
irks Ss proncinn’s : 125.00 
KODAK RECOMAR 9x12, f4.5 K.A.lens,l.n.... 79.50 
BEE BEE 9x12, f3.8 Xenar lens, like new... . 9.50 


314x414 ANV. SPEED GRAPHIC, no lens, new... 85.00 





YOUR OLD EQUIPMENT 
IS WORTH MONEY! 
TRADE IT OR SELL IT! 


Movie Equipment 











B&H COMPANION, f3.5 lens, Case, like new....... $ 49.50 
REVERE 99 Turret, 2.5 Wollensak, new......... 77.50 
CINE PERFEX, f2.5 Wollensak, like new......... 52.50 
KEYSTONE KS8, f2.7 Wollensak, excellent........ 32.50 
KEYSTONE KS, f3.5 Wollensak, like new......... 19.50 
BOLEX HB, f2.7 Wollensak, like new............. 189.00 
CINE KODAK B, 16mm, f3.5, good............. 35.00 
CINE KODAK K, 16mm, f1.9, like new.......... 79.50 
B&H AUTOLOAD SPEEDSTER, f2.7, new....... 131.20 
VICTOR V Turret Camera, f2.7, new............. 149.00 
BOLEX H16, 1 inch f2.9 Dallmeyer, like new...... 195.00 
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METAL Reel Cases—Smm—200’ or 300’, new..... 
30x40 Whitelite Wall Screen, new Meads 1.95 


30x40 Crystal Beaded Tripod Screen, new 6.95 
Magnetic Title Letter Set. List Price $19.95-Special. 7.95 
LEITZ FOCOMAT, 35mm, like new.............. $69.50 


OMEGA “B,” 214x214, like new................. 49.50 


ECLIPSE 160A, 214x314, with lens, new... 17.95 
F&R Model 6, 2!4x314, Tripod Table Model, 
Shopworn......... 49.50 


SOLAR 120, 244x3'4, 314 inch, £6.3 W ollensak, l.n. 42.50 
DEJUR VERSATILE i 214x314, 3% inch [4.5 


SIR 60 tac ckcoetetsicdupeeboaedtews 75.00 
Albert 4x5 Printers, new..................cc000e: $ 9.95 
Albert Automatic Easels, 11x14, new............... 9. 
Albert President Tripod with pan head, new..........19.95 
Canvas Gadget Bag, new... ..............cceceees 1.69 
Fresnei Spotlight, takes 500 Watt Lamp, new...... 14.95 
Leudi Exposure Meter, new.....................-. 2.7 


Chardelle No. 2 Meteor Flash Gun, new............. 10.95 


Negative Files, 35mm, 234x314, new................ -59 
King Adjustable Easel, 314x5 to 5x7, new.......... 1.19 
Bee Bee Adjustable Easel, 11x14, new............. 4.95 
Tri , Stainless Steel, Two Sections, new......... 1.19 
Fedco Adj. Dev. Tanks, 35mm to 116, new......... 2.49 


PEERLESS 
2x2 
SLIDE VIEWER 


Peerless three dimen- 
sional Slide Viewer 
for all 35mm and 
Bantam Trans- 
parencies, Takes 
Glass and Ready 
Mounts. Requires no batteries 5 
1.49 





or other accessories. 
List Price $2.50, Our Price 





other reels. 





JOIN OUR NEW HOME MOVIE CLUB 


We are pleased to announce our new Home Movie Department, featuring all of the latest releases 
in Castle, Hollywood, and Official Films. They cover a wide variety of subjects such as Newsreels, 
Civilian Defense, Sports, Old Time Movies, Travelogues, Adventures, Cartoon Comedies. 

Our special SWAP PLAN enables you to trade your present Castle, Hollywood or Official Films for 


Your 8mm 180 Foot Roll and $1.00 will purchase another 180 Foot Film. 
Your 16mm 360 Foot Rol! and $2.00 will purchase another 360 Foot Film. 
Your Sound on Film 350 Foot Roll and $3.50 will purchase another 350 Foot Sound on Film. 


Ask about our Money Saving Club Plan! 








ADDRESS ALL CORRESPONDENCE TO DEPT. P 


PEERLESS 


CAMERA STORES 


128 EAST 44th STREET 


* NEW YORK, -N. Y 





Phone MUrray Hill 3-7288 





PROTECT FILMS ciimate 


SCRATCH- 















eS Rle ES. STAINS 
movi ett Ss STILLS CReNGER. 
VAP RATE Pataie 
% > 
% 
Vreeaw” 


ASK YOUR DEALER OR PHOTOFINISHER 


VAPORATECO..INC. BELL & HOWELL CO. 


130 W., 46th St. 1801 Larchmont, Chicago 
New York, N.Y. 716 No. Labrea, Hollywood 















We Won't Do *1 Developing 


Fine developing and printing can’t be done at Bargain prices. 
Perbaps your best negative is on your present roll... but unless 
it is expertly developed and printed you'll never know. Edwards 
individually develops, hardens and veporates every film. Each 
print is separately made by hand, with full consideration of 
negative characteristics, Edwards’ service is unequaled and 
teasonably priced. Write today for FREE price list. 
EDWARDS FINE GRAIN LABORATORY 
30 E. Adams St., Dept.P., Chicago, Ill. 

















H. H., Brookline, Mass.—Although you 
claim to be a “rank amateur,” you have 
done very well with this picture. Con- 


sidering that it was taken with a box cam- 











Left: The artist has shown 
how cropping and shifting 
the lamp will improve the 
lighting and composition. 


era with daylight 
from the window, 
the lamp shown, 
and a pie pan re- 
flector as your 
light sources, you 
have made excel- 
lent use of the 
equipment you had. There are a few 
technical faults which you could have 
eliminated with care. The subject should 
have been posed so her hair would not 
conflict with the lamp behind her. A dif- 
ferent camera angle would have solved 
this problem. You could have cut into 
the cluttered up foreground in printing. 
Your lights cast unattractive shadows on 
the wall. These would not have been in 
the picture if you had used more lights 
or moved the lamp as suggested in the 
small cut shown above. 
* x + 

A. B., Brooklyn, N. Y.—As an informal 
snapshot, this didn’t quite click because 
you weren't careful about the back- 
ground. Taking your picture from a low 
angle was a good idea, but its effect was 





Photo by A. B, 





nullified by the fact that little of the sky 
can be seen through the great mass of 
trees. You would have done better by 
posing your subject in the open some- 
where on a little knoll or higher level. 
You have not exhausted all the possi- 
bilities in this negative. Cropping, as in- 
dicated by the white lines, will remove 
a great deal of the objectionable back- 
ground. 
* * * 


R. M., Baltimore, Md.—You started out 
with a good idea here, but overlooked 
the basic point that there should be only 
one center of interest in your picture so 
that it isn’t confusing. You have at least 
four centers of interest, the steam shovel, 
truck, and the two men on the telephone 








Photo by R. M. 


poles. In looking at the picture, the eye 
becomes confused and bounces from one 
to the other without resting on a specific 
object. A natural reaction would be to 
wonder just what the picture is about. 
Before making your shot, determine what 
you want to photograph, what idea you 
want to portray. In other words, “see” 
your picture in your mind before you 
snap it. Take your time and look at the 
subject from different angles so that you 
find the best angle that will eliminate 
undesirable features like an ugly criss- 
crossing of electric wires. Rather than 
overexposing your print as you did here 
to get deeper contrast, use a filter in 
taking the picture. You will avoid losing 
all detail in the men’s faces and tone 
quality in your prints in this way. 
.- @. 

Cpl. G. G. B., Salina, Kan.—Your night 
photograph seems to have been timed 
well for the silhouette effect that you 
wanted. The statue certainly stands out 
with great contrast against the lighted 
dome in the distance. In this case, our 
photo-engraver has turned instructor and 





Photo by Cpl. G. G. B. 


given you an indication of what could 
have been done to improve your picture. 
The original print that you sent us had 
too much detail in the background, which 
you could have eliminated by opening up 
the lens wide, thereby losing depth of 
field. That would have thrown your 
background out of focus and made the 
statue more dominant. This is another 
case where cropping, to make a vertical 
picture, would have added to the feeling 
of drama. 
* * * 

Cpl. H. D. B., Jr., Fredericksburg, Va.— 
This picture shows that you put some 
real planning into the composition. Shoot- 
ing Jefferson Memorial through the open- 
ing in the railing was an unusual touch 
that worked out well. The sharpness of 
the Memorial and the water in the fore- 
ground are excellent features of your 
print. The angle at which you were 
forced to take the picture, however, 
makes the result appear a little awk- 
ward. You can remedy this by cropping 
the picture on all sides, especially the 
right. This will bring the picture around 
more to the front. By cropping, you 
can also partially or completely eliminate 
the deep black shadow that runs across 
the top of the picture. In taking the 
photograph, you could have waited until 
the sun swung around a little more and 
gave you some detail in the shadow or 
you could have used flash to light it up 
so that it would not make such an ugly 
contrast. The oval-shaped opening would 
make a nice frame for the picture if it 
were cropped down considerably in en- 
larging or contact printing. 


Photo by Cpl. H. D. B., Jr. 
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Flash Gremlins 


(Continued from page 25) 








“My other Gremlin,” writes Giles, “is 
not at all shy, and he does his work 
right out in the open. I call him Blue- 
Nose. He’s the one who keeps pulling 
my extension plugs out of the battery- 
case. To beat him at his game I do two 
things: (1) bend the plug prongs slightly 
until they fit snugly, and (2) try to re- 
member to plug in the extension wire. 

“I have succeeded in photographing 
Gremlin Blue-Nose, as you can see from 
the photograph enclosed (see page 25). 
Somehow he looks like me, which is 
something to think about. Maybe your 
Gremlins look like you.” 

That's Herb Giles’ letter, and let me 





tell you, if all photographers were as | 


smart and as careful as Herb is, there 
wouldn’t be Gremlins. You take some 
photographers, for instance. Flash-Grem- 
lin Shorty comes along and whispers to 
them that the way to get rid of corro- 
sion is to wet the tip of the flashbulb- 


base with the tongue before putting the | 


bulb into the socket. Actually, that 
makes corrosion possible by introducing 
dampness. It’s almost as if he sat on 
the battery-case and poured a bottleful 
of corrosion into the socket. 

Yet lots of people do that. If you’re 
as smart as Giles, you'll paste a piece 
of sandpaper or emery cloth on the back 
of your camera or reflector, or inside 
your camera case, and use it (see picture 
2, page 25). 

Then there’s Flash-Gremlin Buster. 
He goes around with a hammer and 
cracks flashbulbs. Some people say that 
comes from dropping the bulbs on hard 
floors; well, could be. Buster can crack 
a bulb so delicately that you don’t no- 
tice anything, but the oxygen leaks out 
and the bulb won’t flash, or will just 
burn slowly. 

Buster used to make lots of flashbulbs 
explode, until the factories started safe- 
ty-coating them. That cut down the ex- 


plosions, but Flash-Gremlin Stupid helps | 


Buster by whispering into photograph- 
ers’ ears that it’s now safe to handle 
bulbs any old way, take the wrappers 


off, drop them into the carrying case, | 


throw the camera on top of them. That 
enables Buster to scratch, break, and 
pixilate them. 

Flash-Gremlin Ampless is a busy one 
these days. He’s slightly batty, because 
he spends all his time in battery-cells, 
drinking up the battery-juice. That’s 
his way of getting vitamins, and if that 
leaves the cells too weak to operate the 
tripper, that’s your worry, not his. 

Ampless particularly likes it when the 
photographer puts the camera away with 
the tripper still plugged in. Ampless 
maneuvers the outfit around so some- 
thing presses down the switch, thus help- 
ing him drain all the juice out of the 
battery in no time at all. 

Next best to that, he likes the pho- 
tographer who clicks his tripper need- 
lessly, like a stuttering telegraph key, or 
uses it to “warm up” a frozen shutter 
on a cold morning. Of course, leaving 
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— evidence that the vital instrument 
situation rests in good hands! 





A star now adorns the ARMY-NAVY “E” pennant awarded to WESTON just 


6 months ago... 
instrument field. 


the first such pennant awarded in this highly specialized 


It’s a star that has real meaning. Because, from the very beginning of our 


defense period, the responsibility for producing the vast quantities of instru- 
ments vital to the success of our country’s efforts, has rested largely on the 
instrument leader. . 

This star signifies that the responsibility rests in good hands. “The men and 
women of the WESTON Electrical Instrument Corporation,” writes the Chair- 
man of the Navy Board for Production Awards, “have achieved a signal honor 
by continuing their splendid production in such volume as to justify this award 
... indicating their solid determination and ability to support our fighting forces 
with equipment necessary for victory.” 

But a great instrument task still remains . . . before victory is ours. So 
WESTON workers continue reaching for new goals . . . with the same deter- 
mination, the same painstaking devotion to the quality ideal, responsible for 
WESTON’S continuing leadership in the instrument field. Weston Electrical 


Instrument Corporation, Newark, New Jersey. 


WESTON $Zaposure Welt 








TAKE IT IN | 
THIRD DIMENSION e 


O “FLAT” picture can 
compare with a stereo 
Kodachrome or 
black and white 
Transparency— 
now used by lead- 





Stereo-tach and 
viewer outfit 7101 for 35 mm cameras, is 


ing sales organizations. 


still available! 


$22.50* 
* Plus tax; slightly higher west of the Rockies. 
See your dealer or order from 


ADVERTISING DISPLAYS, INC. 


Dept. S-10 Covington, Kentucky 














ee2oeeee @ 
@ rammeo NATURAL COLOR 


REPRODUCTIONS 
from KODACHROMES 570 


Beautiful enlargements 
from any size Kodachrome 
up to 4x5 — finished on 
12x14 salon-type mounts. 
Any portion can be en- 

{ —when 2 or more 
of same or differ- 
enttransparencies 

are ordered. 
SINGLE 








larged and cropped for 
best composition. Send 
one or more slides today, 
Color prints finished in 3 
to 4 weeks. 


" PHOTO LAB, inc. 


Room 163, 3825 Georgia Avenue, N. W. 
WASHINGTON, D. C. 


PRINTS $3 ea. 
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the camera where both the batteries and 
the shutter will freeze—like in the car 
some cold night—always helps Ampless 
drain the battery-juice. 

If you use so-called “test-lamps” to 
check battery strength, Ampless drains 
your batteries. The real purpose of test- 
lamps, you see, is to check multiple- 
flash circuits to make sure Blue-Nose 
hasn’t pulled the plugs apart. If you use 
them to test batteries, they don’t really 
tell you much and they do drain the 
current. 

It’s much better to use an ammeter 
for this purpose. If you can’t buy one, 
borrow it from some friendly dealer or 
photographer. Be careful not to play 
right into Ampless’ hands by keeping the 
ammeter connected to the individual 
cells too long, because that drains them. 
And when you put the battery cell into 
use, write the date on it with a pencil, 
so you can keep track of how long you’ve 
had it in operation. 

Flash-Gremlin Zero has been a big 
help to Ampless. Zero is the Priority 
Gremlin and his job is to see that you 
can’t get the stuff you need, like bat- 
teries. Zero has “frozen” flashlight bat- 
teries so that the high-amperage cell, 
made originally for night watchmen and 
others who use up batteries quickly but 
also ideal for synchronizers because of 
its high amperage, was discontinued by 
the manufacturers because of its short 
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shelf-life. So instead of buying a cell 
with 10 amperes and using it until it runs 
down to about 7, the best you can buy 
today has only 5 amperes. 

Of course, most synchronizers_ will 
work with a 5-ampere battery. But tests 
made by one large manufacturer of bat- 
teries revealed that there are a few trip- 
pers on which a drop from 10 amperes 
to 8 will cause as much as 5/1000 second 
delay in the shutter opening. We Flash- 
Gremlins love that because it means you 
don’t get much of a picture. (Of course, 
if new batteries don’t give the same re- 
sults you got from the old ones, you can 
always adjust the synchronizer-timing 
so it operates a little faster.) 

To get back to Zero and the batteries, 
however. He has fixed it so you need 
an AAI Priority to get new batteries, ex- 
cept for a few here and there that will 
still be available as production permits. 
And those, as I said, will give only 5 
amperes when new. Of course they'll 
keep up their amperage much longer 
than the former 10-ampere cells with 
less fluctuation, if carefully handled— 
but Flash-Gremlin Stupid will see to it 
that they are mistreated. He'll whisper 
all sorts of bad advice into your ears, 
like using the same cells for a light to 
find things in the dark, or letting the 
cells get wet. 

Stupid also helps Zero on the flash- 
bulb-supply situation. Flash-Gremlin 
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Zero fixed it so flashbulbs would be 
frozen, but couldn’t get them frozen hard 
enough. Anybody who really must have 
flashbulbs for war needs can apply to 
the WPB and get an AA5 priority. Be- 
sides, there were still large quantities of 
flashbulbs on hand, which were not 
frozen. That was bad for us Flash- 
Gremlins, because people could still 
shoot flash pictures. 

So, Stupid got to work and went 
around “glomming” into photographers’ 
ears that flashbulbs were completely 
frozen, that flashbulbs were completely 
out for the duration, that nobody could 
get flashbulbs under any circumstance, 
so don’t bother trying, and so on. Asa 
result of Stupid’s work, many photog- 
raphers who are entitled to buy new 
flashbulbs haven’t gotten them because 
they didn’t apply to the WPB for au- 
thorization. 

And then of course there’s Flash- 
Gremlin Glarry-na-Haley. He is the one 
who tilts mirrors, windows, or framed 
pictures so they reflect the light from 
the flashbulb into the lens, giving you 
glare, halation, or hot-spots. If you use 
focusing reflectors for midget flashbulbs, 
Glarry gets the reflector out of line and 
out of focus. He also dents reflectors. 

You can outwit Glarry by working so 
the wall is at an angle and doesn’t show 
hot-spots or reflections. You can hold 
the flash away from the camera at an 





How to Wire Rus Arnold's Booster Circuit 


REMLINS or no Gremlins, if you 
G use flashbulbs you are going to have 
battery troubles: weak batteries, wrong 
batteries, no batteries. The Booster Cir- 
cuit shown in picture 1 on page 24 will 
help you lick these troubles, and should 
be built now while you can get the parts. 

To build it you will need twelve inches 
of wire and three different types of plug: 
a male plug to connect to the source of 
current, a female plug into which you 
will connect the switch, and a cube or 
multiple tap into which you will connect 
the magnetic tripper of your synchron- 
izer, and the plugs from your flashbulb 
sockets. These are wired as shown in 
the diagram. Instead of the male plug 
you could -leave the ends of the wire 
bare for direct connection to the battery. 

The switch referred to can be a pear- 
switch or an ordinary doorbell button at 
one end of a few feet of wire, with a 
male plug at the other end to fit the 
switch-plug shown in picture 4, page 26. 

In most cases having the switch (or re- 
mote control as it is often called) de- 
tachable will be much handier; for one 
thing, you might want to plug it into the 
remote-control outlets on the back of 
your regular battery-case on some oc- 
casions. Naturally you need not use the 
particular types of plugs shown. I use 
these because they fit interchangeably on 
my battery-case. 

The 


booster 


battery-source used with this 
circuit can be anything you 
manage to get hold of. If possible, use 


one that gives the same voltage as the 
combination used in your battery-case 
(this is usually 4% volts) so that there 
will be no change in synchronization 
time. The amperage should be as much 
as you can get. For 4% volts, hook up 
three single cells in series. To increase 
amperage without affecting voltage, hook 
up single cells in parallel, or hook into 
parallel two or three sets of cells that 
are already in series, but handle each set 
as though it were a single 4% volt cell. 
Five amperes (normal present output 
of a new cell of the type usually’ used 
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Wiring diagram for the Booster Circuit. 


for flash) will handle most synchronizers, 
assuming voltage is correct. Ten am- 
peres will handle the synchronizer and 
one or two extensions. Higher amper- 
age will handle even more. Picture 5 
on page 26 shows three such possible 
battery hook-ups. The one that is actu- 
ally connected consists of three radio A 
batteries, each giving 112 volts, wired in 
series to give 414 volts. As shown, this 
combination will handle complicated 


multiple-flash hookups without battery 
failure. You can increase the amperage 
of this unit without changing the voltage 
by hooking a duplicate set of three in 
parallel, if necessary. 

Pictures 4 and 5 show how the Booster 
Circuit is connected. In use, the battery 
unit might be placed in your pocket, 
slung over your shoulder by a strap, or 
put on the floor. An extension cord 
might be necessary to connect the mag- 
netic synchronizer tripper to the cube- 
tap if your regular tripper cord is too 
short. When the circuit is connected as 
shown in picture 4, pressing the door- 
bell-button switch will close the circuit, 
sending the battery-current simultane- 
ously through the tripper (or trippers if 
you plug in more than one) and flash- 
bulb or flashbulbs, giving the proper 
synchronization. 

As an example of how the Booster Cir- 
cuit can be used in times of scarcity, 
consider how a certain war plant em- 
ploys a similar outfit I designed for them. 
The photographer frequently has to make 
several photographs from different an- 
gles of the operation of some huge ma- 
chine. Each picture involves from three 
to seven large flashbulbs. By carefully 
placing two or three cameras at different 
angles and arranging the flashbulbs so 
they don’t show in any of the pictures 
that will be taken, the photographer 
operates all the cameras in synchroniza- 
tion when he presses the remote control, 
thus getting exactly the same instant of 
machine operation in all pictures and at 
the same time cutting his flashbulb con- 
sumption considerably. In your work, 
too, the Booster Circuit can effect sav- 
ings and increase efficiency.—f@ 
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angle for the same purpose, or use mul- 
tiple-flash to make your lighting even 
and eliminate glare or bad shadows. But 
if you do, Glarry hops over to your sub- 
jects and powders their faces with chalk- 
dust. Then he hops back to the camera 
and, at the last moment before the pic- 
ture is taken, he opens the lens-dia- 
phragm wide, causing over-exposure. 
Then he overdevelops the negative just 
to make sure you don’t have skin-tex- 
ture and do have chalkiness. 

Now we come down to my work. I’m 
really the most important kyoodle in the 
whole kiboodle. I’m the one who up- 
sets the millisecond timing. That’s why 
they call me Sheamas O’Meally 2nd. 

If the flashbulb reaches its peak at 
20/1000 second (college professors and 
camera-club lecturers would say “20 
milliseconds”), I make certain the shut- 
ter hasn’t entirely opened yet, or is al- 


by reducing the strength of the battery. 
Shorty also assists me by introducing re- 
sistance between the bulb and the socket. 
Blue-Nose aids by snapping the strands 
of the wires, or by putting too much 
wire into multiple hook-ups. But most 
of the work is my own doodlestock. 

I do my work subtly. For instance, I 
inject a disease germ into the photog- 
rapher, and he comes down with that 


should I bother loosening the screws? 
That’s manual labor. I get my victim 
to do it! If he doesn’t know anything 
about how to adjust synchronizers, I get 
him to mistrust the factory that did the 
job. If he can adjust his synchronizer, 
I get him to tighten the screws so hard 
that he strips the threads. Of course, he 
can’t replace those screws these days. 

I make him adjust the tripper so the 


so great that the slightest drop in am- 


in temperature, will make a critical 
change in millisecond timing. Never 
mind what this means, it spoils flash pic- 
tures and that’s what’s important. 


work loose on the lens-board so you 
can’t trust the synchronizer? That’s me 
at work again. You know how the trip- 
per itself will wobble sometimes? That’s 
me, too. You know how the tripper will 
fail to go off when you shoot a picture, 
tut will work perfectly when you take 
itto the repair shop? Cherchez la Flash- 
Gremlin; it’s me again. I could go on 
lor milliseconds and milliseconds about 
my work, but I’m really very modest— 
and this story is about all of us. 

But don’t think you can outwit us 
Flash-Gremlins, even though I’ve told 
you how we work and what you can do 
‘o keep us from haunting you. 

You can lick flashbulb bases, but you 
tan’t lick us Flash-Gremlins. Because 
just when you think you have us where 
you want us—there’s the Darkroom- 
Gremlins, the Camera-Gremlins, the Tri- 
bod-Gremlins, and all the rest. Espe- 
lally the Filter-Gremlins. There’s just 
nothing anybody can do about those eva- 
‘ive and mischievous * Filter-Gremlins, 
ind don’t say I didn’t warn you.—f 
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ready closing at that instant. That gives | 
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PHOTOGRAPHVE FUTURE 1S BEING MADE 






































ON THE WAR FRONT photography has become a vital weapon. 
Day after day, night after night, reconnaisance planes return with 
the pictures that become the charts for tomorrow’s action. For, 
like bombsights, the photographic chemicals used in processing 
reveal the details upon which our bombers must depend to speed 
with unerring accuracy towards enemy objectives. 


ON THE HOME FRONT Fink-Roselieve with a knowledge born 
of long experience in the handling of chemicals has turned its 
chemical plant over to the preparation of chemical formulas for 
the U. S. Army Air Force, Signal Corps, Medical Corps and other 
government agencies. However, greatly expanding facilities are 
making it possible for F-R to serve with still additional production 
in the “ALL-OUT MARCH TO VICTORY.” 


Fink (2) Roseliev 


CcOmMPANT, tac. 


New York: 109 WEST 64th STREET 
Chicago: MERCHANDISE MART 





EARN YOUR RIGHT TO ENJOY PHOTOGRAPHY’S FUTURE. 
BUY WAR BONDS AND STAMPS TODAY. 


YOULL BE DELIGHTED 


35mm. FILM 
DEVELOPED 
36 ENLARGEMENTS 


8 Exp. Roll Enlarged 35c 
16 Exp. Split Enlarged 55¢ 


Prove it to yourself—send your next roll to 


QUICK FILM DRIER 
us. Fine grain developing, ‘‘electric-eye”’ h 
deckled, with embossed margin and dave. tt || | CUTS DRYING TIME 42 


less than 25 prints FREE print credit. Send 




















money and roll or write for Free Mailers. IMPROVES DRYING TECHNIQUE. No 
e more long waits for negatives to dry. No 
ang ae a. no onan you'll make moteet 
Professional conta prints from cleaner, Aldex-dried negatives 

Exposure roll developed and. complete ENV. OF 12 sheets 9f\e TUBE OF 5 STRIPS 

set of Super Professional prints (84”x104”for cut film) (5°x62” for roll film) 
Print credit for poor exposures. PROFESSIONAL PKGE., 100 shts., 8}’x104” $1.75 

U. S. PHOTO SERVICE If your dealer can’t supply Aldex write to: 

Box 5710-A Dept. A Chicago 














ALDINE PAPER CO., 373 Fourth Ave., New York 
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NEW or U; 
AREMAC! 


SED 


Speed Graphics with normal, 


ARGUS C 2.. 

ARGUS CC Color Camera 
KODAK EKTRA f3.5 
KODAK EKTRA f1.9 
CONTAX I, f2.8 
CONTAX II, f2 

CONTAX Ill, £2 

TENAX I, 3.5 

TENAX Il, f2 

LEICA III B, Summitar £2 





' orders and 


to get eee believe it or not, we have it! 
Never a shortage at..... 


Read it backwards—you ll find it at AREMAC! 


Complete stock of cameras, lenses and accessories that are exceedingly scarce. Leicas, Contax, 
wide angle and tele lenses — the finest of imported 
and domestic equipment of all types — Cine Cameras and Projectors, 
8 and 16 — even sound! 
From a Baby Brownie to a 1 shot Color Camera, 
write us your needs 
we have it! 
$ 39.75 @ LEICA III A, Summar f2 
35.00 


today — 


WELTINI Il, C. Z. T. £2.8 

WELTINI If, f2 

SUPER IKONTA B, f2.8 

9x12 BEE BEE, Xenar 3.5 

214x314, SPEED GRAPHIC, Complete 

314x414, ANN. SPEED GRAPHIC, Complete 

314x41, GRAFLEX SUPER D, KA 4.5 

5x? LINHOF TECHNIKA, 2icm Xenar {3.5 
Kalart R. F 


etter serve you and to insure prompt lelivery please direct 


nquires “Manager Mail Order Dept., 4 
East 43rd St 


AREMAC CAMERA CO. 
1 E. 43rd St., NEW YORK, N. Y. 


Murray Hill 2-8684 


CAMERA CLUBS 
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JOHN G. MARSHALL, Inc. 


167-173 Ninth St. 


Dept. A, 
Brooklyn, N. Y. 





HERBERT 


Will Sell Your Camera 
For You and Get You 
More Money For It! 


Write immediately for the full details 
of our “*Sell-Your-Camera” Service. Here 
are a few of the cameras we are now sell- 
ing for our customers: 


Contax Il f2 Sonnar Case. . . 
Super Ikonta C Spec f3.5 Tessar Abbey Gun 150. 00 
Ann. Speed Graphic (3!4x414) f4.7 Ektar 
Meyer RF. ‘ . 175.00 
— (9x12 em) f4. 5 Tessar 16.5cm case 
Maximar (9x12cm) £4.5 Tessar FPA. ; 
Standard Linhof (4.5x5cm) f3.5 Tees ar » ile ag. 
12 hok 1, Rol lhol le or FPA 
Home Portrait Graflex (5x7) 10° f3 5 Tessar 
FPA Cut. Mag. 12 holders. . 
Super D Graflex (3!4x414) £4.5 Tessar FPA. . 
Duo-620 (154x214) f3.5 K A Compur.... 
National Grafiex 11 £3.5 Tessar ; 
B & J Press (2!4x3!4) f4.5 Ektar _ rmatic 
Kalart RF 2 hol ie rs FPA.. 


HENRY eenenee 


485 FIFTH AVENUE NEW YORK CITY 


50.00 
65.00 
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St. Louis Council Bulletin 


Introduces Sponsor Stores 

bulletin of the Camera Club Council 
of St. Louis, the Chatter, is building up good 
will between photogr: iphic supply stores 
and photographers in the area. Each issue 
contains brief stories on two of the camera 
stores whose advertising makes it possible 
to print the bulletin. The stories tell when 
the stores were fo:nded and give a short 
history of their activities since then. 


The 


Newspaper Ads Bring Visitors 

The Metro Movie Club (Chicago) is pack- 
ing ’em in at its meetings by inviting guests 
through classified ads in one of the Chicago 
newspapers. The club bulletin reports that 
the attendance at the last few meetings 
since they started advertising has topped 
two hundred people. If they keep on, they’ll 
be turning people away. 


Photo Quiz Program Available 
to New York Groups 


As part of its service to member clubs, 
The Metropolitan Camera Club Council, Inc, 
(New York City) is offering a complete set 
of questions and answers for a club photo 
quiz program, with rules for conducting the 
affair. Such programs are becoming very 
popular with camera clubs everywhere be- 
cause they are fun and educational and 
can be used for a meeting when a speaker 
is not available. They especially lend them- 
selves to joint meetings and inter-club com- 
petitions, such as the two recently held 
Manhattan and the Rockefeller Cen- 
ter Camera Clubs. The first photo quiz 
program was so popular, that a return en- 
It’s a simple matter to 


get up a set of questions, so other groups 


| can hold similar programs without difficulty, 


Detroit Guild Members Take 


Pictures of Servicemen 

The Photographic Guild of Detroit, 
through the efforts of Isadore A. Berger, 
F.R.P.S., A.R.P.S., has set up a plan where- 
by men and women in the armed forces can 
be photographed free of charre at the U.S.O. 
and the picture sent to their families. Other 
groups are doing similar work in many 
cities throughout the country. This is a 
worthwhile project for any camera club. 


Washington Council Gives Recipe 
for Club Success 


One of the features of the current issut 
of Bulletin of the Washington Council of 
Camera Clubs is called “Recipe for Suc- 
cess’ written by Phil Jennings, secretary 
of the Skagit Camera Club. This feature 
tells how Skagit maintains an active club. 
Criticism of prints by members and those 
from traveling exhibits, instruction meet- 
ings, and studying of the work of others 
are the three ingredients disclosed in the 
article. The Bulletin evidently intends to 
make a department out of this excellent 
feature, since it promise s to have a similar 
article about the Tacoma “Y’’ Camera Club 
in the next issue. It’s a good idea. In- 
cidentally, the bulletin reports that five 
former member clubs of the Council have 
turned up their heels and given up the ghost. 
Wrong recipe? 


Birmingham Group Learns About 


ue . ' 

Dynamic Symmetry" 
Birmingham (Ala.) Camera Club re- 
cently visited the home of Elinor Bridges, 
artist and lecturer, who spoke on the sub- 
ject of “Dynamic Symmetry.” The mem- 
bers found to their great surprise that art 
and photography are closely related and 
that the artist’s viewpoint on composition 
coincides with that of the photographer. 


Color Club Offers to Judge Slides 
for Other Groups 


To fill the growing need for 
judges, the Chicago Area Color ( 
has offered to judge 
the country. The 
in existence for three years and specializes 
in color photography. In addi- 
club has had an annual school of 
photography each spring for the last 
three years and has won first place for the 
last two years in the color salons held by 
the Chicago Area Camera Club Association. 
Slides must be sent prepaid and will be re- 
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turned collect. There is no charge for the 
service. Before sending any slides, write 
R. B. Horner, 846 Bradley Place, Chicago. 


We Hear... 


'T* HAT the Vallejo (Calif.) Camera Club 
I is holding its meetings in the form of a 
school of photography. Each week, one 
specific phase of photography is covered 
with breathers for print competitions. 

The Duval Photo Club (Jacksonville, 
Fla.) just held the most successful Querter- 
ly Competition in its history. Anyone in- 
terested in membership in the club is in- 
vited to attend its meetings on the first 
ind third Thursdays of each month at 128% 
West Bay Street, or to get in touch with 
Wade Kornegay, secretary, 217 Hogan St. 

The Worcester (Mass.) Photo Clan re- 
cently heard Mr. Charles H. Sawyer, Direc- 
tor of the Worcester Art Museum, speak on 
“Composition from the Artist’s Viewpoint.” 

The Science Museum Photographic Club 
(Buffalo, N. Y.) and Niagara (N. Y.) Cinema 
League jointly sponsored a discussion and 
demonstration of natural color photography 
by Harris B. Tuttle, photographer and 
lecturer from Eastman Kodak Company. 
Other clubs on the Niagara Frontier were 
invited to the meeting and the dinner that 
receded it. New officers are Charles H. 
Winkler, president; Lawrence F. Ewig, 1st 
ice-president; F. Allen Grooms, 2nd vice- 
president ; Sheldon Holland, treasurer; 
Laura Turner, recording secretary; Rita 
Armbruster, corresponding secretary. 

The Miniature Camera Club of Philadel- 
phia is now meeting in the Westminster 
Room of the Witherspoon Building because 
the Army has taken over their former meet- 





ing place. The club recently heard Mr, A, I. 
Terlou of Eastman Kodak Company give a 
talk on “An Approach to Lighting.” 

The Springfield (Mass.) Photographic So- 
ciety presented John Vondell, A. P. S. A,, 
as a guest speaker at one of the meetings a 
ew weeks ago. His subject was “Portrait 
Lighting.” 

The Foothill Camera Club (Pasadena, 
Calif.) has selected the following officers for 
the next year: Peter R. Hargis, president; 
Clem E. Inskeep, vice-president; Hugh 
Cameron, secretary; and Orton I. Glenn, 

easurer, 

The Omaha Camera Club is presenting an 
exhibit of prints taken in Venezuela by Al- 
bert Greenfield in the Camera Club Room of 
the Omaha Art Museum. 

The 8-16 Movie Club of Philadelphia has 
levised a new Picture Judging Chart which 

published in the current issue of Close- 
Ups, the club’s bulletin. Other clubs who 
have similar forms are asked to contact the 
editor of Close-Ups, 2030 W. Tioga St. 

The Akron Camera Club recently held an 

ction sale at which many otherwise un- 

‘tainable items like flashbulbs, floodlamps, 
nlargers, and other items were sold. The 

ib obtained the co-operation of local cam- 


ra Supply stores and reports that the sale 
Was a success. The club has started a 
school of photography that will extend over 


hteen weeks. Visitors are invited to at- 
tend either the meetings on Fridays or the 

iss nights on Wednesdays held on the 
third floor at 53%4 E. Mill Street. 

Rowena Fruth, A.P.S.A., spoke before the 
Toledo Camera Club recently. 

\ new and novel camera club is being or- 
ganized in Hudson County, N. J. The group 
will be located and will prepare its program 
to meet the limitations of wartime trans- 

rtation. Club quarters will be conven- 

nt to motor bus lines serving New Jersey 
communities and New York, to restaurants, 
nd to other facilities which accommodate | 
era club operation. Anyone interested 
uld get in touch with The Metropolitan 


Camera Club Council, Inc., 106 West 3th 
Street, New York City. 

The Department of Photography of the 
Brooklyn Institute of Arts and Sciences 


ently held its 53rd Annual 


Exhibition of 
tographs by members. 


‘his department is for the benefit of cam- 
clubs everywhere. We invite all groups 

Write and tell us of their activities. We 
interested in seeing photographs of 

b activities especially those showing how 
iteur photographers and groups are help- 
the war effort. If they merit it, they will 


| 

published. We also invite club secre- 
es to send us their bulletins and news 

ises regularly so we can publish in- | 

nation about their activities that will | 
rest other camera clubs. Your ideas, 

gestions, plans, and projects may help | 
e other camera club build its member- 

» and carry out a successful program. | 


-e sure to read the story “Camera Club 
s to War,” on page 19 of this issue, and 
jour club about it. 
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(AVAILABLE AT “WOLKs” 


Contaflex F1.5 in ft, and case. .....+eeee+$375.00 
Leitz Hektor F1.9 73mm 


Corer eceecescccece 160.00 

Multifoe 5x7 Cond. Enlarger $425 reg.—spec. 275.00 

9x12 Certotrop Steinheil 4.5 Anast, Comp... 75.00 

Ikonta B3.5 in. Compur case and filter..... 65.00 

OGRE TRO B.S, BHT. occ cccsccecvesevs 304.00 
R.B. Auto 4x5 Cook 8 inch F4.5 3 cut film 

Pe GD Wb 6 4.54 08% 24.046 cdo KOS 175.00 


‘See Our Classified Advertisement’’ 








CAMERAS 
fp JW] PROJECTORS 
— LENSES 


WOLK SAMERA co. 


* Chicago 








DON’T WASTE 
FILM 
SAVE WITH LEUDI 


@ Don’t guess 

@ Easy to use with any 
camera (still orcine) 

@ No glass or metal 
parts 

@ Featherweight 

@ No adjustments to 


popular film speeds 
necessary 


Newest mode! with case 
complete $2.15 


Made in U.S.A. 


in Toronto, CANADA: 
R. L. Hodkinson, 
87 Airdrie Road 


Mimosa American Corp. “8 {ETH AVENUE 
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POPULAR PHOTOGRAPHY 





Revised 9th Edition 
the LEICA MANUAL 


The BIG Book of the Small Camera 


Here is the 
you want to 
: + Chock full of information, grap 
guides, illustrations. 


The war has emphasized the need for real skill in handling a 


phomarephic best-seller that will tell you everything 


now about small camera oy a Over _ 
s, formulae, tables, 


. and there are countless opportunities open to the photographic technician, both in 


the Armed Forces and in civilian life. The LEICA MANUAL ... the only complete book of its 
cind . . . contains the answers to your photo questions. It describes and explains equipment and 


procedures .. 
work, etc.... 


. provides up-to-date information on films, developers, paper, copying, close-up 
shows you how to pick your own particular field of specialization, and outlines the 


possibilities of the field. Written by 22 outstanding photographic authorities, The LEICA MAN- 
UAL is a “must” for every beginner, advanced worker, and professional photographer. 













Leica Equipment 

Lenses 

Color Filters 

Selection and Exposure of Film 

Fine-Grain Developing 

Your Darkroom 

Enlarging and Contact Printing 

Copying and Close-up Pho- 
tography 

Making Positives for Projection 

Stereoscopic Photography 

Visual Education 


Research 





America's Greatest 


Value in 35mm. 
Photofinishing 


URES 
36 EXPOS 
Develores Glossy Pr" 


ap txt. RELOADS $5¢ 
+ 


No Price 
Increas® * * 


ossible top 
ive, Secte 


Satisfaction Guaranteed 
or your money back 


Partial List of Contents: 


Photography in Historical 


Insect Photography 

Photomicrography 

Dental Photography 

Eye Photography 

Infra-Red Photography 

Candid, Stage, and News 
Photography 

Aerial Photography 

Tropical Photography 

How-to-Make Photomurals 





if your dealer 
can’t supply the 
LEICA MANUAL, 
use this coupon. 


Rush me a copy of the new Sth EDITION of 
the LEICA MANUAL. 


$4.00. ( 
stage 






) Send C.0.D. I'l 


( I enclose 
i it 1 pay $4.00, plus 


] 

‘ 

’ 

’ 

ry Senc i 

’ tree postage on 
livery 

’ 

- Name . 

* Address 

’ 

City ivene 

ss cncnksdoddawbaensededswaneseeesee 


E. LEITZ, Inc. (Dept. PP-6) 
730 Fifth Avenue, New York, N. Y. 


See Peewee eeeeeae 


CAMERA PLACE 


BARGAINS!!! 
FOR IMMEDIATE DELIVERIES 
MONEY BACK GUARANTEE... 


Graflex 214x314 Variograph Enlarger, New $95.00 
344x444 Super Omega “C,” 5” B. & L. 

Tessar f4.5, New.... ... 185.00 
B. & H. 16 mm. Autoload Speedster, 

T. H.C. 1° F 1.5 new pole, am with 

DeLuxe Comp. Case 01.00 
Cine Kodak Model ‘“K”’ 16 mm. f.1.9 lens 

with Comp. Case, new. ..... . 95.00 
Cooke [3.5, 2” Telephoto for B. & H. 

8 mm. Cine. ae 63.00 
Perfex 8 mm. Magazine Camera, f2.5, new 55.95 
Bolex 16 mm. Camera, f2.7 Wollensak, 

{3.5 Telephoto, New . 225.00 
Anniversary Sp. Graphic 314x414, Kalart 

R.F. No lens, new : 125. 
314x414 Speed Graphic f4.5 Tessar, Com- 

pur, Kalart R.F., Kalart Sisto Gun, 

Spring back for Graflex Access, excellent 135.00 
Speed Graphic 4x5, 6144” f4.5 Dogmar, 

Compur, Kalart R.F., Mendelsohn 

Gun, Excellent..... : 
Rolleiflex 4x4, Black, f2.8 Tessar, E. R. 

Case, Sunshade, Fair . : 








139.00 


Allowances made for trade-ins 


SELL YOUR SUPPLIES 
FOR TOP PRICES... 
WANTED: 


1—Weston Master and Case........ $20.00 
2—Automatic Rolleifiex .. .$150-165 
3—Bell & Howell or Ampro Projec- 

DU caidacdiae pee eeweke ex .. $70-90 
4— Revere Projectors....... $50-65 
Send @ list of your equipment. We will 
promptly mail a check upon receipt of your 
merchandise. 


CAMERA PLACE, INC. 
101 West 5ist St., N. Y. C. 


for1O MINUTES 7 


Your Camera Time: 


Magazines, newspapers, advertisers 
gladly pay $5 to $20 and more for 
hotographs that take 10 minutes or 
ess to make! Scores of Universal- 
trained men and women regularly add $15 to $50 a 
month to their earnings that way. FREE Book tells how 
we train you, at low cost—at home—to take pictures 
that SELL and show you where to sell them. 

UNIVERSAL PHOTOGRAPHERS, INC., 

Dept. 2, 10 West 33 St., New York City. 
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Film the Home Front it 


(Continued from page 64) 











tioning motorists about use of their cars 
on Sunday adds interest and authenticity f° 


to your film. ir 

If you belong to one of the numerous 
civilian defense agencies, as you prob- él 
il: 


ably do, you have a wealth of material. 
Your fellow volunteers will fall into the J‘? 
spirit of the thing with enthusiasm. They — W‘ 
will turn actors with no coaxing at all, co 
and will be thrilled to see themselves on J S* 
the screen carrying on their activities. 
This is especially true if they have uni- of 
forms. do 


If you’re an air raid warden, your the 
drills will prove a fertile field for dra- * 
al 


matic material. Practice in putting out 
incendiary bombs at night is a good ex- § "¢ 
ample of this. Scrap drives, fire drills, 













































test raids, and Scout activities make good the 
subjects, too. fro 
Parade pictures will take on a new § 
meaning- when incorporated in your § ‘ 
home-front newsreel. Here is a good op- § &'¢ 
portunity to take shots of the different § Y° 
types of uniforms. Women volunteers § Y°' 
have blossomed forth with a great variety ( 
of wartime outfits, and all of them are § °U' 
great photographic material. ent 
Rationing in other forms will make § Y°! 
interesting footage. Take shoe rationing, § °° 
for instance! A news shot widely pub- § 8 
lished showed a pair of well-worn shoes § 'S 
perched on a desk, with the owner ap- wh 
parently reading avidly the news of the der 
shoe edict in a newspaper headlined, loc 
“Shoes Rationed.” All you can see is the § Wil 
decrepit footwear and the headline—but § »°t 
it carries a punch, f 
You can call in your family to put the § Se 
finishing touch on this part of your film. § the 
Have a youngster get out his shoes and § 5° 
examine them with a worried look on § Put 
his face. This should bring a smile from § 5° 
any audience. The 
From shoe rationing, you can go on to of 
record other rationed items. Try to get §™n 
a discarded sign announcing when you § 8 
may turn in a certain coupon for your N 
next quota of sugar from your grocer. § ™° 
A shot of the sign tacked up on the wall § &v 
will introduce the rationing of sugar to § Y 
your film. Add a little humor here with J ™o 
a shot of Mom putting the precious stuff § ‘¢4 
into a safe or a hiding place before go- § ‘*V 
ing to bed. S 
Making your coffee good to the last @ 
drop will put over the idea that it, too, @ "ea 
is a precious item. There is no need to @ 3u' 
elaborate on these, because you can think @': 
up a lot of good ideas on the subject with # ne 


can 
mor 


ease. 

Many communities have service flags 
and some have erected plaques listing 
the names of their boys who have en- 
tered the service. Cover the dedication 
of one of these neighborhood tributes and 
you will have some good scenes for your 








movie. If a plaque already has been of j 
erected, then take a shot of it. Follow @ wri 
up with a medium view and end with 2 @ sion 
closeup of the name of someone in your pen 
own family, or a close friend. You'll @ing 
find this tremendously effective. relo 

Another part of the American scene @ Her 
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that you can include in your film because 
it shows the influence of war is advertis- 
ing and war posters. Billboards with pic- 
tures of servicemen, tanks, guns, or war- 
ships will impart the war spirit to your 
audience when flashed on the screen in 
rapid succession. This is particularly 
true of war posters. 

You can include current patriotic 
magazine covers here, too.. One way to 
film these is to pile your magazines up, 
shooting the heap as it grows. Another 
way is to shoot closeups of the war theme 
covers on the magazine rack of a news- 
stand. 

Your community will have its share 
of heroes before the war is won. No 
doubt ceremonies will be arranged in 
their honor. Here are some more picture 
possibilities. A member of your own 
family on furlough will fit right into your 
newsreel by giving it a personal touch. 

These suggestions by no means exhaust 
the picture possibilities on the home 
front. By carefully reading your local 
newspaper, you will find a wealth of ma- 
terial. Many times, the smallest para- 
graph will bear fruit. So go to it, fans! 
You’ve a big photographic job ahead of 
you. 

One point, however, before you rush 
out and start shooting. Don’t let your 
enthusiasm run away with you and get 
you into trouble with the Army or Navy 
or other government authorities by film- 
ing restricted areas or subjects. If there 
is the slightest doubt in your mind 
whether certain photography is forbid- 
den, forget about it or check with the 
local police officials before shooting. It 
will save you a lot of embarrassment, if 
not serious trouble. 

After you have taken the various 
scenes you want to include in the movie, 
the job isn’t ended by any means. They 
should be carefully edited and titled and 
put into such a form that when they are 
shown they will tell a complete story. 
That’s why you should have a good idea 
of what you want to shoot before begin- 
ning to film your movie. It makes edit- 
ing much simpler. 

Make additions to your Home Front 
movie from time to time as new events 
give you ideas. By the end of the war, 
you will have enough scenes for a long 
movie or you may want to break up your 
sequences into related subjects and make 
several movies out of them. 

So, the possibilities are many in mak- 
ing movies of war activities at home. The 
real benefits may not be apparent now. 
But in the distant future when you get 
to reminiscing about the war and some- 
ne says “Remember when ... ?” you 
an say “I certainly do, and I’ve got the 
movies of it, too.” —f 





Marking Bulk Film Loads 


W YHEN using various types of 35 mm 
bulk film, I find an easy method 
f identifying the loaded cartridges is to 
write the name of the film on the emul- 
ion side of the leader. An ordinary 
vencil gives a legible mark. Clear mark- 
ing is essential when old cartridges are 

tloaded with different kinds of film.— 
Henry A. Ahrens, Rochester, N. Y. 
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“The Best Pastime in the World” 
writes J.F.W., Av. Pilot 2/c USNAS, Pensacola,Fla. 


Read what he SayS: «Have been building Cleveland 
Models since I first started modelbuilding over 8 years ago. 
We lived at France Field in the Canal Zone then. Your 
Army models are the best in the world . . . now your Navy 
models surpass all I am an Aircraft Recognition In- 
structor, and have found that building your models helped 
me infinitely. Knowledge of their construction helped me 
with my ratings Aviation Machinist Mate 2/c, and 
then gave me my best boost of all, both in recogni- 
tion classes and structures . . . now I am an Avia- 
tion Pilot 2/e. I still build Cleveland Models, 
















and find it the best pastime in the world.” 





CURTISS Republic 
“HELLDIVER” P-41 “BELL 
sev rass aie “THUNDERBOLT” /  AIRACOBRA’: 
bombs. é P an zhe. se Fly in Fen jf The Swift flying ‘‘cannon- 
ile”. C-D Mas- attleship’’ wi plane’’ that’s doing great 
=. agit $350 power. "A speed of = ee work in the Solomons and 
— 425 m.p.h. and a 40,- England. Span 
000 foot ceiling. One 25%”. C-D yenntoed $300 
of "ES alae soane Re OD cananere _ 


; 











North Vought Sikorsky “CORSAIR” 

American e 4 Navy fighter in the 500 m.p.h. 
class. Span 30344 

“MUSTANG” P-51 C-D Master Kit SF-79.... 

A tough vicious fighter that is 


ery much Qo today’s, re tp 
350 _m. P-h. Span, 27 3 


Seo tinte Rie” $900 


~ ae 


Lockheed “HUDSON” Bomber 









Used with terrific effect on the Japs in 
DOUGLAS the Solomons. Used for bombing, fight- 
ing and reconnaissance. Called “Old 
P SBD . Curtiss ee by British, for it usually 
4 comes back. One of the most popular 
DAUNTLESS P-40 models in the whole _C-D line. Big 49%” 
World’s hardest hitting Makine history every. Then? ee span. ‘ 50 
dive bomber. Used by where sit, takes to ie “Tops in C-D Master Kit SF-95 $7 
U. S. Navy and Ma- 1 Design, En- DO. eeececeeee pon 
rines. Has scored heav- Camoufi nee instruc: gineering, 
ily against the Japs in ne Nl paataae Cc-D and Realism. P _ _ 
every Pacific engage- Kit SF-77 ... = es 


















n 
C-D Master 


1ent. Span $959 
Kit SF-89.... 


oo 
= 





NAZI JU-871B STUKA 


The dive bomber used so 
widely .- the Nazi Germans 
ur 


New, Redesigned Super CONDOR 
SOARER 





Big 7 ft. Span. More graceful lines, 








i Ft rop at Crete and 

Lockheed P-38 “LIGHTNING” simpler construction. Soars for hours. now in Afr “ mn span, 3034". 

A deadly interceptor because of its Easier than ever to build. CD. 4g Master’ Kit $ 50 
amazing speed, high ceiling, and ter- Kit VE-5019, onmly........00. st SF-B4 ..cccecececce 

rific diving power. i ae , = 

See your dealer first. If he can’t won »ly Pg sen 

Cas Te $ 00 ORDERING INSTRUCTIONS check or m.o. (cash at own risk). &3 ‘s. Pos- 

a ated iciat tal restrictions now prohibit shipments to anyone outs side 8. iin the pont of 

Official Military orders) except to Canz ada and Mexico (to which 10° must be added). 

For service men still stationed in U restrictions prevent our Caclg id to A.P .O. or 

Fleet P.O. box numbers—so, use a loc ai’ ne. arby address only! Special Delivery 25c extra 

(U.S. cnly) Ohio residents add 30% sales tax. All Kit contents and prices subject to 


change or cancellation without notice. 
CLEVELAND MODEL & SUPPLY CO., INC., 45080255 Lorain Ave., Cleveland, 0. 
"'World's Largest Makers of Quality Model Aircraft—Since 1919"' 


CLEVELAND MODELS 


“THE MODELS THE MEN IN THE AIR FORCES BUILD’ 


BUY U. S. WAR BONDS AND STAMPS 


Send for 
New #40 
CATALOG 


Features C-D War Models 
in thrilling action ‘‘shots’’ 

in various fighting fronts. 
Many others 
ever before like it. 
5c for your copy—none 
free. 











: This New Springback Doubles 
| the Value of Your CM Camera 








Lets you use double cut film hold- 
ers or filmpack adapters, as in re 

ular ‘‘news’’ cameras, and elimi- 
nates the separate focusing panel 
nuisance. Springback is attached 
just like original single holders, 
and double film holder slides un- 
der hood aa. spring attached focus- 

e 





eras. except ground 
glass and cloth hood flap: 


NEW RED, WHITE & BLUE 


ceadyewr $950 
VICTORY MOUNTING CORNER mai 


or if you can eo FITTED TO YOUR CAMERA 

C t t 
@ The perfect mounting corner for photos, clippings, reset scale send single standard Amencan double wotaerg. and. lm 
and V-Mail from your boy in the Service. Keep a holder that fit O.K. pack adapters. Spring back i: ” thick; 
Victory Album for him, with NuAce mounting cor- s 24x34 weighe—15 = 34x4%—19 on 


Double film holders made 
to interchange with Graphio 
and other standard y— 
hoiders. Today’ . Le ay. 
$3.00 each: Can be fitted to other cm. camera for $3.00 
paid. Price incluae a extra. Send camera with order. Camera re- 
eanel Tax. Order turned Postpaid. Perfect fit guaranteed. 


LEONARD WESTPHALER, Dept. B-643, 506 W. State St., CHICAGO 


Standard fitting is for 6 


ners. Also available in Baby Pink and Blue and using single b 


9 other colors. Send 10c for package and samples. 
The Best By Every Test 


ACE ART CO., 14 coutn st., ravine, mass. 


with 1/32” 














; 
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FOR “YOuR- 
A | 





Every month my same old face, 
urges you to join the race to 
my famous camera store where 
you'll find your friends galore 
selling me their optic gems without fuss or strate- 
gems. Or just send the stuff by mail, Uncle Sam 
will never fail . . do not let this moment pass . . 


send it on to Charlie Bass. 


CAMERA President 
C2. Write 


179 W. MADISON STREET Dept. PP 
CHICAGO, ILL 


YES....YOU Can Have 





Argus Home Viewer 
Argus Projector 
Argus File Slide Case ‘ 
4x5 R. B. Graflex Ser. D. 7!/.” 
Kodak F:4.5 and accessories. 147.50 


Also New and Used 


LEICA CONTAX 
ARGUS, GRAPHIC, GRAFLEX, 
ROLLEI'S, FILMO, REVERE, BOLEX, 
CINE KODAK SPECIALS, ETC. 


Sparbling || A on RN 


COLOR PRINTS 


16m Cine Magazine f1.9 and case 


/ =< 16m Cine B f3.5 (Perfect Condition) 
CM: — 16m Cine B f1.9 (Perfect Condition). 


16m Filmo “75 Cooke” [2.7 (Perfect Condition) 59.50 
42.50 


Your Favorite Black and White Photos 16m Keystone A-3 [3.5 sptpitie 3 
Can Become Transformed Into Beauti- 16m Ampro K. D 
ful Full Color Pictures. 8m Keystone f2.7 (Like New) 


16m Bolex with case 


8m Keystone [3.5 (Like New) 


IT’S EASY THE ROEHRIG WAY! oS Seles Cee? 





y Just lay in Roehrig rich nat- 


’ 
Here’s How! ural colors in an easy method 


created especially for Amateurs and Profes- An Assortment of Cine Lenses 


sional photographers. Anyone can do it— 
you don’t need artistic talent—and you can 
alter until satisfied. No fuss. No mess. 
These clean colors wipe off easily. 





for your unit: 








You'll be delighted! with the sparkling 35m Praktiflex Xenar f2.8 and case 


* color quality of your er Perfex 55 with Scienor f3.5 with 150m 
best photographs and you won’t worry Graff Telephoto [4.5 and | coos O Copy 
about color film for the duration. Complete 


35m Leica III B Summar f.2 
35m Argus C3 


Complete Set ready to use 6x6 Companion Reflex Hugo Meyer [2.9.... 
—with full instructions, 6x6 Rolleikin Adapter 


35m Boldini R.F. Trioplan Comp 


Only $4.00 plus postage 35m Contax III Ronee f1.5 and Case 


See Your Dealer or— 16.8 


National Graflex II f3 
4x5 Deerdorf with Turner Reich Convertible 


4x5 Used Graphic B nly Kalart R.F. and 
Write for Free, Descriptive Folder a 


6x9 Ihagee Royal Tessar f4.5 with Kalart 


& Oil Ph to Range Finder 


A 7 
lively color your 
favorite photos. 


6x9 Idea! A Tessar f4.5, 5 holders & adapt. . 

V.P. 16x Pupille with Elmor Leitz f3.5 Come- 
plete and case ae 

Super Sport Dolly Tessar f2.8 comple te 

ss 4 RB Series B Graflex B & L Tessar 


+ 
Speed O Copy ‘~* Contax 


DEPT. P : j Zeiss Ikonta C 5 Tessar, Rapid Compur, 
r Everready C been Case 
ROEHRIG- x 6x6 Automatic. Rolleiflex complete with Kalart 
i q Micromatic Flash Gun with 3 bayonet 
BIELENBERG filters & Proxar No. 1 set. Special custom- 
: built leather case to hold complete units 
COMPANY of automatic as well as Cine magazine 16m 


39 Henry St., Brooklyn, — 


total unit 





ROEHRIG FOR TRUE COLOR — SINCE 1912 


YES...YOU CAN SELL WITH COLOR 


“The Roehrig Way” WE TRADE—Highest Allowance 





@ With color film more and more scarce, 


Turn your camera, projector, 
P.S. Special Noie to Dealers! lenses into cash—we'll pay 


highest prices 


June, 1943 





Norway's Camera Girl 
(Continued from page 31) 

















your customers will welcome Roehrig True 
Tone Natural Oil Photo Colors Thou- 


ands of dealers are stocking up and sell- 
eerie) CONWAY CAMERA CO 
ble items—reaping a tidy profit from this . 


low cost fast-selling item. Order Today! 








Roehrig-Bielenberg Company 34 N. CLARK ST. « CHICAGO 


— 











raphers, whether they be male or female, 

“The High Command assigned two 
photographers to cover the front,” stated 
Kari. “During the battle of Narvik, I 
joined with other non-combatants in try- 
ing to salvage medical supplies from a 
burning building. It was then that I 
nearly had all my hair burned away, but 
I luckily escaped further injury because 
I was drenched with water. Those medi- 
cal supplies were far more important at 
that time than pictures, and I really 
count that experience as one of the most 
harrowing in my life. 

“But there was another time that was 
truly exciting,” she added in her meticu- 
lous and accented English. “Perhaps one 
of the most thrilling trips I ever took in 
my life occurred when the High Com- 
mand ordered me to leave the battle- 
front and deliver a suitcase, containing 
important valuables, to King Haakon. It 
was a heavy suitcase and it took all my 
strength to handle it. We escaped from 
South Norway on a little boat, barely 
larger than a fishing smack, and tossed 
about the outside waters and the fjords 
for a couple of days before we reached 
our destination. I never did learn what 
was in that suitcase, but I know that the 
Government was most pleased on getting 
it. What made the trip so exciting, how- 
ever, was the knowledge that at any mo- 
ment a Nazi boat might capture us, and 
that I had a valuable burden that was to 
be defended to the last. 

“However, I guess I’ve had more than 
my share of excitement. I was the first 
woman press photographer in Norway, 
and perhaps for that reason the men 
took a keen delight in assigning me to 
the bloodiest of murder or accident sto- 
ries. But I could take it.” 

And Kari did—to such an extent that 
when the Nazis invaded Norway, the 
Norwegian Government had no hesitancy 
in giving her the most difficult of all 
photographic assignments—covering the 
battlefront. 

Photography has been a passion with 
Kari from childhood on. Despite several 
years devoted to studying the more aca- 
demic phases of art, it was photography 
that stirred her interest. And so Kari 
began to take pictures of everyone and 
everything. But the pictures she treas- 
ures most are some she did not take. 
These were smuggled out of captive Nor- 
way. They show her uncle, who is Arch- 
bishop of Norway, at a time when he 


proved his contempt for the Nazis by } 


appearing in public in full vestments of 
his office, despite a Quisling ruling 
against such clerical display. 


During her battlefront experiences, § 


Kari took over 600 photographs, most o! 
which were lost. However, more than 


200 prints were salvaged, and these pic- § 


tures have been exhibited in San Fran- 
cisco, New York, and Washington. They 


have helped illustrate numerous bro- | 
chures and books that picture graphi- | 
cally how Norway still continues 15} 


fight against Gestapo despotism. 
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Following an adventure-filled journey 
via Finland, Russia, Iran, India, to South 
Africa and thence to Canada, Kari ar- 
rived in the United States to take over 
her present berth as official photographer 
for the Norwegian Embassy. And on this 
job her chores vary from taking pictures 
of eager Norsemen training in Little Nor- 
way, the Norwegian aviation school in 
Canada, to domestic scenes showing the 
Crown Princess Martha and her family 
at home in a Maryland suburb. 

Today, the Norwegian Merchant Ma- 
rine engages her interest. A fighting na- 
tion again pins its hopes on those brave 
sailors who dare submarine-infested wa- 
ters to bring valuable cargoes to far-off 
countries. Kari fervently hopes that, if 
she cannot return to Norway with her 
country’s fighting forces, she may embark 
on a merchant vessel. She would like to 
bring back a full photographic diary that 
will be as much a saga in pictures as 
those thrilling tales told in olden days 
by her blonde-haired, blue-eyed ances- 
tors. 

Meantime, Kari takes numerous pic- 
tures that find widespread editorial at- 
tention. Now that she works with a 
Speed Graphic, she finds the larger cam- 
era more adaptable to her needs than the 
miniature, but the success of her pictures 
is due in part to the fact that she is mas- 
ter of her equipment. One thing is cer- 
tain—within a relatively short span of 
time this capable and courageous young 
woman probably has had more varied 
experiences on the “firing line” with her 
cameras than the average photographer 
will encounter in a lifetime.—f 


Diffusion Screen for Reflectors 


SIMPLE method of diffusing the 
light from floodlamps in reflectors 
is illustrated in the accompanying pic- 





Diffusion by means of cloth over reflectors. 


ture. A piece of voile is cut in circular 
form, the diameter being about four 
inches longer than the diameter of the 
reflector. The edge is then turned under 
and stitched by hand or machine to form 
a loop through which a round cloth- 
covered elastic or drawstring is passed. 
The ends of the cord are brought out of 
the loop and tied with sufficient tension 
to hold the cloth tight. Although quite 
secure when attached to the reflector, 
these screens can be removed instently. 
It might be thought that the hot bulb 
would cause the cloth to burn, but I 
have never had any trouble in this re- 
spect. The cloth is sufficiently porous to 
permit most of the heat to escape.— 
Harry Hanson, New Haven, Conn. 
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Here for the first time in ONE-BIG- 
BOOK, 
Activities —S ports —Hobbies—Games 
—Magiec—Art—Puzzles—Acrobatics— 
Stunts—Craftsmanship— Money-Mak- 
ing Plans, ete., which are part of every 
energetic, regular fellow! 

A WHOLE LIBRARY OF FASCI- 
NATING FACTS, FUN & FROLICS 
There is no end to the things to do and 
fun to enjoy with this tremendously 
interesting, entertaining and informa- 
tive book! You can learn a Cowboy 
Roping routine; become 
Ping-Pong; learn to draw Funny Car- 
toons; build your own equipment and 
furniture for games, your “den” or 
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NEW 2.-in-1 reading course! Now you can learn 
the speedy, simplified system of calculation used by 
draftsmen, engineers, accountants, ‘“‘master minds” 
on the stage. Learn easy way to multiply 4 figures 
by 4 figures without using old-fashioned multipli- 
cation, add long columns of figures this lightning 
short-cut method. Learn horsepower, slide rule, 
micrometer, logarithms, wood measure, puzzles, etc., 
etc. Large illustrated volume complete with answers, 
only $1 postpaid. Satisfaction or refund. Amaze 

friends with your magic-like mental powers. 


Complete details ...mail coupon TODAY! 
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sparkling parade of 
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Wa © \ unique entertainment. 





ONLY Postpaid 


Belongs on every 
man's personal 
bookshelf 


Walter Winchell 
Says: 
“Gayer Than DeMaupassant!”" 


A witty, racy, chuckle-provoking collection 
of gay tales, merry jingles, drawings and 
Art put together in one volume. 


ACT QUICKLY GENTLEMEN 


Rip off the coupon, mail it now and enjoy 
the rare gems and hilarious esquirish art. 
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ONEY MAKING IDEAS 


URING the summer, many clubs and 
D organizations hold bicycle trips, pic- 
nics, and outings. There will be more 
of these outings this summer than in for- 


|mer years because of the travel restric- 


tions. Take along your camera when 
you go on one of the trips and take pic- 
tures that tell the story of the outing. 
Shoot the starting and finish of the trip 
and different phases and incidents. Make 
certain that you get a group shot, too. 
Sets of pictures will sell like hot cakes to 
those who went on the trip.—William Ray 
Kiser, Jackson Heights, N. Y. 


ANY communities have one or sev- 
M eral amateur bands and orchestras. 
Group pictures of the bands and orches- 
tras and also closeups of the individual 
players find a ready market. Some of 
the players order prints of themselves in 
quantity to distribute to their friends and 
I photograph each musical 
group every time it plays a new place. 


| These record shots are in great demand 


and I have earned considerable money 
with this method.—A. C. C. Haberstroh, 
San Antonio, Texas. 


BY’, eos construction and repair jobs 


need priority ratings to secure the 


| necessary material for the work. Photo- 


graphs showing the extent of repairs 
needed greatly simplify the matter of 
getting ratings. Contractors and archi- 
tects who handle the jobs also want prints 
for their files. I get in touch with the 
contractor on such jobs and explain my 
idea to him. In many cases he tells me to 
go ahead and take the pictures. I usually 
shoot two or three from different angles 
and make large prints to show the dam- 
age as clearly as possible—F. A. Baum- 


gartel, Independence, Ohio. 


( pee permission from your clergy- 

man to take pictures of the church 
and the congregation. It may even be 
possible for you to pose the members of 
the congregation and Sunday School 
classes on the steps of the church. After 
you have taken the pictures, take orders 
from the congregation and class mem- 
bers for prints. You can earn quite a bit 
of money with this method.—H. Trench- 
ard, New Haven, Conn. 


prone companies generally rec- 
ommend that their fire insurance pol- 
icyholders make a detailed list of the con- 
tents of each room in their house as proof 
in case of a claim for loss suffered in a 
fire. A photograph of the room showing 
all the furniture and articles that are in- 
sured can be very useful in proving their 
existence. Almost very houseowner is a 
prospect. Since several pictures may be 
required, you can make considerable 
money with this method—Peter J. B. 
Brass, (Dixie) Lachine, Que., Canada. 


HIS month, schools will be conclud- 

ing their semesters and many seniors 
will be graduating. Personal contact with 
members of the graduating class will give 
photographers an opportunity to make 
money by taking portraits, group pic- 
tures, and class photographs. Orders for 
such pictures are easy to get—Paul Talia- 
ferre, Bowie, Texas. 


HOTOGRAPHS of farmers 

their produce at their stands in local 
markets have sold very well for me. | 
try to snap them while they are showing 
their wares to a prospective customer and 
so have a natural expression. They 
usually order extra prints when shown 
samples and often want enlargements.— 
Barbara Guthrie, Evansville, Ind. 


selling 


a you happen to have a couple of box 
and folding cameras around the house, 
you can make a business out of renting 
cameras to people who do not have them. 
Cameras that take size 120 or 116 film 
are best for this purpose and you should 
include a simple, permanent exposure 
guide with each camera. This can be 
pasted or taped onto the side or back of 
the camera if there is room. Also put 
your name and address on each camera 
and it would be advisable to require a 
deposit. Beside the moderate fee for the 
use of the camera, you can sell the film, 
do the finishing and printing, and also 
take orders for more prints and enlarge- 
ments.—Raymond Dickison, Clayville, 
a 

OU can pick up a few dollars with 

your photographic hobby by taking 
pictures of neighbor children as they play 
outdoors and supplying the parents with 
prints, enlargements, and photo cut-outs 
mounted on wood. Make a cut-out of the 
subject and outline it on thin wood. Then 
cut the wood to the desired shape and 
glue the print on it. Glue a small tri- 
angular piece of wood on the back so that 
the mount will stand. People readily pay 
50 cents for such cut-outs and usually 
request more—Arthur Benditt, South 
Mountain, Pa. 





CASH IN 
ON YOUR IDEAS 


Do you pick up spare cash with your 
hobby? POPULAR PHOTOGRAPHY 
wants practical money-making sugges- 
tions from amateurs who have tried out 
their own ideas. We are offering $3.00 
for each one accepted for publication 
in this department. Write up your idea 
as briefly as you can, and send it to us 
to cash in on your experience and 
ingenuity. 
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Photo-Sketching 


(Continued from page 53) 











scape is handled much in the same man- 
ner. Remember that shading and addi- 
tional detail can always be added after 
the bleaching has been done, using a du- 
plicate print for reference. 

After the sketching has been satisfac- 
torily completed, carefully immerse the 
print in the following solution: 


Potassium permanganate 
Acetic acid (28%) 
Water to make 

This solution bleaches the silver image 
to a deep brown, but does not harm the 
pencil or ink work on its surface. Bleach- 
ing will require about five to ten min- 
utes. The print is then washed in run- 
ning water for five minutes and then 
placed in the following solution: 


.... 100 grams 
13 cc 


Sodium thiosulfate (hypo)... 227 grams 
Weta? tO MARC... cescecccess 1000 cc 


This second solution will remove the 
deep brown image, leaving the sketching 
on a clear white background. Stains on 
the fingers or clothing can also be re- 
moved by the hypo solution. The draw- 
ing now appears as if it had been done 
free-hand on the paper. The “print” is 
now washed for twenty minutes and 
dried carefully. Be especially careful not 
to smudge pencil drawings during the 
bleaching and washing. 

When the artwork has finally been 
washed and dried, the final touching up 
is done. Clouds can be added to scenic 
pictures, or shadows strengthened. 

Photo-sketching is not photographic, 
but simply makes use of a print as its 
starting point. It comes in handy, how- 
ever, as a means of making sketches for 
framing, or whenever a drawing is need- 
ed for reproduction by line-cut. For ex- 
ample, you may want to design a greet- 
ing card or letterhead that will carry a 
likeness of your own home, fireplace, or 
other familiar scene. To produce such a 
drawing free-hand might be beyond your 
ability, but with a good photograph of 
the scene on hand, a photo-sketch can 
easily be made in short order, and a 
cut made from the drawing. 

Keep this simple process in mind, for 
some day you will find a need for it as a 
means of producing a good drawing 
quickly and accurately.—™ 




















“Nothing, thank you . 





. « just looking.” 
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it might be the fireworks display in 
your town...but it’s war, and part of 
war's horrors. It also means an In- 
| dependence Day of the future for 
all men. To help speed this day is 
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Awarded the Army- 
Navy “E” for Excel- 
lence of Production 
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Buy War Sounds NEW YORK PLANT: 99 Hudson Street, New York City 
| and Stamps CANADIAN SALES OFFICE: 560 King Street West, Toronto 
































































































































SLIDE 
BINDERS 


You can save time and protect more 
completely your new 35 mm. color 
transparencies if you mount them in 
S. V. E. Slide Binders. The gummed 
cushion frame automatically centers 
the film and the glass. The gummed 
seal eliminates taping and assures a 
completely dustproof assembly. Film 
cannot buckle under heat. The fiber 
cushion frame prevents glass break- 
age. Order from your dealer now. 



























































No taping—no warping—no glass breakage — 
when you use S. V. E. 2” x 2” Slide Binders for 35 
mm. single, double, or bantam size transparencies 




















Add To Your Collection From The 


LIBRARY OF 
KODACHROMES 


Your choice of more than 15,000 subjects, or from sets of five Koda- 
chrome Slides each which include five S. V. E. Slide Binders at no 
extra cost. Write for new circular, Department 6PP. 


CHICAGO - ILLINOIS 









SOCIETY FOR VISUAL €DUCATION. 


100 €AST OHIO STREET 











riror? 
exrosu® 


What’s your need? Fotoshop still has a 
great variety of NEW and USED merchan- 
dise immediately available — movie, still 
and color cameras, enlargers, projectors and 
other hard-to-get equipment, accessories 
and materials. Write for our up-to-date 
Specialized Lists of available merchandise. 
Let us know what you are interested in 
obtaining. Send for your Specialized Lists 
today for although our stock is complete 
in variety, it is limited in quantity. 





NOW, Fot onben 


will pay you 


CASH PRICES for 


your idle camera | 


and equipment. 
Now is the time 


to sell them and | ‘ 
Tennessee campus for the shooting. 


obtain highest 
prices because of 


shortages. The money you get will more | 
than pay for new equipment after the war. | 
Let us know what you have to sell for | 


approximate appraisal, or on request, a free 
shipping carton will be sent for accurate 
appraisal. Trade-ins also accepted. 


Write today for our Speci i 
ists. Mentio hat merchandise 
42nd STREET jay ar re sted in. 


.FOTOSHOPR 





* 
and Speed Up 


DRYING 


with 


WET EDWAL 
KWIK-WET 


*Pin holes’ —those tiny white spots in 
negatives (that become ruinous black 
specks in prints) are due to air bubbles 
on the film, preventing developer from 
covering all of the emulsion. Awik-Wet, 
added to the developer, makes the solu- 
tion penetrate fast and completely. 


CUTS DRYING TIME 


Kwik-Wet, added to the final rinse, elimi- 
nates water spots and cuts drying time in 
half! Get a bottle at your dealer’s today! 


Enough to treat 85 pints of solution. 35 
* Write for Circular No. 651P. Cc 


The EDWAL Laboratories, Inc. 


732 FEDERAL STREET, CHICAGO, ILLINOIS 
In Canada: W. E. Booth Co 


“we 
A / 


, ltd., Toronto and Montreal 
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Camera Club Goes to War 


(Continued from page 20) 














the pictures was a problem. Two weeks 
before the contest deadline, Joe Parrott 
was wondering where he could get a 
model for the USO poster (shown on page 
20) which he planned to enter. The way 
he got one and how he completed the 
poster suggests how others can make 
photographic war displays, too. Here is 
his story: 

“I happened to run into a sailor at a 
club meeting one night and he looked as 
though he would make a good model for 
the picture. I introduced myself and ex- 
plained what I had in mind. He agreed 
to pose for the picture on the following 
Sunday afternoon. There was a beautiful 
indigo blue sky that day, just right for 
the use of a yellow filter, so I called the 
sailor and asked him to bring his white 
and blue uniforms. We selected a spot on 
the top of the hill at the University of 


“The picture I wanted was of a lone- 
some sailor with no place to go. I thought 
that would make a nice poster for the 
USO if I could get the right expression 
on the sailor’s face—one that would make 
the passer-by stop, read the message, 
and then dig down deep and give to the 
USO. I made several shots with a Rollei- 
flex from a low angle at 1/50 second, f 5.6, 
on panchromatic film, using the light yel- 
low filter. 

“After selecting the right negative of 
the sailor shots and making a print, I 
bought some red, white, and blue paper 
from an office supply store and some dry 
mounting tissue from a camera supply 
dealer. The next step was to make up 
my mind as to the copy which would sell 
the idea. Then, I had to decide whether 
to handletter or to cut out letters from 
colored paper and paste them on the 
poster. That was an easy decision since 
I am an artist, but anyone else who has 
not had artistic training should pick the 
method he knows and can do best. A 
little experimenting will soon show you 
what you can do. 

“The first thing I did with the colored 
paper I bought was to cut up a few lit- 
tle square pieces and test color combina- 
tions to see which were the least distract- 
ing to the eye. I kept shifting the three 
colored squares around until I had the 
colors balanced to suit my eye. Then I 


| drymounted three large sheets of colored 


paper in the order I had decided on a 
regular 16x20 mount and drymounted the 
photograph on top of the three sheets of 
paper.” 

Parrott considers handlettering the 
most effective and attractive way of 
presenting the copy on the poster, even 
though the average camera fan is not a 
trained artist. As long as the message 
and composition is good, he feels that a 
little shaky and ragged edges in letter- 
ing will be overlooked. 

The main thing to do in lettering posters 
is not to spread your copy over the entire 
width. Leave plenty of margin and space 
for the best effect. 

An 11x14 print is excellent for a war 


felt 
bolster 
MORALE! 


Parrott decorated this poster with a red 
circle, blue stripe, and white lettering. 


poster, but for more dramatic effect, a 
16x20 should be used. The 8x10 size is 
not as effective as the larger sizes. 

The war poster project really has na- 
tional significance, although it has been 
confined to Knoxville amateurs, so far as 
we know. It makes an excellent way for 
amateurs to learn photography by mak- 
ing pictures. The technique of thinking 
up an idea for a picture and working out 
the technicalities in advance is good prac- 
tice for amateurs. 

We hope that the photographic poster 
project will spread to every camera club 
in the country. It may be possible to 
have exchange salons of posters and fur- 
ther the development of documentary 
photography by this interest. But re- 
gardless of any other results, we feel that 
we have helped the war effort along as 
well as given our camera club members 
one of the most stimulating projects in 
our history. And that’s what counts!—fm 





North Africa 


(Continued from page 32) 





where he hopes some day to build a 
home modeled on the pattern of princely 
estates in his native Hungary. 

When asked how he happened to 
become a photographer, he answers 
promptly, “By accident.” In 1928, when 
his parents died, he left the town in Tran- 
sylvania where he was born, and started 
his wanderings “as a vagabond.” The 
year 1932 found him in Paris, where he 
bought an inexpensive camera out of 
curiosity one day, and took pictures “of 
some nude statues.” A friend of his 
showed the photographs to an editor of 
Paris Magazine, who promptly bought 
and published them. 

This good luck started De Dienes off 
on his wanderings again, this time in 
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search of subjects for his cameras. With 
a Rolleiflex, he photographed colorful 
scenes in Spain and Portugal. Then he 
started on what he calls “my big ad- 
venture” in North Africa. His pictures 
of what he saw in his wanderings have 
been published in Mon Paris and Paris 
Magazine, the Wiener Magazine in Vi- 
enna, Die Dame and Das Magazin in Ber- 
lin, La Prensa in Buenos Aires, the Na- 
tional Geographic in the U. S., and many 
other publications all over the world. 
Picture magazines had developed much 
further in Europe than in the United 
States before the war, he says, and of- 
fered a wide market for photographers. 

When De Dienes went to North Africa 
he was still only 19 years old. He knew 
no Arabian and very little French. When 
he landed in Spanish Morocco from Spain, 
he intended to travel from place to place 
by bus, stopping in towns where good 
picture subjects presented themselves. 
However, on his first night at a hotel in 
Melilla, the proprietor told him that a 
young American girl had left the day be- 
fore on a hitch-hiking trip through North 
Africa. He decided that he could do it 
if she could, and perhaps he might even 
catch up with her. 


Introducing the new and revolutionary 


RETOUCH-ALL KIT 


The complete dye-retouching kit for prints and 
negatives ... general or local bleachin maskin 
for vignetting or complete or partial: iacheumntll 
removal! 


50 
Here is what you get for $ complete 


1-Oz. Concentrated Blue-Black Retouching Dye 
1-Oz. Concentrated Warm-Black Retouching Dye 


1-Oz. Concentrated Sepia Retouching Dye 
1-Oz. Wondrop Concentrated Wetting Agent 
1-Oz. Correctol 

1-Oz. Masking Fluid 

12 Lintless Blotters 

Brush, Cotton Sticks, Dropper 


1 Copy “Manual of Dye-Retouching” by A. J. Lockrey 


Retouch- Alf ctiminates the tedious, old-fashioned method of pencil-retouching. 


It now permits all photographers, amateur or professional, to lay 
an even coat of color, on any print or negative, with one stroke of the brush over large or small 
areas. He can completely alter his picture in a fraction of the time formerly required, and 
perform “miracles” that only the highly-trained expert would attempt heretofore. You get 
everything you need with RETOUC H-ALL ... no need to go looking around for “spare parts” 

. and you can make your pictures look like a million for j just a few pennies! Every amateur a 
professional retoucher with RETOUCH-ALL! 


/ A copy of the valuable 
Gree! MANUALofDYE-RETOUCHING byA. J. Lockrey 


You've been hearing a lot about the remarkable new method of 





a red yp gg tine ony ai mation about it The “Mianual of Dye-Rewouchiag’ given FREE with 
tering. in his travels on foot and by donkey from each RETOUCH-ALL KIT, gives you, for the first time, all the details 
Marakesh over the Atlas mountains to jou want, Tells about new techniques, how to intensify, retouch, 

a E ; ‘snap-up” prints, retouch negatives, alter, eliminate or put in back- 

ffect, a Bizerte he found pictures—more pictures rounds, retouching color phosnevseme, etc. The information in this 
) size is than he had ever hoped to find. Fook alone is almost worth the purchase price of the complete kit. 


es. “In Marakesh I was intoxicated by the At your dealer's or order direct 




































has na- strange oriental atmosphere and the sad 
as been Arabian music,’ he says. “I also was 
0 far as robbed of all my money!” AMERICAN BOLEX COMPANY, INC. cay a Semen 
way for However, he resolved to continue his 
yy mak- journey through North Africa, and until 
thinking his donkey died four months later, he 
king out traveled in style at least as royal as that 
od prac- of most travelers he passed on the way. 
He is rather vague about how he ate and 
ic poster slept during his travels. “I ate and slept 
era club wherever and however I could.” His diet 
ssible to consisted chiefly of dates, with occasional 
and fur- portions of lamb stew presented to him 
mentary by friendly Arabs. In the Atlas moun- 
But re- tains, he slept in caves, sometimes build- 


This May Be Your 
LAST OPPORTUNITY TO ACQUIRE 
THIS HARD- TO-GET EQUIPMENT 


feel that 
along as 
members 


ing a fire to keep at bay the fierce Arabian 
dogs that roam the slopes. 
After traveling nearly 1,000 miles, most 
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ee Seeeeere $ 15.90 Used Ca never 
‘ojects in of the way on foot, De Dienes arrived in | tus Golor Camera.......... 33-53 _Others are NEWY | 
A) Algiers. Here h . om 2! ere 45.05 4x5 Watscn Press Box only... ...........005+ 

unts. & ere he sold s e of the =e | Argoflex 44.50 v.p. Exacta B. Chrome, Biotar F2 

tures he had taken along the way. Then | Pertex 33 F35 -sos++ 34.50 *Robot II Tessar F2.8 case 

. : | Perfex 22 F3.5 oe seeccceceeecs 39.50 *35 mm. Peggy Tessar F3.5 Compur 
he moved on, in much the same fashion | Perfex 55 Wollensak F3.5............... ae *Nat. Graflex, Series 11 B&L F3.5 Compur 
Perfex 55 Wollensak F2.8 69.50 *6 x9 cm. Plaubel Makina F2.9, Range Finder 
as before, 3x4, Nixe A Zeiss F4.5 Plate and Roll Film 


to Tunis, where he stayed a 


2 4x3 V4 Watson Press 41/4 Wollensak F4.5 Betax 




























. ; . ee A, er eee 79.50 *3 4x4 4 Bentzin Folding Reflex, Zeiss F4.5 
>) few weeks and took still more pictures | Weltur 2.8 Tessar Range Finder... 115.00 —*31,.x41/ Series C Graflex, Cooke F2.5 
| 1 ‘ 2 | *614x9 cm. Miroflex, 12 cm., Zeiss F3.5........ 125.00 *4x5 R. B. Series D Graflex, 81%, F3.5 Xenar 
J before returning to Paris. | 6Y2x9 cm. Linhot Technixa, Zeiss F4 na Fin 225.00 *4x5 R. B. Series B71, Kodak F4.5 
; 9x1 id Zeiss Protar, R der, 22... 
. build a For the next four years he spent most | y Rn a ee ee a ee Zeiss Tessar F2 
, * ly f his ti : Pari ill ph hi 9x12 cm. Bee 6” Zeiss F4.5 Compur 99.50 NEW MOVIE CAMERAS 
f princely ” is me In Faris, still p otograp ing 9x12 cm. Watson Nizza D. E. F4.5 Dominar Ibsor. 37.50 8 mm. Kodak Model 20, F3.5.... ..$ 30.50 
everything picturesque he saw, and earn- | “%!2,cm. Nagel Helioplan F4.5 Compur, Range Se teach taeaeh OR FLA, cass. $2.68 
pened to ing a reputation with the pictures he had | %]4<m Ihagee S. E., Box only, F. P. Adapter or 12.50 2mm. Keno Ra FE . 
. , , ee ee | Pe cnkiteinction seesessserseeee y ~~ 7 
answers taken in his wanderings. Then, in 1938, These New Zeiss Cameras— 8 mm. Keystone K 8, : 
he 1 : . 8 mm. Revere, F3.5.. ; . 
328, when § he came to the United States. oie Stock ‘ 8 mm. Revere Fe . 
: - : ° tkonta A, . F3.5 Zeiss uper Ikonta A evere Turret, F2. . 
1 in Tran- Somewhat wistfully De Dienes recalls Ikonta B, FAs Novar Super Ikonta B 8 mm. Bell & Howell Companion, F3.5........-. $2.88 
: . : : . tkonta B, F3.5 Ze Super Ikonta C 8 mm. Bell & Howell Sportster, F2.5 seqonce . 
wr ~~ ‘ the tranquil life and oriental beauty Contax li, F2 or F1.5 kone 16 mm. Kodak Cine Kodak Model E, 35 42.00 
D . tax Hl, 6 . Kodak Kodak Model K, F1.9, . 
nd.” The which he saw and photographed a decade eee lanseheten thas eee 
h } 16 mm. K Bl. 31.45 
w ma . ago in North Africa. For today the quiet- —— Sar for ee Kn iS. soseoe 
‘a out oO —— ;' cs . : és 16 mm. Keystone A7 F2.7. 47.25 
Se ness of the desert air is broken with the 16 mm. Keystone ar Fa ae “10.65 
} P ; mm. Keystone Victor 3 F2.9 Dalimeyer. . . 
a ot in blast of cannon and machine guns. The WE 36 am Been 1° F1S Woe 53.00 
edit peaceful caravan has made way for rum- B Bell & Howell Autoload, F2.7......... i 
itor o ‘ 
> bona bling tanks and marching troops. But UY pn banned PAID for desirab e 
y that which the camera of this artist-pho- AS, Q y Ct. 
———— tographer has captured will live forever— 9 142 FULTON STREET 
ee the pictorial record of a crucial area of Be OHENS XCHANGE 
the world’s geography.— ,'NC-NEW YORK CITY 
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Would you turn your back 


Contributed by the Magazine Publishers of America 
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on a wounded Soldier ? 


You think you wouldn't + YOu don’t mean to... 

But unless you are giving every precious 
d oS d 

minute of your time... every ounce of strength 

that you can spare.. . towards helping win 

this war as a civilian, you are letting down 

those soldiers who are sacrificing lives to win 

it for you. 


What you are asked to give up isn’t much 
compared with what they're giving up. The 
extra work you undertake is small compared 


with the gigantic effort they are making. But 


o 
to a wounded soldier, what you do can mean 
the difference between life and death. 


You make the choice. 


Loox Arounp You! Pick your war activity— 
and get into it! In your local Citizens Service 
Corps or Defense Council there is something 
for every man, woman and child to do. If no 
such groups exist in your community, help to 
organize them. Write to this magazine for 
free booklet, “You and the War,” telling 
what you can do to help defeat the Axis. 
Find your job—and give it all you’ve got! 


EVERY CIVILIAN A FIGHTER 
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Portraits by Window-Light 


(Continued from page 29) 








Suitable reflectors for this purpose, if 
not available, can be adapted from many 
sources. One of the best sources is a 
beaded projection screen which has a 
high reflecting quality and covers a con- 
siderable area with its reflected light. 
The light from this surface is extremely 
soft and pleasing, and the collapsible 
stand, which generally supports the 
screen, simplifies its maneuverability 
since it can be carried to various loca- 
tions with ease. 

Other good reflecting surfaces are 
white sheets of cloth and cardboard, mir- 
rors, or chrome ferrotype plates. Tin- 
foil or silvered sheets, laid out and ce- 
mented to a large sheet of cardboard will 
also prove very effective. The white 
cloth and cardboard reflectors provide 
soft lighting effects, while the tinfoil, 
mirrors, and chrome tins produce strong, 
spotlight-type reflections of a much 
harsher nature. 

When considering a subject for por- 
traiture, first decide whether you want 
over-all subdued lighting effects or more 
powerful contrasts. For soft effects, 
pose your subject facing away from the 
direct sunlight. If you want a flat light- 
ing effect, have the subject face the win- 
dow and shoot with the camera set up 
on or near the window sill. Be careful, 
of course, not to block the light by stand- 
ing in front of the window while you 
take the picture. Instead, make the ex- 
posure by means of a long cable release, 
held away from the window, or by plac- 
ing your camera in a suitable location. 

For more pleasing effects, try to use 
the direct light coming through the win- 
dow for edge-lighting, relying upon your 
reflectors to brighten up the shaded side 
of the subject’s features. By posing your 
subject seated at a right angle to the 
window, the bright daylight will fall 
against the side of the face nearest the 
window. A reflector, placed opposite, 
will bounce back an abundance of soft 
light into the shaded portions of the face, 
giving excellent modeling to the fea- 
tures. This procedure is ideal with di- 
rect sunlight streaming in through the 
window. The sunlight gives a strong 
edge-light, similar to that obtained with 
a spotlight, and the reflector takes care 
of the shadows very efficiently. 

For profile studies, have your subject 
look out of the window, so that the full 
brilliance of the light falls directly against 
he features. The reflector should then 
be placed behind the subject to fill in 
the shadows and build up the modeling 
of the head. 

In many cases, one reflector will not 
suffice to fill in all the deep shadows, for 
there will often be a deep dividing line 
of dark area running down the subject’s 
features, midway between the light from 
the window and the light from the re- 
flector. To kill the effects of this shadow 
line, a second reflector should be used 
to throw light on this area. For this 
purpose, the reflector should be a power- 
ful one, because it often has to be used 


in dim light and from a distance. There- 
fore, use either a large mirror or a 
chrome ferrotype plate. A little practice 
will develop your skill in manipulating 
the reflectors to best advantage. 

If you decide you would like to experi- 
ment and try for odd and unusual effects, 
you can enlist the aid of Venetian blinds, 
which lend themselves to many pictorial 
effects. By lowering the blinds and 
opening the slats, the sunlight will stream 
through in a pattern of lines. Some- 
times, this pattern will fall against a 
smooth wall and suggest a novel back- 
ground for your subject. In this case 
you can pose the subject in front of the 
pattern, out of the direct rays of the 
sun, and with the aid of a few reflectors, 
light the features with soft daylight. 

Another effect with more dramatic pos- 
sibilities can be achieved by having your 
subject lean against the wall, right in 
the center of the light pattern, so that 
the lines of sunlight cross over her fea- 
tures. No reflectors need be used in this 
effect, since the success of the picture 
depends on the strong contrasts of light 
and shadow. If the sunlight does not 
fall against a wall, and you still want to 
try this effect, set up your movie screen 
or a large sheet of light colored card- 
board for a background, and let the sun 
pattern fall against this. 

For dramatic, spotlight-type, contrast 
lighting, pose your subject in the direct 
rays of the sun without using any re- 
flectors to brighten up the shadow por- 
tions. A black background, set up be- 
hind the model, will often help to 
heighten the effect. 

Backgrounds are very important to the 
success of the portrait, and great care 
should be exercised in their selection. 
In many cases, a light colored wall, 
against which no direct light falls, will 
produce a pleasing, soft-toned back- 
ground. Often the window itself can be 
included in the composition, by posing 
the subject near it, looking out. Drawn 
Venetian blinds also serve as interesting 
backgrounds, and drapes, materials, and 
textured walls can all be utilized to good 
advantage. 

Fast panchromatic films, such as Su- 
per-XX and Superpan Portrait, should 
be used for this type of portraiture, since 
they permit smaller lens openings or 
faster shutter speeds which will help 
materially in getting good picture qual- 
ity. Exposure meters should be set for 
the daylight rating of the film, since no 
artificial light is being employed. Aver- 
age exposures with fast panchromatic 
film range from 1/10 sec. at f5.6 to 1/25 
and 1/50 sec. at f8. Soft daylight re- 
quires the slower speeds, while direct 
sunlight calls for the faster ones. 

So, when you run out of bulbs and 
can’t replace them, or feel like taking 
photographs as the “old-timers” did, try 
your hand at indoor pictures by window- 
light. It will test your ingenuity as well 
as cut down your photographic expendi- 
tures while giving you good results. 












CAMERA S&LENS CO. 

1265 BROADWAY - NEW YORK-N-Y- 

MOVIE 

Keystone Camera A-7 f:2.7, new, special, 
$42.00; Key stone A-3 £:3.5. new 

$31.50; Kodak Mod. K f:1.9........ . 65.20 
Bolex H16 Camera, ei. Lens—Sixte 

10 Proj. = tease Deluxe Sc reen— 

Tripod, Ne . 355.00 
Kod: ak Model 30 ft: 3. 5. $30. SO; Model 25 

Tee ree ee 43.75 
Bolex H-8 Camera f:1.9 Lens—Revere Proj. 

& Case—30x40 Deluxe Screen—Tripod— 

rer er eee ee 325.00 
ee ee, eee eee 47.50 
Keystone K-8 £:3.5, $28.00; £:2.5 41.50 
Perfex Turret Marra azine f:2.5. Special. 61.00 
Revere 88 f:3.5, $38.50; f:2.5.. . 52.50 
Revere 88 f:1.9, $72.50; Revere 99° :2.5 77.50 
Revere 88 f:2.5, Revere Proj. & Case 

36x48 De Luxe Screen........ .. 148.50 
Latest Bolex camera 8 or 16mm f:1.5 lens 212.00 
ee ke eT ee ee 70.00 
35MM AND V. P. 

Argus C-2, latest, new, $39.75; C-3, new 45.05 
Argus CC ‘and case, $38.00; A-3....... 23.80 
Foth Derby £:2.5 RF, new.......-+e+e-6 50.00 
Perfex #55 Scienar 2.8. ......cces eee 59.50 
Perfex #55 Wollensak 3.5, $57.50; f:2.8 69.50 
Gomtws TE Tessar £:2.8....ccvccvecvece 194.00 
Batak Batra 6:3.5, NOWs ce ccccvcejseses 304.00 
REFLEX 

Grafiex Pg 314x414 RB, 612” f:2.5 Cooke, 

Da Wie? | 6 eo rereee he eee tS bb 2 Oe 4 e ee 160% 158.00 
pam... a eee ee ee ma ee 44.50 
i. SY er es ee 62.00 
Natl. Graflex if, Latest. 72.50 
Exacta B Tessar 2.8 & Case. . TreCrTre 
Graflex 314x412 Super D, latest....... 162.00 
MISCELLANEOUS 
New—Anniversary Latest, 314x41 S} 2° je d 

iraphic Tessar 4:5—Kalart RE —Abbey 

Gun—De Luxe Case........ . 222.00 
314x414 Speed Graphic = RF £:4.5.. 148.00 
214x314 B & J Press f: . 79.50 
214x314 FR Reporter f: ~y i ie nea late ali: 0. a 83.50 
4x5 B & J Press Zeiss f:4. 93.00 
Plaubel Makina II C Cistoorty RF 5 F ilters, 

Holders, Adapter Case, N. ‘ . 195.00 
Super Ikonta A Special Tessar 3.5.. . 127.00 
Kodak Advance Enlarger. Pe 23.00 
Federal 219, $25.50; 331... 35.50 
Argus Color Slide Projector, new. 22.74 
Spencer Delineascope 100 watt. 23.95 
SVE DK, £:36.00; Mod. RK 31.50 


Instruction Booklet f¢ wr any Camera 25 
oe Makina II-S, f:2.9, latest, telepho to, 


ens, accessories, flash and case.. 490.00 
Robot I Tessar 2.8, L. N. eet a 
312x414 film pack camera “fiat Rigs, seni%0 4 44.00 
Super Ikonta a Tessar 2.8, L 165.00 
Cine Master f: Te EP PrTrT Teer Ty 37.50 
Five section on ane Ome tripod. sccccsces 5.75 
Chrome Exacta 6x6, Zeiss Tessar f:2.8, 
telephoto and wii ie angle lenses, exten- 
sion tubes, case, accessories..... . 490.00 
Linhoff Box, 31 4x4 4, perfect. . 50.00 
Contafiex, Sonnar f: eee aaa aero 186.00 
Solar Enl. Mod. 4 with 5” Lens, New... 72.00 
ees CS WA. occ cc eececeewvecesseee 59.00 
Leitz Vidom Finder Chrom..........+.-. 64.00 
Leitz Nooky Attachment, .......+-++++-. 47.00 
President Tripod & Tilt Head. .......+++-. 17.50 


All cameras will be shipped on our ten day 
trial basis with money back guarantee. 
——— 


HIGHEST ALLOWANCE 
TRADE-IN OR CASH 








1265 BROADWAY at 32nd Street 


USED CAMERAS NEEDED 


will pay up to 


80% 


of your purchase price 

READY CASH WAITING 

—C. 0. D. ACCEPTED— 
Write us today 


Box 149, c/o Popular Photography, 540 
N. Michigan Ave., Chicago, Ill. 
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LENSES —— 


Finely Ground and Polished 


New but edges very, very slightly 
chipped 
Set No. {-P “Our Advertising Special” 


15 Lenses for $1.60, Postpaid 
Big 10-Page Booklet of Plans and Directions 
included 

Ultra Close-Up Shots, macrophotog- 
raphy, experimental optics, magnifying, and for 
making a two power f/16 telephoto lens, Koda- 
chrome viewer, tereoscopic Viewer, ground glass 
and enlarging focusing aids, telescopes, and for 
many other uses, 

Very popular with servicemen all over the world! 


Set No. 5-P “The Gadgeteer’s Delight” 


35 Lenses for $5.00, Postpaid 
Contains all the lenses in Set No. 1-P plus at 
least twenty others of our more expensive lenses, 
Contains a variety of lenses for making Image 
Re-verters, 


‘ 5 
Set No. 10-P “The Experimenter’s 
” 
Dream 
70 Lenses for $10.00, Postpaid 
Contains all the lenses in the above sets plus 
thirty-five that make this a ‘‘sensational 
buy.’” The riety of lenses in this set will enable 
you te ) ountless experiments and build a 
great et f equipment With film rationing 
and a scar P many other photographic items, 
a set of the es is a real investment that will 
give you hour after ! Every 
erious amateur ¢ yrofessions photographer 
hould have : et for future use, 
Contains a wide riety of suitable for 
making Image Re-verte 
We originated the IMAGE RE-VERTER for grouna 
glass focusing and composing. 


Make one and see the up-side-down image on your 
tT 


For copying, 


others 


lenses 


Satisfaction Guaranteed 


Canad Seg. 


COMPANY 





Dept. 


41 W. Clinton Ave., 
P. O. Audubon, New Jersey 














THE PLAYBOY’S HANDBOOK is a_ clever, 
cheerful, sly collection of contemporary American 
Humor at its best, dishing out suppressed desires 
right and left and misbehaving in a daring, glee- 
ful, unexpected and uproarious manner. Ranging 
from the sublime to the ridiculous, it features such 
exhilarating curiousa, as:— 

Just a Freudy-Cat, by Jack Hanley; The 
Bachelor Life, by George Jean Nathan; Advice to 
a Young Man on the Choice of a Maiden, by 
Benjamin Franklin; Mr. Preble Gets Rid of His 
Wife, by James Thurber; Love in Hollywood, by 
Frank Sullivan; The Greeks Had a Yen for It, 
by Gilbert Seldes: The 99-44/100°% Puritans, by 
Duncan Underhill: For Women Only, by Marjorie 
Daw; plus other articles, and 


' 
nonsense 


cartoons, gags 
Do not deny yourself the enjoyment of these 
keyhole frivolities. The price is $1.00, the pleasure 
a thousandfold. Mail the coupon now for this 
Great American Book of Spicy Humor! 
SRSSSCKRSRS TET RS ESS SES SESR ESSE TREE EERE REE eee eee 


KNICKERBOCKER PUB. CO., Dept. P556 
92 Liberty St., New York, N. Y. 

Rush me a cop f THE PLAYBOY'S HAND- 
BOOK! If it isn't a riot of book 
and get mone yack 

I we $1.00 
Mail C.O.D. p 





fun, Il can return the 


N ile 
\ddress 
City & Stat 


postage. 
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Six Prize-Winning Press Photos 


; (Continued from page 37) 








the place’ It is now quicker than 
thought and sees clear through its sub- 
ject.” Now that’s something from a man 
whose face has been pretty badly 
“mauled” by the press photographers. 

The prize-winning prints in this year’s 
show, as in the past, were judged by no 
ordinary standards. The jury for all 
classes except the Pictorial was made up 
of six pretty tough judges, three of them 
picture editors and three working pho- 
tographers. They were William J. White, 
Jr., picture editor of the New York Daily 
News; Frank B. Johnston, manager of the 
photographic department of the Philadel- 
phia Inquirer; James Crayhon, manager 
of the photographic department of PM; 
Larry Keighley, photographer for the 
Philadelphia Inquirer; William H. Yo- 
cum, photographer for the Philadelphia 
Evening Bulletin; and Jules Schick, pho- 
tographer for the Associated Press’ Phil- 
adelphia Bureau. 

These twelve sharp eyes gazed coldly 
at the 799 prints with the following four 
main points in mind: (1) dramatic qual- 
ity achieved while covering spot news 
story where unrehearsed action is ob- 
vious; (2) difficulties encountered and 
competitive conditions under which pho- 
tographer worked; (3) importance of 
story; and (4) technical quality. 

These factors are listed in the order of 
importance in scoring, and the points 
assigned to them were, respectively, 4, 3, 
2 and 1. Note that technical quality rated 
least. And the judges never for a single 
moment during the almost ten hours of 
judging forgot those conditions. Nor did 
they forget a lot of other things. 

In the arty salons you can go right on 
to judgment day submitting pictures of 
wagon wheels, rope, onions, and boats 
in a mist, but not in this show! Any- 
thing that looked remotely like something 
done before went out fast. These boys 
had a keen nose for “corn.” They could 
spot it a mile off. All the gag stuff didn’t 
have a chance, and you couldn’t very 
easily thaw their hearts with baby pic- 
tures, either. Maybe Hitler, who put the 
ship news-men out of business, deserves 
some of the credit, but the “cheese cake 
bakers” didn’t even get their stuff into 
the oven. 

Remember the wonderful pictures of 
the great historic Casablanca conference? 
Well, they competed for the prizes on 
equal terms with the rest of the 779 
prints, and they were eliminated by the 
judges in the first run-through! Why? 
You couldn’t fool those judges with any- 
thing. 

Notice that “importance of story” car- 
ried only 2 possible points. The fact is 
that the Casablanca pictures were posed 
groups that might have been taken any- 
where under ideal conditions. Certainly 
Roosevelt and Churchill, no matter what 
they do, make news pictures any time. 
But any good photographer in Casablanca 
could have taken those pictures. There 
were “no difficulties encountered” and no 
“competitive conditions under which the 


photographers worked.” Moreover, as 
several judges pointed out, they were not, 
having been posed, “spot news” pictures, 
but “feature” pictures, and may have 
fared better under that classification. 

As a matter of fact, the news photog- 
rapher who gets a dramatic shot involv- 
ing unimportant people has a better 
chance of bringing home the bacon than 
the one who catches the “big fellow,” 
whose name makes the news angle. 

Hence, Charles Payne, of the New York 
Daily News, copped first prize and the 
Harvey Deuell trophy in the Spot News 
Class with his exciting shot of a Brook- 
lyn, N. Y., woman who defied police 
trying to frustrate her suicide attempt 
(see page 36). The woman is shown on 
the ledge of her house brandishing a 
mirror as two policemen are trying to 
grab her. Another picture entered by a 
second photographer showed the woman 
jumping into the police net, but the 
judges held that the woman jumping was 
trite while Payne’s unusual shot caught 
more dramatic action and showed the 
woman’s emotional frenzy. 

Thomas Watson of the New York 
Daily News won first prize in the Sports 
Class with a splendid shot made at a New 
York Yankees-Cleveland Indians base- 
ball game. The shot (see page 36) shows 
the varied emotions on the faces of the 
fans in the grandstand as a couple of 
Yank players co-operate in catching a 
foul ball. 

The New York World-Telegram boys, 
tops in the field of news portraiture, took 
all three prizes in the Portrait and Per- 
sonalities Class. Edward Lynch was 
awarded first honors for his stunning 
portrait of Waldo Peirce, shaggy-bearded 
American artist, made when he covered 
Peirce’s art exhibit. 

Ernest Sisto of the New York Times 
copped first prize in the Feature Class 
with a dramatic shot of a merchant sea- 
man aboard an American supply line 
ship. Taken from a low angle against 
the black smoking funnel of the ship, this 














“Don't worry, Ma'am, I'm out of film!" 
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too. A telephoto lens is a big help, but 
it can be a big hindrance when not used 
properly. Because of its adaptability, one 
of moderate focal length is more suitable 
than an extremely high-powered one 
which imposes strict limitations. Wher- 
ever possible, a tripod should be used 
with a telephoto lens. Other recom- 
mended accessories are a light meter, 
flash equipment, mirror or reflectors, fil- 
ters, sunshade, and remote control. Last 
but not least is a blind to conceal the 
photographer. 

The blind is an essential part of this 
equipment, and is well worth the trouble 
to make, carry, and erect. As a matter 
of fact, many pictures are practically im- 
possible without it, especially closeups 
of the more timid species. Blinds may 
vary from a simple screen to tent-like 
structures. A good rule is to make the 
blind portable. It should be large enough 
so you can use a tripod and still have 
some freedom to move about, and of a 
size convenient for one person—about 6 
feet high and 4 feet square. A collapsible 
camp stool comes in handy when you 
have to wait long periods of time in these 
cramped quarters. 

A very successful portable blind is one 
made from a demountable framework of 
wood or quarter-inch threaded and 
jointed gas pipes over which is stretched 
a cover of unbleached muslin. The cover 
is thatched with hay or grass, and the 
whole structure is not unlike a minia- 
ture haystack. Sometimes just the mus- 
lin cover can be used successfully if it 
is dyed a concealing color—dark green 
for spring and summer, brown for fall 
and winter. A _ white ’ sheet stretched 
over the framework will work when 
snow is on the ground. In all cases the 
cover should be stretched taut so as to 
avoid flapping by the wind. It is con- 
venient to have four holes on a side—two 
low and two high—that can be closed by 
means of a zipper or flap. Smaller slits 
can be cut for peep-holes. Children’s 
play tents also make effective blinds. If 
you build one, be sure it conceals you 
effectively and doesn’t harm or frighten 
your subject. 

Birds can be photographed during any 
season, but spring is probably the best 
time. Migratory birds are making their 
northward trek, and with a ban on hunt- 
ting at this time of year they are less 
wary than in fall. Spring courtship and 
nesting activities offer the widest oppor- 
tunity for striking pictures. Closeups 
can be made at this time because the 
adults are usually hesitant to leave their 
nest and eggs at human intrusion. Sum- 
mer is probably the least productive sea- 
for bird photographs because the 
adults have finished nesting and are un- 
dergoing a moult, which’ makes them 








son 


more retiring during this period. But 
bird baths, water holes, and feeding trays 
serve to attract them. In the fall, mi- 


gratory waterfowl again present definite 
possibilities, although the hunting sea- 
son imposes limitations by making them 
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more wary. Songbirds collect in flocks 
at this time prior to their migration. Al- 
though many of our birds go south, win- 
ter is still an excellent time for bird pho- 
tography. There are enough permanent 
residents as well as migrants from north- 
ern districts which can easily be at- 
tracted before the camera by use of a 
feeding station. 

The restrictions as to where birds may 
be found are few. Although some of our 
larger and more spectacular birds live in 
remote places, many opportunities pre- 
sent themselves to the city dweller in his 
own backyard, nearby park, or vacant 
lot. 

Because birds nest in such a wide va- 
riety of places, there’s practically no end 
to where their nests may be found. 
Phoebes use old bridges and the shelter 
provided by cliffs and rocky ledges. 
Buildings harbor their hoards of spar- 
rows, starlings, and barn _ swallows. 
Chimneys and silos provide a haven for 
colonies of chimney swifts. Hollow stubs 
and fence posts are utilized by chicka- 
dees, wrens, bluebirds, and woodpeckers. 
Bushes and low shrubs may be expected 
to have their share of brown thrashers, 
catbirds, and robins, and the taller trees 
their crows and hawks. Even the open 
pastures and prairies provide loeations 
for ground nesters such as nighthawks, 
plovers, quail, prairie chickens, horned 
larks, and pheasants. The marshes, too, 
have their scores of red-winged black- 
birds, bitterns, rails, ducks, and other 
waterfowl. Some birds, like the bank 
swallows and kingfishers, even excavate 
tunnels in the banks of streams, and 
man-made bird houses do duty for many 
others. 

The types of nests built are as variable 
in size and structure as are the loca- 
tions. The hummingbird’s nest is a gem 
of feathered ingenuity. Its structure of 
moss and lichen is so delicate and small 
that it often passes unnoticed for just 
a mere knot on a limb. In contrast, the 
whip-poor-will builds no nest at all but 
merely relies upon an oak leaf on the 
forest floor to act as a cradle for eggs 
and young, 

Sometimes the actual nest is difficult 
to find, but the actions of birds betray 
their whereabouts. Many ground nesters 
will try the classic broken wing trick in 
an attempt to lure you away from the 
nest. As you pass old hollow tree stubs 
or fence posts, tap on them and listen 
for scratchings or squeekings of young 
birds. Watch for the constant use of an 
area or tree by a pair of birds, and you 
will probably find a nest close by. Quite 
often these nests can be found before 
they are completely built. If the foliage 
is dense, get down low and look up. 
Perhaps the nest can be seen clearer this 
way. Another way to find nests is to 
rattle the branches of bushes so that the 
bird may be frightened off and thus give 
their secret away. 

Although birds will tolerate consider- 
able disturbance, don’t make a mistake 
by setting up your blind in the desired 
position the first thing; place it some dis- 
tance from the nest and gradually move 
it up. This may require a few days or 
just an hour or two, depending upon the 





91 





CAMERAS 


LENSES — PROJECTORS 


WANTED 


@ WE’LL PAY UP TO 


80% 


OF THE LIST PRICE 


FOR YOUR 
USED EQUIPMENT 


Your Equipment is Worth REAL 
CASH! We Have a Big Demand 
for Used or Like-New Equip- 
ment such as: 


e AGFA 

e ARGUS 

e EASTMAN KODAKS 
e LEICAS 

e CONTAX 

e ROLLEIFLEX 

e ROLLEICORDS 

e ZEISS-IKONS 

e MOVIE CAMERAS 
e AND PROJECTORS 


—or what have you? 





We need your old camera and 
equipment and will pay you up 
to 80° of the list price—in cash 
—right now! 


HERE’S HOW TO DO IT: 


Ship us C. O. D. Express the 
items you wish to sell. Mark 
your package ‘“*‘May Be In- 
spected”’ and indicate on each 
article the price desired. Upon 
receipt, we will immediately 
pay you the price you ask, or 
return the equipment to you 
prepaid and insured. We won’t 
haggle on prices... or, if you 
would rather, we will be happy 
to give you an honest appraisal 
of your equipment and assure 
you of a fair price. This is a real 


chance to “‘cash in.’’ Act now. 
SHIP TODAY — GET PAID 
TOMORROW. 


References: McLachlen' Banking Corp., 
or Nat’l Savings and Trust Co., 
both of Washington, D. C. 


SOMMERS 


CAMERA EXCHANGE 
1410 NEW YORK AVENUE, N.W. 


WASHINGTON, D. C. 
* 














Another group of better buys in like 
new and new cameras and projectors. 


ZEISS BANTAM CAMERA f4.5, Papa $, a. 50 
Ze r Late s . 


, Spe 219.0 
itaX, Special 139. $0 
La 4.50 
I 5 ns, . ee 
Wi atson View Camera, 4x5, 5x7, Ne 


OUR BEST BUYS IN THE CINE DEPARTMENT 
500 Watt Ampro Projector 


Mag azine 


Tele ry 
1 


AL 
ioplan, 24 ele. eee 

Dalimeyer, f2, f1.9, 2% Tele., "Spec eoeece 

2x2 SLIDE PROJECTORS 

300 WATT SPENCER SLIDE FROS., 

100 Watt, 

Spencer Slide, 

Spencer Slide F Ww 

Argus 100 Watt Slide Proj. with Case.... 


FREE CONDENSED PRICE LIST ON REQUEST 


78 Chambers Street, New York, N.Y. 











ROTHCO BOVEE KIT 
Will fit most 8 M.M. cameras. ita 
4 ounted filters and 1 suns Made ee $3. 15 
May be used for black and white and color 
-ROTHCO MOUNTED FILTERS 
All 16.5 M.M. to 2 M.M. Individually 
I inted Unbreakable Permanent color Red, 
low, orange, green, haze amid dasiiatst (For out 


roy i i Meal epemeneeat 
ROTHCO SUNSHADES 


All sizes, 23 M.M. to 42 M.M, ..cccee. $0.50 


At your dealer or write for Illustrated 
Catalogue 


ROTHCO PRODUCTS 











113 No. Sixth St. Philadelphia, Pa. 








Bargains Still Available 


Free illustrated catalog, crammed 
with hundreds of bargains. Lists every- 
thing photographio—=still and movie cameras, 
lenses, equipment—at tremendous savings. Tom 
trade-in allowances. Satisfaction guaranteed or your 
money back. 10-day trial. Write for your FREB 
Copy—just out. Hurry! 


CENTRAL CAMERA CO. Since 1899 


Dept. F-17, 230 S. Wabash Ave., Chicago, Olt. 









POPULAR PHOTOGRAPHY 


species. Be quiet in your operations, 
and don’t disturb the birds any more 
than necessary. This is especially impor- 
tant when they are just*beginning to nest 
or lay. Select the position for your blind 
so as to get the best lighting for the time 
of day you wish to do the photographing. 
If the nest is obscured by branches, tie 
them back with a piece of string. Check 
the possibility of any branches or twigs 
obstructing the lens which projects from 
the blind. In order to prevent undue 
exposure of eggs and young to direct 
sunlight or a chill wind, do not keep the 
adult birds away for any length of time. 

To make the most of nesting pictures, 
try to get a series showing the construc- 
tion of the nest, the first eggs, the full 
clutch, and the young birds as they de- 
velop. Remember that some young may 
leave the nest within a few hours after 
they hatch, so record in your notes the 
beginning of incubation to help in figure 
ing out when you should be on hand. 

In order to get appealing shots of young 
birds in the nest, make squeaky noises 
like the parent birds, and the young will 
invariably raise their heads and open 
their mouths expecting to receive food. 
Use a fast shutter speed here as they 
usually move their heads very rapidly. 
Perhaps a still better picture can be had 
of the adult feeding the young. When 
the young birds are old enough to perch, 
they can be lined up on a limb and thus 
offer the possibility of an unusual shot. 

Nest photography doesn’t mean just 
the nest, eggs, or young, but offers un- 
excelled opportunities for photographing 
the adult birds. As they go to and from 
the nest notice that they may habitually 
light on a particular branch. Focus your 
camera on this spot and await the next 
chance. Some birds resent an intrusion 
to such an extent that they will hover 
over you and frequently swoop down to 
strike. Here’s a good opportunity for 
flight pictures. Other birds may assume 
a defensive attitude at their nests which 
presents another chance for a picture. 
Again use fast shutter speeds. 

A good study of the adult bird on the 
nest is well worth while. If you ap- 
proach the nest properly the parent bird 
will remain very quiet, allowing for 
critical focus and better composition. 
Because there is little action shown, it is 
best to focus on the eye of the bird, let- 
ting this give the sparkle in the picture. 
Excellent portraits are secured from 
nesting adults by using an extension tube 
or portrait attachment. 

Frequently a nest is in such a spot as 
to present lighting problems. Over- 
hanging foliage may allow just enough 
sunlight to come through to give a 
mottled effect, or the eggs may be ex- 
posed to direct sunlight, thus presenting 
too much contrast between them and the 
subtle tones of the nest. It is a good 
idea to shield the nest from direct rays 
of the sun when photographing it. 
Sometimes in poorly lighted spots, such 
as the interior of buildings and dense 
forests, or under ledges, a flash outfit 
may be called for. A mirror can also 
be used to good advantage to reflect light 
into the nest. Even in extreme cases, 
where the nest is in such a position that 
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| WILL NOT BLISTER OR PEEL ] 


Play safe? Ask your dealer for ACME 
Look for the name on the plate 


ACME FERROTYPE CO., 50 Park Sq. Building, Boston, Mass. 
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* a 
Take pr« mpt steps to protect your a ym. 
Delays are dangerous. Get new FREE boc ok, 
‘*Protect, F inance and Sell Your Semen Qn, 
and ‘‘Invention Record’’ form Preliminary 
information free. Reasonable fees. Conscien- 
tious counsel. Easy payment plan. Learn 
how to protect and sell your invention. 


Write us_ today 
McMORROW & BERMAN 
Registered Patent Attorneys 
244-B Albee Building Washington, D. C. 





CAMERA REPAIRS 





Bellows Made To Order 


Shutters repaired. Prompt 
expert service. All makes. 
cost. Fully Guaranteed. 
WRITE TODAY FOR 
FREE estimate. Give make and model. 


NITED CAMERA Inc. Cuicaco 











LL.47 


CARTRIDGE REFILL 
DEVELOPED int Grain processed 
ENLARGED {oiyituy,arce? 

and RELOADED 


18 Exposures processed and cartridge refilled for 75¢ 
Write for mailing bag — Returned Postpaid 


HUB Mal Lo Sorte wsiernrss, 




























STEREO-TACH 
TRANSPARENCIES WANTED! 


We pay $1.00 each for Stereo-tach made Koda- 
chrome Transparencies—$.50 for black and 
white. Pictures especially wanted: Bathing 
beauties, costumed girls, accidents, fires, floods, 
travel. Permission to use must be granted. 
Photos not bought, promptly returned. 


ADVERTISING DISPLAYS, INC. Dept. B-10 Covington, Ky. 
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Bathing 
3, floods, 
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ington, Ky. 
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IF YOU WANT THE BEST 
TRIAL WILL CONVINCE YOU 






ha 





18 exp. 75¢ 36 exp. Reheat 50e 
Single or Double Frame Ultra Speed Pan. 
We finish all other pile and split —— ane im 
our famous 3 x 4% Beauty Prints — kled, 
Embossed Margin and Embossed Dates Se 
No. 828 and 127, 35. 12 exp. splits, 45e, 16 exp. 
splits, 55e. Send roll and money or write for free 
mailers and complete price list. You will agree that 
our Modern methods and long experience make 
a BIG difference. 


7 o s 
Artistic Contact Finishing. 8 exp. rolls 
complete set of deckled-edge embossed, 
wide-margin prints. Credits for tailures, 
FREE Enlargement coupon with each roll, 


MAIL-BAG FILM SERVICE 
Dept. 9, Box 5440A, Chicago, Ill. 





























EXPOSURES 








The amazing new Technifinish Process gives you 

projection transparencies from your regular 35 mm. | 
negative ro! Al film. In addition, this exclusive Process 

“scans” your negatives so that exposure errors are 

automatically corrected in the positive transparen- 

cies. exposures on — submitted will be 

Pr No ti le. 36 con- 

tinuous exp. lengths, 50c 18 continuous exp. lengths, 35c. Shorter 
lengths, 2c per exposure plus 2c per splice needed to join each strip 
into a continuous length. Satisfaction guarentes d. See pho »tofinishing 
ad., page 78. Write for free mailing ba information. When order- 
ing mention “ Tra ansparencies”’ TECHNIFINISH LABORATORY, 
641-645 Brown St., Rochester, N. Y. 

















THE WIDEST CHOICE 


OF FINE GRAIN FINISHING 


Different 35mm 

1 Services aad Films om 60° 
Different Roll 

1 Services ' Films ‘™ 40: 


PROJECTION POSITIVES, photo cell controlled 
STUDIO ENLARGEMENTS, in folders and mats 
SALON ENLARGEMENTS, in 16x20 mounts, titled 
AMATEUR FOTO GRAPHIC SERVICES, Inc. 
130 W. 46th St., N.Y.C. Dept.P. LO. 5-5483 


















“BETTER PICTURES” 


Y 3° SMM. ROL! L—36 exposures ha 
i 414 
E XPOSU RE -—60c. No. 127 SPLIT 


CANDID ROLL—16 exposures 
jJeveloped and printed to only 50c 
4 1x41 ec esecccccseccs 

Films fine rain developed, enlarged, 

give contact duality. ——— Service. 
roll and money to 

LL REPRINTS 3c EACH 

VAPORATED — t0c Additional Per Roll 


BETTER PICTURES 


2523 Lawrence Ave., Dept. P, Chicago, III. 
Send Sc stamps or coin to cover mailing charges, 


to 
Send 





$9900 





ULTRA FINE GRAIN DEV. 
& enlarged to 3'4 x 4'2 
THE BETTER WAY. 


8 exp 


Come 
pletely 


NEW 


FREE CATALOGUE 
Old prices—many new services! 


Spiratone Fine Grain Laboratories 
49 W.27th St., NewYork, N.Y.,Mu4-1329 


er 






Double weight velvet $1.50 8 
$b. Glossy $1.25 2 85e 
FREE sample 



































(CASE 


PRICES! 

. 

Kodak, Argus, Keystone, Bell & Howell, etc. Carry- 
cases and screens. of all For movie 


descriptions. 
4 still. Thousands on hand, 


IMMEDIATE DELIVERY 
BUY DIRECT AND SAVE 


I writing give make and model of case desired. 
EMPIRE MOTION PICTURE SCREEN CoO. 
2287 East 15th St., Brooklyn, N. Y. C. 

Cameras and Projectors Wanted; Highest Prices Paid 





AT SLASHED 
















ewrfolluweod 
2-way VIEWER 


Atfords extraordinary, crystal- 
Clear magnification! Remarkable 
third-dimensional effect! 
Ideal for KODACHROMES— 

.. or 35 mm. Strip Film 


h 









5773 WEST OLYMPIC BLYD 
LOS ANGELES, CALIFORNIA 








POPULAR PHOTOGRAPHY 
its interior cannot be photographed, a 
mirror may be rigged up so that a pic- 
ture can be taken of the image. Filters 
are useful in photographing eggs be- 
cause they bring out the color values 
and markings. 

What has been said for nesting photog- 
raphy also applies to other types of gen- 
eral bird photography. A combination 
of a blind and feeding station or bird bath 
has the advantage of attracting the birds 
to you as opposed to going out looking for 
them. A remote control can be substi- 
tuted for a blind where the birds are ex- 
pected to land at a particular spot. Many 
birds have individual territories during 
their courtship, and setting up a blind in 
this vicinity will give an opportunity for 
unusual action pictures. 

Flight pictures of birds are very spec- 
tacular as well as hard to get. They re- 
quire more specialized equipment in the 
form of telephoto lenses and fast shutter 
speeds. Stalking is more difficult and 
chances fewer per amount of time. There 
is little opportunity for composition or 
focusing as a flock flares by, and the per- 
cent of failures is extremely high. How- 
ever, there is something very satisfying 
about a successful flight picture, probably 
because you realize the difficulties which 
have been surmounted. 

The larger species of birds, particularly 
waterfowl, are probably the best subjects 
because they frequently are found in 
flocks and offer more opportunities for a 
number of shots. The same ruse as em- 
ployed by hunters, that of using wooden 
decoys, can be utilized to attract the 
birds into photographic range. The blind 
should be as well camouflaged as possible 
and with a top that is open or can be 
raised so as to allow for free motion to 
pan with the birds. 

In photographing birds on the wing, an 
assistant pays big dividends. Assuming 
that a flock of birds has been located, the 
strategy is as follows: First of all, deter- 
mine the direction of wind. This is im- 
portant because most waterfowl will take 
off into the wind if they have any choice. 
The photographer should get located on 
the upwind side as close to the birds as 
possible and get his camera all set. In 
the meantime, his assistant circles around 
the birds, approaching them from the 
downwind position. He should be con- 
spicuous to the birds so that they will 
give their full attention to him. At a pre- 
arranged time, he flushes the birds, and 
if strategy and calculations are correct 
they should pass over the photographer, 
giving him his long awaited chance. 
Here’s where a lens shade proves its value. 
In following the flock of birds through a 
wide arc the camera lens might point 
dangerously toward the sun at the best 
moment to snap the shutter. 

Baiting is also effective in flight pho- 
tography with such birds as gulls and 
pelicans. They are rather used to people 
and will hover over one spot as long as 
bait, in the form of fish, is tossed out to 
them. 

If you live in the city and do not have 
access to the more open country, don’t 
overlook the opportunities for bird pic- 
tures in your local park or even in your 








own back yard. Focus your camera on 





| Change Pictures 


| below: Money-back 
| examination! 
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FRAME Gay PICTURE 


OW you can frame all the pictures you want 

—in modern gallery style—right in your own 
home—with wonderful, quick-change Braquettes! 
Etchings, Salon photos, color pages from “Life”, 
etc.—regardless of size, Braquettes fit all pictures 
up to 36” high. Takes 20 seconds. 


Oftenas You Like 


Simply adjust smart 
channels top and bot- 
tom — over picture 
and 2 mounts or 2 
thin sheets of glass, 
and presto—hang it 
up! As little as $1.00 
each — see Coupon 





Adjustable 


BRAQUETTES 


Examine Braquette—your money refunded 
at once, if not delighted ... Clip coupon. 





To: Your Photd Supply or Art Store, Or : 
BRAQUETTE, INC., Dept. P2, 225 FIFTH AVE., N.Y.C. 
Send BRAQUETTES as marked below. Check or 
Money Order enclosed. Money Back if | return 

BRAQUETTES unharmed in 5 days. 
































Number Finish Each Total 
BLACK $1.00 
IVORY $1.00 
MAPLE $1.50 
LUCITE 3 for $5 
Name = 
St. & No = 
City State Ss 

































Enlarged 
rocesse ad. 

ain, » ntrol with frac- 
Prints can- 





Ultra fine ef “ 
“magic eye t — 
tional second acc 


not fade or $100 a a 730 
-$-4q load inc Univex Niercury 506 
36 = re All work guarantee 
Sp | “- sone! xy accomp: anies order. 
Postpaid rr ~ mailing bags. 
NORTHSUL 


Pp. 0. Box 27, Station E, Brooklyn, w. Y. 





Photographic Prints. 
Black and White 
Movie Films. 


TINT!) 
TONE! ( 


Titles, Slides, Prints. 


Dip once and it's done! 


©. BOX 1 
Teitel Laboratories conoua. N Hy 








Only 
COLOR PRINTS, Inc. 


HOLLYWOOD, CALIFORNIA 
«% «gives you the @ss “ 
ineet peo ee Ma 8 x10 
wash-off relief enlargements for the 
lowest price.* 
Original prints 
DUPLICATE PRINTS, ONLY $1.50 EACH 
(Matte Finish Paper, 75c Additional) 
Made from 35 mm. Kodachromes, of 
the 35 mm. area of a Bantam size. on 
quality semi-gloss PAPER and sent 
to you in fine removable mounts. 
* because we are by far the 


largest producers of 6” x 10” 
wash off relief prints in the world. 


Send us your Kodachromes 
TODAY! 


* Include 35¢ Mailing Charge with Total Order 


OLOR PRINTS. Ine 
COLOR PRIVES. Une. 
1707 nen ee.) VERMONT AVENUE 
HOLLYWOOD a oem oo. a | 


NOTE: 





See our advertisement on opposite page 
for color prints from cut film sizes. 


35 MM FILM crus 


developed and enlarged 





grain processed and each good 
negative enlarged to approxi- 
mately 3”x 4” on single ] °° 
weight glossy paper, only 


Any 36 exposure roll of film fine ¢ 


& expos. rolls developed and enlarged 
to approximately twice orig- ¢ 
final size for . 25 

Rush your films today. Ask for book- 
fet on other services with your order 


MINILABS 


ENGLEWOOD-NEW JERSEY 


POPULAR PHOTOGRAPHY 


the bird bath, a low-hanging bird house, 
or handful of bread crumbs. Rig up a 
remote control that will allow you to re- 
main a reasonable distance from the 
camera, and wait for action. Sooner or 
later you will be rewarded by the ap- 
pearance of a plump robin or saucy spar- 
row ... a new and lively subject for 
your camera.—® 





Home-Built Tripod 


(Continued from page 52) 














| the Second Printing of the Latest Edition 
RIGHT OFF THE PRESS 


THE WORLD'S ONLY 


“Cameraman’s Handbook” 
35mm 16mm Sum ano Mini-Cam 


Greatest Ever Published . . Used by Hollywood's Leading 
FOR SOUND AND SILENT CAMERAS — PROJECTORS — PANCHROMATIC AND 
COLOR FILM — FILTERS — LENSES — MAKE-UP — SCREEN SIZES — EXPOSURE 
METERS — PHOTOFLASH AND PHOTOFLOOD — FORMULAS — CONVERSION 
TABLES — INFRA-RED BLACKOUT LAMPS — TIMERS — CALCULATORS — EQUA- 
UZERS, ETC. — WITH CHARTS AND TABLES — 250 PAGES — PRINTED ON THE 
VERY BEST PAPER — WITH A FINE GRAIN 


FLEXIBLE GREEN AND GOULD COVER. POCKET SIZE Price $3.50 
At Your Photographic Dealer or Postpaid to any Address 
Send for Free Circular 


4s AMERICAN CINEMATOGRAPHER HANDBOOK 


HOLLYWOOD, CALIFORNIA 














FINER Than a | || 


Eight-Exposure Rolls Developed et 


ONLY 
with two prints of each or one en- 
larged print of each negative. 
On genuine Moen-T« ne enar 
35 MM Roll fine grain Dr ce 


waperoted, each exposure enlarg ce vd “ $400 


to : 28% 18 Exp 

16 E X] } 
Nationally Kno . n Moen-Tone Superic 
Quality. Established since 1898 


MOEN PHOTO SERVICE, 101 MoenBidg., La Crosse, Wis. 








FINE GRAIN 


35mm film Generous 31 1x 41/9, Inch enlarge: 

”@ radically new Ce 

Developed IC EYE CONTROL, assuring you 

PR ne of beautiful, brilliant pictures from 
exposures 


your negativ 


P FREE mailing bag and 
rice list. 
36 exposures 





8 exposure roll film 
printed and developed, 25c 


BEST PHOTO SERVICE 


x 5250 
.00 ee Station, Los Angeles 














sure to select only straight lumber. The 
strips are placed in a vise and the 
grooved edges removed with a small 
plane. Each strip is then cut in half to 
provide six 30-inch lengths. Five of 
these are sawed in half along their en- 
tire length to provide ten strips, nine of 
which are used. Each leg is composed 
of three of these narrow strips. Two 30- 
inch lengths form the outer portion, while 
one 29-inch length becomes the inner 
or sliding portion. 

It is necessary to groove these pieces 
in order to keep the legs aligned. The 
inside surfaces of the outer leg are pro- 
vided with grooves made with the wood 
chisel, and the side surfaces of the inner 
leg are tapered to fit the grooves as 
shown in the diagram. One end of each 
inner leg is provided with a rubber tip, 
and the other end with a nail. The nail 
head is removed and a point made with 
the aid of a file or an emery wheel. This 
arrangement gives the reversible section 
a sharp tip for use outdoors, and a soft 
rubber tip for use on rugs and hardwood 
floors indoors. All sections of the legs 
are smoothed with sandpaper so the in- 
ner leg will slide in and out smoothly 
when adjusting or reversing it. 

Three metal clamp units are made from 
20-gauge scrap metal. They are bent to 
a U-shape, and fastened to one of the 
outer legs at the lower end with small 
bolts as illustrated. A hole drilled in 
the center of the narrow face of the clamp 
accommodates a thumbscrew. A match- 
ing nut is soldered to the inside surface 
of the clamps, making it unnecessary to 
thread the thin metal, as the nut en- 
gages the thumbscrew. To keep the 
screw from digging into the wooden side 
of the leg when it is tightened, a thumb- 
tack is used as a buffer. The legs are as- 
sembled as shown in the diagram. Note 
that the upper portion of the legs are 
held together with 12-24 bolts after a 
wooden spacer has been placed between 
them. Round the two projecting ends, 
and cut out the portion that will engage 
the tripod head, according to the dimen- 
sions given in the working diagram on 
page 52. 

The head of the tripod is made from a 
piece of 1-inch maple 4%% inches in diam- 
eter. Drill the center with a hole large 
enough to accommodate a piece of weld- 
ing rod, then enlarge just the top portion 
of this hole to accept a‘retaining nut. 
The head is now cut so as to provide three 
extensions 13g inches wide and 1 inch 
deep. Each of these is drilled through 
the center with a 44-inch hole. One leg is 
hinged to each by means of a short 
length of welding rod threaded on both 
ends to accommodate retaining nuts. 
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SPEED-E2-EL 


Simplifies your 
ENLARGING 


A sturdy, all-metal easel — faster 
and easier to use. Fits standard 
papers without ‘adjustment. Com- 
pactness and light weight —e : 
complete Sexihilite enable 3 3 ye 
t many unusua an - 
eitlena. from the same_ negative. PRICED RIGHT 
Special finish assures wire- 7 
sharp focusing without glare. axe $. bo age ig $1. bs 


A. J. GANZ, Dept. PP-6, 112 N. HAYWORTH, HOLLYWOOD 
eee hee Arel, Eastern, Hornstein, Levit, Raygram and 











Start Now. Learn Oil Painting at 
Home by New Easy Stuart System 


Previous art training or talent NOT neces- 

sary. This Stuart System is radically new 

and simple. It will REALLY TEACH 

PORTRAIT PAINTING. Cost is unusu- 

ally low. Write for free booklet now! 
STUART STUDIOS, Room 776 

121 Monument Circle, Indianapolis, Indiana 





od brings out natural, 





Fascinating new occupation quick] 
learned by average man or woman. Work 
full or spare time. ay | to understand meth- 
fe-like colors. Many earn 

while learning, iL ee. 

Free Book tel! good 

money doing this vightfar | heme 

work for studios, stores, individ- 

uals Phas | —— Send today for 

gour copys No obligation. 

NATIONAL. ART SCHOOL 
1315 Michigan Ave., Dept. 226A, Chicago, U. SA. 
Preserve and File Your ‘Negatives in Transparent 
GLASSINE NEGONTAINERS-—S1 Buys: 
450—234x3, ——-_ aux 2x3, 2x32, 
400—25 4x42, 254x5, 3x43 300—2 35 
350—3x5, 


225—43/4x5 34, aaxI 


¥axl0. 175—53%4 has 
LARGE HARDWOOD FILING CABINET—SI.25 
+ Sree cette, 


Yo 
Blanks, 35-2) ae for $1.00. 
Money Back! 


ANDREW 'E LUTZ 410K AVERY © Syracuse, N.Y 








| GUARANTEED 35mm RELOADS~) 
(36 exp.) 


@ EASTMAN @ AGFA @ DUPONT 
© Slus S Finoran @ SUPERIOR 
4 PANATOMIC X $ INFRA-RED e TYPE 1,2,3 


YOUR CHOICE—49c EACH (oticisi't 


5c CREDIT — EACH RETURNED EMPTY CARTRIDGE 
ite for free mailing ba - 
Mail orders promptly filled—Postpai 


Miniature Film Supply Co., 723 Seventh Ave. WP Y.c. 











AVAILABLE at LOToOC 


Leitz Summitar F2, New.$160.00 .$ 57.00 
6x9BeeBee Xenar3.5,L.N. 79.50 72.00 
125.00 


Dagor 12” "6.8 Ac me 

-. 220.00 
so ‘ ... 159.00 
i 38 B& H 8M Proj. Case 115.00 
Ball Proj. 200W. Ex... 49. 50 B & H 16M Camera F: = 5 662.50 

Zeca 6x9 Tess 4.5.. 62. C omnes hone Proxa 
EK 2D oe Shutter 47. ax Bern ve ar «(16.50 

ADE-INS—CASH For USED. EQUIPM ENT 


LOTOCK CAMERAS, Inc. 


135 E. 42nd St. (Chrysler Bidg.), N. Y. C. MU 4-7617-8 


‘ontax U oe Finds c 
Jontax III An r.. 
Sontax 135 ty 4 Bik. 

, 1 








LAFAYETTE CAMERA 


Can still supply the majority of staple 

photo products such as paper, chem 
oiR Wumelola daeloluMeelaa 1ii-lal | mm tic 
your convenience we are pre- 

ring a new photographic catalog 
elease in June Meanwhile 

write for quotations on your needs 

901W JacksonBivd Chicago 265 Peachtree St.Atlanta 


for 








NOTICE: TO ALL OWNERS OF 
LEICA, CONTAX, ARGUS (C-2& C-3) 


and KODAK EKTRA Cameras! 
For new pleasures in all of pho- 


G tography, especi: around the home, 
INVESTIGATE SPEED-0-COPY TODAY: 
FP WRITE FO E to: 














—-—D. PAUL SHULL —— 
240 S. UNION AVE. (Dept, P-5) LOS ANGELES 
aR rE 
ROCHESTER ATHENAEUM 
Pry ny ROmeente ne 
Photography 115TH YR. BEGINS SEPT. 8 
@ FUNDAMENTAL PHOTOGRAPHY (1Yr.) 
@ PROFESSIONAL PHOTOGRAPHY (2Yrs.) 
@ PHOTOGRAPHIC TECHNOLOGY (2Yrs.) 
ADDRESS, DEPARTMENT OF PHOTOGRAPHIC TECHNOLOGY 
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RS OF 

<2 & C-3) 

neras! 

of pho- 
home, 
TODAY! 





) to: 

ANGELES 
eer 
1ENAEUM 
NSTITUTE 
w YORK 
IS SEPT. 8 
yr (iteU 
Y (2Yrs.) 
Y (2Yrs.) 
CHNOLOGY 
— 
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35mm 
ROLLS 


EVELOPED FREE 


Pay only for what you get. Maximum charge 
36 Exp.—$1.00, 18 Exp.—60c. Univex rolls— 
$1.50. Our rate is 4c per print. If less than 25 
negatives are good, we issue 4c credit per print. 
Enlarged to 3% x 4%, with Photo-Electric Eye. 
Velox paper only. High class work guaranteed. 
D.K. 20 Fine Grain Developing 24 HR. SERV- 
ICE GUARANTEED. SAVE MONEY. Send 
roll and $1.00 today. (Or sent C.O.D. plus 
postage.) 


MINIPIX LABORATORIES 
P. O, Box 1144, DEPT. 26 CHICAGO, ILL. 
Copyright 1989, Mini piz Laboratories 











GORGEOUS MODELS! 


Hollywood’s Most Beautiful Models Photographed in 
Color for Art Study! 00 

2x2 Natural Color Art Figure Slides! 

All New! No Two Alike! Sparkling 3 for $100 

Color! Indoor and Outdoor Shots. 7 tor $2.00 

3imm_ Art Figure Negatives! Fine 

Grain! Guaranteed to Make Salon 10 for 51% 

Quality Enlargements! All Different! 25 for $2.00 

5mm Art Figure Transparencies for 

Projection! Critical Detail! All Dif- 15 for $400 

ferent! Supplied Unmounted. 55 for $3.00 

Art Figure Post Cards! 10 for $1.00. 25 for $2.00 


CINE ART STUDIO 


Box 328-8 HOLLYWOOD, CALIF. 











PATENTS — — — 
TRADEMARKS — — — 


Protect Your Valuable Assets. 
pert Service. 


LESTER L. SARGENT 


Registered Patent Attorney 
1115 K St., Washington, D. C. 



























#” END DAMP AIR 
“|| WITH “DRI-AIR” 


New DRI-AIR Chemical draws mois- 
ture from air in dark rooms, Pro- 





tects photo equipment and sup- 
plies against dampness. Set c 
sists of 1 complete unit and 10 


Ibs. of Chemical. dealer can’t 


' supply—Order direct, $5.50, f.o.b, 
Chicago. DEALERS WRITE TODAY! 

TAMMS SILICA COMPANY 
228-PP N. LaSalle St. Chicago, Ill. 


20 wie 2x2 SLIDES 51 


Special Offer—unusual scenic, travel and pic- 
torial views—full double 35mm size, sharp and 








clear—mounted, ready to show in any stand- | 
ard projector. 20 for $1. 40 for $2. All dif- 
ferent. 10 Art Slides, $1; 20, $2; 30, $3. 


List of other subjects sent with each order. 
ART SLIDE CO., Sippo Lake P-6, Canton, O. 

















REVERSIBLE FILM MM, DOUBLE 
100 Feet 8200 ® 25 ere) bad 
PRICES INCLUDE PROCESSING 


Symphonies, Charlie Chaplin and other fea- 
Write 


Silly 


lres at 14c per foot for complete subject. 
for our catalog of finished subjects. 


EXHIBITORS FILM EXCHANGE 
630 Ninth Ave. (Dept. P), Film Center Bidg., N. Y. C. 














| PLEASURE or PROFIT 


Prepare for profitable business or 
fascinating hobby, at home under 
guidance of qualified instructors. No previ- 
ous experience necessary, common school 
education sufficient. Many earn while learn 
ing. Our practical studio methods also qualif- 
for well-paying positions upon graduation 
Send coupon below at once for free booklet 
“Opportunities in Photography,” 
particulars and requirements. 

—_— ae ee aoe eee eee 
AMERICAN SCHOOL OF PHOTOGRAPHY 

B15 Michigan Avenue icago, i. 


_ Dept. A Chi 
»klet. “Opportunities in Modern Photography,” full particulars 
requirements, 
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POPULAR PHOTOGRAPHY 





The extended lock-screw which secures 
the camera to the tripod is fashioned 
from another length of welding rod 
threaded at one end to a depth of about 
1% inches, and provided with a knob at 
the other end to facilitate locking. 

The finished tripod can be stained or 
waxed to give it a professional appear- 
ance. The parts are easy to obtain. Most 
lumber yards stock the maple flooring, 
and the rod can be had at any shop 
where welding is done. Nuts, bolts and 
thumbscrews are to be found at the hard- 
ware store. Metal for the clamps should 
preferably be made from small scraps of 
20-gauge steel. These can be obtained 
from a junk dealer or salvaged from some 
discarded device. 

Before building the tripod, study the 
accompanying diagram carefully. All di- 
mensions are shown, and the careful 
craftsman should encounter no difficulty 
in assembling the parts. If you have 
never owned a good, sturdy tripod, you'll 
be thrilled when you use this home-built 
accessory for the first time.— 





Filming Navy Action 

AVY photographers are in the thick 

of action in every battle. One was 
on an aircraft carrier during a Japanese 
attack. He had spotted his cameras 
around the ship and when the attack 
started he took up his battle station on a 
gun platform. Concentrating on his cam- 
era, he noticed but dimly that men 
around him were dropping to the deck. 
He supposed they were taking such cover 
as they could, but later he learned that 
every man who dropped had been either 
killed or wounded. He was unhurt.— 


; aud 








CIGAR INSTITUTE OF AMERICA, INC., 630 Fifth 
Avenue, New York City, is holding four news 
photo competitions. Pictures in which cigars 
play a newsworthy part, taken in the regu- 
lar course of a professional photographer's 
duties, are eligible when accompanied by 
evidence of publication. Press photogra- 
phers now in service may also submit en- 
tries if given permission by public relations 
authorities of their service. First prize is 
$50, second prize $25, and five awards of $20 
each, five of $10 each, and extra awards for 
special merit will be made. The first com- 
petition ended March 31 but the other three 
are still open. The closing dates on these 
three are as follows: second, June 30; third, 
September 30; fourth, December 31. 


THBP GERMAN SHEPHERD DOG TRAINING CLUB 
OF AMERICA, INC., 3400 River Road, Frank- 
lin Park, Ill., announces its Second Annual 
Salon of German Shepherd Dog Photog- 
raphy. The competition and salon are open 
to all camera enthusiasts. Pictures are re- 
stricted to the German Shepherd breed only. 


The Salon Class is to consist of black and 
white 8x10 or larger prints mounted on 
standard 16x20 vertical mounting board. 


The Miscellaneous Class will consist of any 
size black and white prints. The front of 
prints submitted should carry only the title 
of the picture. Name and address, title of 
the picture, name of the dog and name and 
address of the dog’s owner should be listed 
on the back of each print. For entry forms, 


write Mr. Chester Madison, Salon Chair- 
man, 7874 Cressett Drive, Chicago, Ill. 
(Elmwood Park Station). Prizes in the 


Salon Class will be $25, $10 and $5, in the 
Miscellanous Class, $10, $5 and $2. First, 
Second, Third and Honorable Mention Rib- 
bons will be awarded in each class. Closing 
date: August 15. 








and NOW 


COLOR PRINTS, Inc. 


HOLLYWOOD, CALIFORNIA 


44 4a 
+ « » Gives you the & x10 
finest professional (approximately) 


wash-off relief enlargements from 


any CUT FILM size 
KODACHROME 


at the low cost of * 
only = 7 50 EACH 


(for original prints) 
DUPLICATE 
eoccccce $350 EACH 


PRINTS 

(Matte Finish Paper, 75¢ Additional) 
Made on quality semi-gloss PAPER and 
sent to you in fine removable mounts, 


Send us your Ki 
TODAY! 











@ COLOR PRINTS. Ine. 


Qe” 1709 NORTH VERMONT 


HOLLYWOOD 


AVENUE 
CALIFORNIA 





NOTE: 


See our advertisement on epgestte page. 
for color prints from 35 mm. S 
















Yes, we have 
Good, clean, 
brand new, perfect film! And we 
have plenty of it! We sell guar- 
anteed fresh DuPont, Eastman or 


film! 


Agfa film_at these low prices: 
exp. roll, 35mm SOc; 3 for $1.25 
18 exp. roll, 35mm 35c; 3 for $1.00 


It’s unbelievable, TRUE! Our film is perfect. 
No scratches, no short ends. And FREE cartridges 
with your order! Supply limited, tho, so PLEASE 
rush your order today! First come, first served! 


MM / DEVELOPED | 
Flam ee VEL OPE ¢ 
WAPORATED 
(SOIT ITE 


We give 















you brilliant 3x4 enlargement on Deckled- 


Edge Velox paper at these low prices: 35mm 36 
exp. $1.00 8 exp. 60c; 16 exp. No, 127 roll, 50c; 
8 exp. No, 828 Bantam, etc., 25c; reprints, 3x4, 
each 3c. 24-hour service. No dela Not too fast. 
Not too slow. But 


just right for superb quality! 
FREE mailers. <3 ’ a 


AMERICAN STUDIOS 


Dept. 551 LaCrosse, Wis. 





AUDELS 


MACHINISTS 


AND TOOL MAKERS HANDY BOOK 





JUST 
ouT! 


A READY REFERENCE 
Tells How to Operate 
and Set Up Lathes, 
Screw and Milling Ma- 
chines, Shapers, Drill 
Presses and All Other 
Machine Tools, 


A KEY TO SHOP PRACTICE 
In All Branches. For 
Every Machinist, 
Toolmaker, Machine 
Dperater, Draughtsman, 
Metal Worker, Mechanic 
and Student. 


5 PRACTICAL BOOKS 

'N ONE! 60 FULLY 
ILLUSTRATED CHAPTERS 
Covering 1—Modern 
Machine Shop Practice. 
2—Blue Print Reading 
and How to Draw. 3— 
Calculations & Mathe- 
_ y yoy 3 for oc eee eee 
—Shop ysics. 
FULLY MABSTRATED -How to Use the 


5 
ASKTO SEE IT Slide Rule. 
4 Get this information for yourself. Mail cou- 





OO’. MAKERS BRANDY BOOK 


AMD T 


WACKINISTSN 


\ 


pon today. No obligation unless satisfied. 
COMPLETE + PAY ONLY $1 A MO. 


AUDEL, PUBLISHERS; 49 W. 23rd ST., NEW YORK 
Mail AUDELS MACHINISTS & TOOLMAKERS HANDY 
BOOK. Price $4 on 7 Days Free Trial. If O, K.1 will remit 
$1 in 7 days and $1 monthly antil $4 is paid. Otherwise | will 
return it. 

Name. 


Address. 


Occupation 











Ref 










































































RATES: 
30c¢ per word 


Minimum 
10 words 


7 


x 
ACEH) 


POPULAR PHOTOGRAPHY 


- 


Ae, OA 


June, 1943 


7 44 





CAMERAS AND EQUIPMENT 
TO SELL 


Printer $12.00. 
Film. A. 


ARGUS Rapid 
ing Tank for 120 
Sacramento, Calif 


Daylight Develop- 
Bayer, 310 K St., 


5x7 PRESS Graflex “te 7} with 64%x8% 
Series Ic, B & L Tessa f4.5; focal leng th 
9%”, Guaranteed new poet He Arthur Beijer, 
9159 N. 69th Street, Wauwatosa, Wis 
ENLARGER Bee Bee 9x 12 Condensers, Durax. 
Virtually new; prewar price $186. Norris Brough- 
ton, Central Apts., Norfolk, Va. 

SELL, swap 35mm Wirgin, Prontor II, delayed 
action; leather case; excellent. Kodak rangefinder. 
PFC Edw. Gliege, Base Photo, Homestead, Fla 
ROLAND f 2.7 Coupled, 16 on 120. Cost $147, 
take $65. Detailed description free. Hall, Box 


10, Van Nuys, Calif. 


5x7 EASTMAN View, 2D, Packard 
or will swap. 


Shutter, 9” 
f 8 lens, $30.00, Hartman, 728 East 
at 


9th St., N. ¥ 


PERFEX 55, 

winder, filters, 
$50. Miniature 
W. Broad St., 
SVE Tri-purpose 


Sciener 2 8, case, flashgun, film- 
other extras, very good condition, 
Graphic Wanted. George Lee, 32 
Westerly, R. I. - 
projector, Model AAA, for film 
strips and slides. Beautiful condition. Complete, 
$60. Rev. Li Calzi, Moorestown, 

CONTAX III, also Telephoto & accessories 
fully. Don McKay, 4342 St. Johns Ave., 
ville, Florida a 
ZEISS IKON 9x12 f 6.3 Rodenstock; Stelo shut- 
ter. Best vffer. Cpl. Nemick, Base Photo, Home- 
stead, Fla. 

BELLOWS for all 


Write 
Jackson- 


types Foreign or Domestic 
Cameras, Enlargers. Also built to a ations, 
New York Bellows Co , 106-P Fulton St., N. 
DALLMEYER 12” Telephoto lens f 5.6 cover 4”x 
5” $90.00. Penhaligon, 2329 Raskob, Flint, Mich. 
CHROME Leica G, Summar f 2, new condition; 
flashgun, Weston meter Irving Preston, 436 
Seventh Avenue, Pittsburgh, Pa. 
SUPER D_ Graflex with automatic 
$225.00, or trade Rolleiflex 
Raskob, Flint, Mich 

IHAGEE Parvola “C” C.Z.T. £2.8 C.R 27 or 
11%, x6c. m. film: F.P.A. 9 extra holders. Used 
twice: $90.00. Harold Rieter, Bay Village, Ohio. 
LEICA Model F and the following equipment: 
Xenon 5em f 1.5, Elmar f 3.5em wide angle, Elmar 
f%em telephoto, Hektor f13.5 telephoto lenses; 
Vidom universal and angle view finders, lens, sun- 
shades, filters, ete., large carrying case to hold 
camera and accessories All in perfect condition 
to be sold complete, not in part R. G. Strick- 
land, 156 E. 6th St., St. Paul, Minnesota, 
CURTIS Color Scout, 3 in 1, in excellent condi- 
tion. Includes f 4.5 Goerz Lens, to 1/150 of sec- 
ond, High Speed Mirrors, Filters, Magazines, Syn- 
chronized Heiland Sol Flash Equipment, Kalart 
Synchronized Range Finder, Transmission, Den- 
imeter, Wratten Shade, Leather Case. $250 cash; 
worth $500. Room 708, 217 Broadway, N.Y.C,. 


AUTO Graflex, 4x5, Kodak f6.3 lens, 170mm, 
$69. Box 148, © Popular Photography. 

SOLAR 120, 2% x3% enlarger with Wollensak 
f4.5 lens with Luxor $6 adjustable easel Like 
new $45 al R. Washburn, 513 N. Hill St 
tend, 


WOLK amers o. R.B. Graflex 
0; Weltini f 2 
; $95.00. Model 
0j and case , 
S.V.E. and Argus lide 
mera case and 2 double 
»00 5 Omega som 


diaphr 
Penhaligon 


South 
314 x 14 K.A, 

Wel- 
Koda slide 200 
. $48.00; Kodaslide I, 
projectors 5x7 View 
holders, like new — 
three color separator and 
et of Omag filters . . $35.00; Photrix profe 
ional phe meter model A , $45.00 ; 
$14, x 414 Anniversary Speed L CB & mi Tessar... 
$129.00; 3144 x4%4 Anniversary Speed Box only 
a $95.00. Enlargers, Movie Cameras, tripods, 
creens and splicers. Cash for Your Used Equip- 
ment. Wolk Camera Company, 231 S. Dearborn, 
Chicago, Ill 


STEREOSCOPE 6x13 Acromotic lenses, 
glass, mirror flap, $25.00; also LEICA 
10x 60 LN, $200.00. Box 145, % 
tography 


AUTO-GRAFLEX 34%,x4% R.B. 8%” £4.5 B&L 
Tessar le ns, 3 cut film holders. .1 film pack holder 
$13 Voigtlander Helier 9%” f 4.5 in barrel, $80 
Gi ibid h Tele photo lens 11” 5.6 in barrel, $65. 
12% "—18-27 B&L Protar convertible lens in bar- 
rel, $125 11” x 14” B&L Protar V. wide angle 
lens in barrel, $45 Cooke lens 8” 4.5 with 
12%” extension in barrel, $100. Voigtlander Berg- 
heil 4x6” 12 single cut film holde rs, film pack 
holder 15” bellow. 6” Goerz Dagor lens, Ilex 
shutter Focusing hood, $85 6” Zeiss Tessar 
lens f 4.5 in barrel, $40. A. Weir, 1621 E. Wor- 
rell St., Philadelphia, Pa 


ito electric 


ground 
binoculars 
Popular Pho- 


BELL & Howell 70 D A. 3s 5 & case wide angle 
focusing f 2.5—4”, f 4.5—6”, f 4.5 all lenses Tay- 
lor & Hobson (Cooke) B & H. J. J. Projector, 
new condition $850.00. 1607 Mayland St., Phila- 
delphia, Penna. 
CONTAFLEX f 


2.8 Tessar, $275; Zeiss De krullo 
f3.5 Tessar 6.5x 9, 


$85; 5x7 Graflex 81%” f 4.5 

$95; 8x30 and 7x50 Binoculars; Leica Reese. 
ing Focusing attachment right angle prism 30x 
Magnifier, Cameras, Lenses, Enlargers, Projectors ; 
Contax and Super Bx; Zeiss Super Nettel with 
focusing back, 16mm Sound Projectors and Cam- 
eras; Many Lenses from 2” to 14”; Bolex and 
other Movies; 8%” 3.5 Heliar in Barrel; 10” 3.5 
Cassar in Shutter; 12” 3.5 Xenar in Barrel; 12” 
7.7 Dagor in Shutter. No list. State your needs. 
What have you to sell? Wells-Smith, 75 E. 
Adams St., Chicago, Ill. 

SEVEN lenses, 3%” to 8” 


o ; sell or trade for min- 
iature cameras. 


Box 150, Popular Photography. 


CAMERAS AND EQUIPMENT 
WANTED 


WANTED: Univer. 8, f 5.6 or Univer. 8 Turret, 
with an f 4.5 or f£3.5 11%” Telephoto lens. Al 
Abelin, 104 S. Bozeman, Bozeman, Montana. 
ROLLEIKIN Back, Proxars and Rolleipars 1 & 2 
Walter Bandelow, 3407 Ormond Rd., Cleveland, 3 
CASH! Spot cash for cameras, lenses, binoculars, 
movie or still, sound projectors. Send full de- 
scription by mail, or Wire for prompt cash offer. 
Over 30 years of dependability insures honorable 
dealings. Bass Camera Company, 179 West Madi- 
son St., Chicago 
CASH for Agfa 
Ted Boston, 








Memar with f3.5 or f 4.5 lens. 
Marion, Ky. ; ; 
WE buy (trade) Cameras, Movie Equipment, 
complete stocks. Brenner, 943 P. 
Ave., N. W., Wash., D. C. 

5x7 DIVIDING 
Anastigmat in 
Benton, Ky. 
AUTOMATIC Rolleiflex and accessories at 
Art Dept., Dobeckmun Company, 3301 
Ave., Cleveland, Ohio. 

WANTED, Enlarger, Preferably Omega 
a reasonable price. Joe Fallin, 
WANT: Split 127 Pilot, 
pur, about 1933 model. 
St., Norwich, Conn. 
WANTED: 5x7 B.&J 
Enlarger 4x5 Press Outfit. 
St., Miami Shores, Florida. - ; 
WANTED E. K. Bantam or 620 camera in Ist class 
condition. Also 8mm movie and Federal enlarger. 
1. H. Gough, 69 Exchange St., Lynn, Mass. P 
GOOD 35mm f2 Camera and accessories. Also 
complete developing and enlarging outfit. S. N. 
Hoy, Sharon Hill, Pa. 

WANTED Zeiss Ikoflex Model III f 2.8 Lens. 
Private party will pay cash. No Trade-ins. Rob- 
ert L. Ide, 800 S. 4th St., Springfield, Ill. / 
WANTED: Leica Cameras for Armed Forces. 
Cash paid. Write E. Leitz, Inc., 730 Fifth Ave- 
nue, New York City, Dept. AW. ‘ 
CASH: We buy cameras, sound projectors, lenses, 
binoculars, microscopes, ete. Highest prices paid 
For quick action write or ship to George Levine & 
Sons, Dept. C, 15 Cornhill, Boston, Mass. : 
HIGHEST cash prices will be paid for the follow- 
ing equipment: Contax cameras and Lenses, Leica 
cameras and Lenses, Speed Graphics, Bell and 
Howell Sound Projectors, and other good photo- 
graphic equipment. Ship C.0.D. Express subjéct 
to examination for cash immediately. Lincoln 
Jewelry Corporation, 201 W. Washington Street, 
Indianapolis, Indiana. 

ROLLEIFLEX or other good reflex camera wanted 
Will spend up to $200.00. K. Loden, Windermere 
Hotel 12 V, N. Y. C. 

WANTED—35mm back for Recomar 33”. B. W. 
Macy, Box A, Camarillo, Calif 
WANTED Leica D, F, or G for 
Wm. Nedlo, 245 W. "104 St. l6éc, N.Y.¢ — 
WANTED: Camera, enlarger, exposure meter and 
darkroom equipment singly or collectively. E, A. 
Meola, 7301 8th Ave., N. W., Seattle, Wash. 


WANTED Heiland-Sol Seg for midget 
bulbs. Elmo Patchin, Middlefield, Ohio. 


REDUCED RATES 
FOR READERS 


also 
Pennsylvania 


holders, 
Dodds, Box 


View Camera and 
shutter. Delton 


once, 
Munroe 


A or B at 
Groesbeck, Texas. 
Twin lens Reflex, Com- 
John Girard, 39 Ward 


View Model 45C Solar 
Gommo, 46 NW 94 


special work, 


Duy, sé or exch 

ab ahicke| 

our new fre rate 

15 wor for $1.50. Extr 


eack Payable in advance 


ment ar 


GOOD late model Bantam Special 
Henry Rae, Box 865, Fargo, N. Dak. 
MEDALLIST Kodak. Like new or excellent. 
sen, 402 Bigham, Pittsburgh, Pa. 

SEND us your camera today. Will send certified 
check by airmail immediately. Items held 10 days 
for your approval of our price. Free estimates— 
Trade-ins. Highest prices in the U. S. for photo 
equipment. ‘‘Cleveland’s Camera Super-Market.’’ 
Rotbart and Reitman, 1900 East 9th St., Cleve- 
land, O. 


WANTED: Kodak Medalist, case, accessories. F. 
D. Seney, 31l— 59th St., 


Newport News, Va. 
WANTED: Coupled rangefinder for 34x4% 
Stz undard Spe edGraphic. H.L. Simon, Glenolden, Pa. 
WANTED: Rolleiflex Camera. Give description. 
Cash. C, A. Stiegman, 1344 Garrett Ave., Niagara 
Falls, N. Y 


GOOD, used ROLLEIFLEX or AUTOMATIC ROLL- 
EIFLEX, preferably with synchronized flash equip- 
ment. Howard Swink Adve rtising Age ney, Marion, 0O 
ENLARGER Leitz Focomat 1 
w/easel, access, wo/lens, Exc. 
aker, Brownsville, Tex. + 
$110 CASH for Retina II, f2 and accessories. 
L. Whitmore, Box 623, Provo, Utah. 

TRIOTAR Contax Lens (several) for Camera Club 
members. Box 10, Van Nuys, Calif. 

PHOTO flash bulbs; state quantity and - your price. 
Box 205, Greenwood, Mississippi. a 
KORELLE Reflex and case wanted. 
Popular Photography. 


for cash. 


“Ros- 


auto., , complete 
cond. A. J. Whit- 


Box 151 , 





CAMERA REPAIRS 





PRECISION Repairs, Shutters, 
ers. Accuracy oo 
W. 44th St., N. Y. 

EXPERT repairing of all Compur and Compound 
shutters by the U. S. Manufacturer Bapronente: 
tive, Hans Unfried, 71 E. Genesee, Buffalo, N. Y. 


INSTRUCTION 


MAKE money in photography. Learn quickly at 
home. Easy plan. Previous experience unneces- 
sary. Common school education sufficient. Book- 
let and requirements free. American School of 
Photography, 1315 Michigan, Dept. 2251, Chicag 


OIL coloring photographs a fascinating hobby or 
profitable business. Learn at home. Easy simpli- 
fied method. Previous experience unnecessary 
Send for free information and requirements. Na- 
tional Art School, 1315 Michigan, Dept. 2254, 
Chicago. 

CORRESPONDENCE Courses Ss and " self- instruction 
books, slightly used. Sold. Rented. Exchanged 
All Subjects. Satisfaction guaranteed, Cash paid 
for used courses. Complete details and 84-page 
illustrated bargain catalog FREE. Write Nelson 
Company, 500 Sherman, Dept. F-237, Chicago. 


Lenses, Rangefind- 
Camera Craftsmen, 15 














MOVIE FILMS 
Rented—Sold—Exchanged 





EXCHANGE: Silent pictures, 
$2.00. Also sell. Free catalogue. Selected Sound 
Programs, reasonable rentals. Better Films, 742 
New Lots Avenue, Brooklyn, N. Y 


GLAMOUR Newsreel No. ~ 4. Majorettes, beauty 
regularly $2.00, only $1.00 


queens. 8mm 50 ft., 

(16mm 100 ft., $2.50). Lists, sample, dime, Jen- 
kins, 392, Elmira, N. : * a 
EASY Way Film Library. Exchange, rent, sale. 
i6mm, 8mm films. Send 10c for Victory Bulletin. 
Nu-Art Films, 145 W. 45th Street, New York, 
WANTED: 8mm movies and stills of girl wres- 
tlers, boxers, and judo experts. Box 146, % Popu- 
lar Photography. 


MISCELLANEOUS 


THE Photographic Series of the Little Technical 
Library will guide you through every phase of pho- 
tography. Each of the 30 pocket-size text books is 
complete in itself, authoritative, profusely illus- 
trated, authored by noted photographers. On sale 
at all leading camera, department and book stores. 
See page 14 for complete list of titles. 
ADVANCED Amateurs, Attention! Improve your 
technique and get more fun out of your hobby. 
Read American Photography every month, the 
magazine for both technicians and _ pictorialists. 
Send today for a sample copy and a sample of out 
40-page book catalog, enclosing ten cents for post 
age. Camera House, 122-153 Newbury St., Bostod, 
Massachusetts. 


$1.00 reel, sound, 
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BACK ome magazines—all publishers. 


Spec cial Exhibit _ type oa 
+ + pe rmit “photos to be interchans ged. 
29" x9 


“730 “Fifth : Avenue, N 


s are e easy y and si sure with a Morgan 


POPULAR PHOTOGRAPHY 








long life daylight bulb 








Pay rm . a piec ce up. C, a 4442 Wood- 





MOVIE EQUIPMENT 








WANTED: Eight millimeter Bell & Howell Movie 
i Leica Accessories, Zeiss Baby Ikomat. 
P opular P Betage aphy. : 
for Victor Series 
Sound Projector in good condition. 





re ee ee ee ee eac 
ductions, 3 to 1 and 38 
1500 


complete with bz 


Whitestone 











Ww ANTE DB to buy - — 35mm 
, 406 W. Capitol "Sneteen. 


LATEST Super-Ikonta B, 








Case, Shade, and two 
Want Standard Rolleiflex. 





r 4x5 Graflex or ? 


WANT 35mm adapter for 9 x 12 Zeiss. 
, Civil War relics. , Fredericksburg, 
EXCELLENT Miniature Graphic © 
Si i Accessories for 
Jacobson, 2009 Perrine, ; 





SWAP Guns and ammunition with Klein’s 


America’s best known, 
upon thousands of new and used Guns from $5 


Smith & Wesson, ] 
i " Golf Equipment, 


“Money Back Guarantee’’ 
i ‘ree “‘Guaranteed Bar- 


» trade Kodak for 80 or 120 Base 
; Piano Company, i 


Ikonta B or Miniature Speed Graphic. 
Popular Photography. 


adapter for Leica or Contax outfit. 
Popular Photography. 





, to trade for Rolleiflex. 
ular Photography. 





———- 
—$ $$$ 


PHOTO SUPPLIES 





Highest Cash Prices for all sizes of 


Eastman Direct Positive Paper. State expiration, 













HELP WANTED 














DEVELOPMENT Engineer wanted with practical 
*xperience in 8 and 16mm cameras and projectors. 
‘ermanent employment with large Chicago manu- 

turer now engaged in 100% war work, wi 
Excellent opportunity 
1 substantial salary for Tight man, 


vine and other qualific ations. 
‘e held in strictest confidence. Our organization 


% Popular Photog- 














NOTICE! 


In replying to Box Numbers, be sure 
to address letters to 





POPULAR PHOTOGRAPHY 
540 N. Michigan Ave. i 


pply to Box numbers where 
City and State are shown. 
















































COMPANY 









Acme Ferrotype Co 
Advertising Diaptave. Inc. 
Agfa Ansco Corp. 
Aldine hn, Company 
Amateur 

Amberg File and Index 


American Bolex Company, Inc. 
American Cinematographer Handbook 


American Hard Rubber Co.. 


American School of octane’ 


American Studios 


Aremac Camera Co.. 
Argus, aepenntnd 
Art Slide C 


Bass Camera Co..... 
Bell & Howell Company 
Bell's Photo Lab 

Best Photo Service. : 
Beta Photo Labs. . 
Better Films........ 
Better Pictures....... 
Braquette, Inc.... 
Brown's... 

Burke & James, Inc.. 
Bussey, Stuart. 


Camera Place, Inc... 


Camera Specialty Co., Inc..... 


Cameratech Research, Inc. 
Capital Camera Exchange 
Castle Films... 

Central Camera Co.. 

Cine Art.. Sia 

Ciro, Inc.. ; 

Classified Section. 
Cleveland Model & Supply 
Cohen's Exchange, Abe... 
Color Prints, Inc.. 
Conway Cameaa.__ 
Craftsmen’s Guild.. 
Craig Movie Supply Co. 


Defender Photo Supply Co. 
Dedur-Amsco Corporation 
Pac. oreie wisnie e's: 


Eastman Kodak Co. 
Edmund Salvage.... ‘ 
Edwal Labs.... 

Edwards Fine Grain Labs. 
Elk Studio..... 

Empire Motion Screen Co. 
Engel Art Corners Mfg. Co. 
Exhibitors Film Exchange 


Federal Mfg. & Eng. Corp... 
Fink-Roselieve, Inc. 


Folmer Graflex Corporation ai 


Fotoshop, Inc....... 


Ganz Co., A. d.. 
General Electric Co.. 


Gold E Mfg........... Sg ieee at lee 


Haber & Fink, Inc...... 
Haloid Company, The.. 
Henry Herbert. 


Hollywood Film Enterprises. ee 


Hub Mail Film Service. . 








While every precaution is taken to insure accuracy, we can- 
not guarantee against the possibility of an occasional change 
or omission in the preparation of this index, 
























Jujoy your oom DARKROOM 





World lace Beatgaiu/ 
WORLD'S FAIR MOTORS, LIGHTS, VALVES 


BACK GEARED SYN. MOTORS 1/75 h.p., 3 
pa. = ae 208 volt, 1800 aergr- 


to 
200 WATT MERCURY VAPOR LAMPS with 




















® Ready-made 

















Aluminum Reflector, complete w 
— and 110 or 220 volt A.C, transformer. 

















© Easy to assemble 
® Big and roomy 








00 

On 260 6 s.0:0 00 ems each 220 volt $13.00 

1/25 4 -P., 110 Volt Universal 2 Spe 
o 




















WATT MAZDA’ SPOTS with 
untarnishable 5 ogee gt age 




















© Sturdily built 


"Jse your owr darkroo 
on) 





ea eee 
Also — Asco ELECTRIC 
VALVE ES, MERCOID REL. 
2kw STEAM yeeayre ATORS. 
USED MERCHANDI: 
25% With Order, 





Ra own rox at home. 











reinforced construction, 

Easy to assemble with wing-nut bolts, no tools 
mplete in one package, ready 

ble, shipped prepaid (U.S.A. 4.8 

complete illustrated folder, address Dept. 


MODERN PRODUCTS Co. 


























144-15-20 Ave. 



































Kalart Co., Inc. (The) 
Knickerbocker Pub. Co 





















a Lafayette Camera 






Levine & Sons, Geo 
Little Technical 9 
Lotock ae, Bae... 














oto Graphic Serv... 







McMorrow & Berman...... 
Mail-bag Film Service 










Mimosa American. 
Miniature Film shane Co. 














odo Products Co.. 
Moen Photo Service. . 
















Seitepences ' Ward 





National Art School. . 
Mational “7. a. Alliance, Inc.. 

















New York Camera Exchange ; 
New York Institute of dapaenaanitietied ‘ 









Olden Camera & Lens Co 










Pacific Coast Film Co. 
Peerless Camera Stores 
Penn ee ngaeatieas 





















Ray’s Photo Service 








Rochester ‘Athenaeum & Mechanics Inst. 94 
Roehrig & Bielenberg. 80 
Rosicrucians, The..... 

Rothco Products.... 


























Sargent, Lester L. 










92 
School of Modern Photography (The) 60- y 





Society for Visual Education 
Sommers Camera Exchange... 
Spiratone Fine Grain Labs. 
Standard Fine Grain Labs...... 
Stuart Studios 
Superior Bulk Film Co. 
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United Camera Exchange. 
U. S. Photo Service 

Universal Camera Corp.... 
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Your FILMO 


"Think of tolerances that can be 
measured only in thousandths of an 
inch. That’s how your Filmo Pro- 
jector was built. It is a precision 
machine! It was built, assembled, 
and adjusted with all of the pains- 
taking care you expect ina fine watch. 
It deserves B&H Precision Recon- 
ditioning Service when recondition- 
ing is needed. 

B&H servicemen are Fi/mo tech- 
nicians. They know how every gear, 
sprocket, bearing, lens, and lamp 
should be adjusted to make your 
projector function at peak efficiency. 
They take it completely apart. Lenses 


— 
DON’T FORGET 

A new lamp can be supplied only when 

the burned-out lamp is turned in. So 

don’t throw away burned-out lamps. 














“E” FOR EXCELLENCE 


How Army-Navy Award for 

~extraordinary performance 
is won and presented is 
shown by this one-reel sound 
film. Service charge 50c. 


WAR BONDS 


Bell & Howell Company, Chicago; New York; 
Hollywood; Washington, D. C.; London. Est. 1907 


POPULAR PHOTOGRAPHY 


June, 1943 


B&H Precision 
Reconditioning | 


are cleaned. Parts requiring lubri- 
cation are oiled. Worn parts, if any, 
are replaced. Then it is refinished, 
assembled, adjusted, and returned 
to you in factory-new condition. 

For complete details, see your 
B&H dealer. 


Show These Films to Help Speed Victory 
Thousands Available 
Through FILMOSOUND Library 


Your projector can multiply your 
personal fighting power a hundred- 
fold. Use it to give a morale-building 
party for your friends and neighbors. 
Use it to show social groups motion 
pictures that make each individual 
realize that he or she must fight in 
one way or another to assure Vic- 
tory. Use it to speed civilian defense 
training. 

Through your B&H dealer you 
can get the right films from the 
Filmosound Library, on a purchase 
or rental basis. There are thousands 
from which to select—including new 
Government films. Mail coupon for 
Filmosound Library Catalog and 
recent bulletins. 


MOTION PICTURE CAMERAS AND PROJECTORS 


PRECISION- 
MADE BY 


—the Nazi boast, exposed by our OW! ina 
film that shows what to do about it. All 
Government films are available through our 
Filmosound Library at nominal service charges. 


—is one reply to the Axis attacks. This B&H 
“original” production tells “how"™ to raise 
food for your family. Another film, "Gardens 
of Victory,” tells “why.” 


— Universal feature film, provides thrilling 
recreation and at the same time teaches a fine 
morale Jesson. Hundreds of other fine enter- 
tainment subjects of every type. 


pe ee ee ee ee ee ee ee ee ee es ee ee ee 


BELL & HOWELL COMPANY 
1806 Larchmont Ave., Chicago, Il, 


Please send me film catalog. I have 
projector, (sound) silent) 

. lam interested 
buying films for stimu- 
lating morale Educational films 
Civilian Defense films Entertainment 
films 
Name 
Address 
City. 


in renting 


PRINTED IN U.S.A 








“BEHIND THE LINES,”’ by 
Sydney Kanter of Pittsfield, 
Mass.—a picture that has won 
top honors in recent competi- 
tion. Enlarged with a Wollen- 
sak 3” Enlarging Velostigmat 
f:3.5. Sydney Kanter writes: 
“Enlarged 20 times the nega- 
tive size, this print still shows 
perfect definition and fine gra- 
dation. I’ve used my Wollen- 
sak lens several years and find 
it perfect for making prize- 
winning pictures.’’ 

Improve your photography with 
a Wollensak. 


For Movies, Candid, Enlarging, Action, Stills 


WOLLENSAK OPTSEAL COP Rocucsten Ny, 











thin the hour 


vou SEE the 
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It’s a “hot news” photograph. 


It is wrapped around a cylinder, locked 
ina machine about the size of your cabinet 
radio. The flick of a switch, and the cylin- 
der begins io turn. 


The same switch starts similar cylinders, 
each with a wrapping of photographic film, 
in scores of other cities, where newspapers 
use the Wirephoto service. 

Have you seen the cylinder record re- 
volving under the needle in a modern dic- 
tating machine? That illustrates how the 
cylinder in the Wirephoto sending machine 


spins under its recording “needle”. . . 
But the needle is a noiseless ray of light 


It lights a tiny path around the spinning 
cylinder. Over and over, 200 turns to an 
inch. And the reflection of this light from 
the picture is actuating a photoelectric cell 
which converts the reflec ted rays into elec- 
tric impulses. 


In eac h rec elving ac hine, the se elec tric al 


- through IX@E@ 


» > 
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Cws h app Cri 


impulses control a neon light. Through a 
powerful lens, this light is focused to a pin- 
point path around the film. As the film is 
exposed to the light, it becomes a prac- 
tically perfect negative of the positive pic- 
ture in the sending machine. 
“EXTRA! EXTRA!” If the event is big 
enough, and censorship permits, ‘‘within the 
hour” you see in your home-town paper the 
pictures which a news photographer snapped 
hundreds or thousands of miles away. 
Associated Press Wirephoto, with Kodak’s 
help, within a few short years has brought 
the electrical transmission of photographs 
from comparative crudity to its present 
near-perfection. 
KODAK’S PART WAS... 
to produce a photographic film with qualities 
unlike any other, which would “process” in 


a fraction of the usual time... and a lens of 





Rt . 


and Wirephoto 


sufficient power to focus the faint gradations 
of “cold” neon light on a pinpoint of spin- 
ning film, with complete fidelity. 


The job has been done so well that you can seé 
little difference in quality between a picture snap 
ped in North Africa—and transmitted by wireless 
and wire—and a picture made in your city, and 
delivered to your newspaper on the original film. 


Portable sending machines—the size of a suit 
case—have recently been perfected. They can send 
out a photograph or map over any telephone oF 
radio transmitter. 


WHAT DOES THIS MEAN TOWARD FIGHTING 
THE WAR? News pictures for us at home, of 
course, with all the importance to public morale 
of getting the news while it’s “new”... 

Plus the vital new “time” factor in strateg y- the 
ability of those in our Command, with today’s battle 
scenes and maps before their eyes, to direct now the 
next movements of troops and ships and planes 

The details are confidential, but you can be 
sure that our Army and Navy are using ‘his 
“weapon against time” to the limit . . . East: att 


Kodak Company, Rochester, N. Y. 
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